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ON TEACHING ENGLISH TO STUDENTS OF
MECHANICS AND MATHEMATICS AT LOMONOSOV
MOSCOW STATE UNIVERSITY

by Lyubov S. Karpova

Abstract. The article considers an approach to teaching the English language
to students of mechanics and mathematics at Lomonosov Moscow State
University as the language of professional communication in both written
and oral forms and suggests a strategy that allows learners to gain the
knowledge and skills necessary for effective communication in the
international mathematical community.

Keywords: language for specific purposes (LSP), mathematical discourse,
professional communication, language skills, effective communication.

Teaching English to students of mechanics and mathematics may be
both challenging and rewarding. To begin with, an English teacher is
inevitably confronted with a number of daunting difficulties connected
with the subject of students’ studies, i.e. mathematics and mechanics, for
there is obviously a world of difference between the English language, on
the one hand, and mathematics or mechanics, on the other. Yet, English
teachers need not necessarily be acquainted with the fundamentals of
Galois theory, algebraic number fields or elliptic curves, which ultimately
turned out to be the missing link in proving Fermat’s Last Theorem.
Knowing the laws and rules of the language, English teachers can help
their students vest their brilliant mathematical ideas into words and
syntactic structures and control the accuracy of what is said in class or
written in a paper provided teachers themselves have mastery of the
English language.

Another thing is that unlike the times of Pierre de Fermat and
Christian Goldbach, when correspondence was the main form of
interaction among mathematicians, nowadays professional
communication in the international mathematical community
presupposes various forms, or genres, namely: talks at a conference,
seminars, symposia, workshops, and colloquia, as well as lectures,
scientific articles and even popular scientific articles, the latter two being
published in mathematical journals available on the Internet. It means
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that, besides the formal language of definitions, theorems, lemmas and
proofs, a student has to master all the forms of professional
communication and learn the laws of the genres, while an English
teacher has to work out a strategy that would allow learners to acquire
the necessary knowledge and skills. This is absolutely essential if our aim
is to help students of mathematics and mechanics take an active part in
the professional community.

Still, teaching English to mathematicians and mechanicians, which
is almost the same in our case, may be truly rewarding since their brilliant
analytical mind allows them to grasp linguistic subtleties and use them to
the best advantage to express their ideas in English both in speech and
writing. It is this rewarding feeling of being an asset to a budding
mathematician or mechanician in developing science that often supports
mathematically non-initiated English teachers and encourages them to
continue their noble mission.

But how can an English teacher who, for obvious reasons, does not
know either mathematics or mechanics at university level set out to teach
the English language to students of mathematics and mechanics? Is it at
all possible for a philologist or linguist to teach the metalanguage of
another profession? And if it is, from what perspective? How does an
English teacher know that a student uses mathematical and mechanical
terms correctly? Thus, questions multiply.

What follows is an account of the teaching experience of the author,
who has been teaching the English Language to undergraduate students,
master’s students and postgraduate students of mechanics and
mathematics at Lomonosov Moscow State University for over nineteen
years now.

A good starting point in teaching a foreign language to non-linguists
is to identify the goals of the course. When one thinks about the Faculty
of Mechanics and Mathematics, one has to understand that one day
current students of mechanics and mathematics will first and foremost
have to communicate their mathematical ideas to the professional
community and understand their foreign colleagues, give talks at
international conferences, attend lectures or seminars, publish research
papers in international journals and participate in international
research projects. Yet, interaction within the mathematical community
is not entirely limited to giving talks, attending lectures or seminars and
writing research articles but presupposes carrying out some mundane
tasks as well, e.g. booking a flight or a room at a hotel, setting up new
acquaintances after a conference, joining colleagues for a café or
theatre and even sharing personal experience of overcoming difficulties
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in proving a ground-breaking theorem. Thus, the knowledge of English
has to allow students of mechanics and mathematics to settle down
everyday problems and perform tasks not directly related to their
profession.

Therefore when teaching a foreign language — be it English, Chinese
or Portuguese — it is essential to bear in mind that language is a means
of communication — both professional and non-professional. And this
is precisely the premise from which we proceed: the language we teach
in the Faculty of Mechanics and Mathematics is also to be used for
effective communication outside the mathematical community. Being
the basis of everyday communication, General English forms an
indispensable part of the linguistic competency of students of mechanics
and mathematics.

Besides, General English is an excellent tool for expanding the
boundaries of a student’s familiar world by learning about subjects not
related to their profession, e.g. the cultural and historical heritage of
Russia, its vastness and natural riches, the architecture and painting of
other regions and cultural periods (be it the Middle Ages or the
Renaissance), as well as social issues and environmental protection,
positive and responsible attitude towards people and nature, etc. So
linguistic materials an English teacher uses for teaching language for
general purposes should help students not only gain the linguistic
experience necessary for discussing such issues in English but also
contain new information about the arts, history and the world around us.
This is especially relevant to non-linguistic faculties since their curricula
include too many a specialised discipline and very few courses in the
humanities.

All this, however, does not hamper the acquisition of the language for
specific purposes and the language skills necessary in academic life. One
of these basic skills is reading and understanding professional literature:
by reading recent papers on mathematics and mechanics published in
international mathematical journals in English, students can extend their
knowledge of the research area they are involved in in the Faculty and
later on use it in their own investigations. But there is one but here. An
English teacher can hardly choose an appropriate reading material on a
student’s term paper for the reasons mentioned at the beginning of the
present article. What an English teacher can do is assess the language of
a scientific article and say whether it is written in good English or not. So
the best person for this role seems to be the scientific adviser of a student,
for he or she can say whether an article is related to a student’s research
or not. Moreover, by analysing the layout of scientific papers published
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in international journals and studying the language they are written in
undergraduate students, master’s students and postgraduate students can
learn how to write an abstract and an article — the skills that will
undoubtedly be an asset in their future academic life. In fact, writing the
abstract of a research article or a mathematical talk is one more skill that
students and postgraduate students develop and practise in English
classes in the Faculty of Mechanics and Mathematics [4, 5].

Still another useful skill that students acquire is that of preparing and
giving short talks and computer presentations [1]. Perhaps the greatest
difficulty in achieving this goal is to teach young specialists in mechanics
or mathematics how to organize their talks, how much mathematics to
include into a talk and what information may be considered optional. A
good idea is to turn to the help of modern mathematicians whose native
language is English and who are ready to share their valuable practical
advice and experience with young specialists. After reading Talks Are Not
the Same as Papers and Be Considerate of Your Audience by Terry Tao,
who was the winner of the Fields Medal in 2006 and the Breakthrough
Prize in Mathematics in 2014, or Tips on Giving Talks by Jordan
Ellenberg, Professor of Mathematics at the University of Wisconsin-
Madison, or Giving a Talk by another American mathematician Bryna
Kra, students will hardly have any questions on how to prepare a
mathematical talk and what amount of information to write on a slide,
which saves an English teacher from the unnecessary selfless work of
listening to hundreds of mathematical talks in order to come up with the
idea of their structure and logical organization. The reader may find
infinitely many sources on the Internet, but the papers mentioned above
are the ones the author of the present article finds particularly helpful in
her teaching practice.

There is, perhaps, one thing in teaching English in the Faculty of
Mechanics and Mathematics that guarantees success and motivates
learners — it is an opportunity to apply the acquired knowledge and skills
in real settings because here students are particularly practically
orientated. For this purpose, at the end of the English course, the
Department of the English Language and the Faculty of Mechanics and
Mathematics hold the Annual Conference on Mechanics and Mathematics
Jfor Third-year Students in English. In order to apply for the conference,
students have to read a scientific article (approximately thirty pages long)
related to their research in the Faculty and recommended by their
scientific adviser, prepare a short talk on one of the aspects of the article
connected to their own investigation in the third year of studies and write
an abstract of the talk. Speaking at the conference requires a thorough
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understanding of the subject of the talk, a sound knowledge of English
grammar, and excellent public speaking skills in English, as well as the
ability to present a talk in front of an audience of experts and discuss
questions in English. All this requires a certain amount of personal
motivation on the part of a student (especially if this is the first talk in
their academic career), for it is really difficult to overcome stage fright
and uncertainty that young people tend to have. But once they have done
it, they feel they have completed some really important challenge and
realise that they have not wasted their time attending English classes and
doing homework.

Yet, as has been written above, all this is hardly attainable without a
profound knowledge of English grammar. Due to its diversity nowadays
mathematical communication involves the use of a variety of verbal
forms and syntactic structures that were once thought to be typical of
other functional styles and unnecessary for non-linguistic students, as
professional communication was limited to reading and translating
special literature and sometimes writing research papers, and proving a
theorem or introducing a new definition required the knowledge of the
metalanguage of mathematics only. Today researchers actively
participate in the life of the academic community and often have to travel
across the world carrying out international research projects and
establishing academic contacts. It is due to ample educational and
academic opportunity that non-linguists have to be able to communicate
effectively in situations hardly related to their profession. So it would be
a blunder to limit the teaching of English grammar to syntactic structures
and grammatical forms that one is likely to come across in professional
literature only. Such an approach would deprive future specialists of
numerous opportunities that open up in the academic community. In
addition, the language of mathematics and mechanics abounds in terms
that collocate and colligate with other words, and if collocations are
within the realm of lexicology, colligation is about grammatical patterns
in which a term appears. Therefore despite a fairly modest amount of
time allotted for the English language in non-linguistic faculties, an
English teacher in the Faculty of Mechanics and Mathematics has to
squeeze an intensive course of English grammar into the syllabus.

There is still one more difficulty English teachers have to face when they
go into a classroom of non-linguistic students: learners are hardly familiar
with the categories of English grammar that cannot be found in their native
language. Thus, an English teacher first has to provide them with some
linguistic knowledge that may facilitate the understanding of English
grammar and help them establish a one-to-one correspondence between

12
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the Russian means of expression of those specific categories and their
English counterparts, and this is absolutely essential if we want our students
to express their ideas and intentions adequately in English. The categories
of deixis and modality may serve as good examples of the subjects that are
usually taught at university level and play a crucial role in understanding
the basic principles of the English articles and the modal verbs. Moreover,
a good working knowledge of the Russian and English syntax is needed
when studying the English syntactic structures that have no equivalents in
Russian, e.g. the Nominative with the Infinitive (also known as the
Complex Subject), the Objective with the Infinitive (also known as the
Complex Object), the Nominative Absolute Participial Construction, as
well as the Gerund and the perfect forms of the Participle.

And last but not least, comes pronunciation, which turns out to be a
stumbling block for many learners of English. Mother-tongue features
may influence a student’s pronunciation and make their message difficult
to understand. This, however, does not mean that English teachers have
to spend endless hours trying to help their students get rid of their mother
tongue’s accent, which is a very good and even noble task in itself, but
taking into account the fact that the number of academic hours allotted
for English classes is far from being enough, one has to find a reasonable
compromise that will allow learners to develop pronunciation devoid of
mother-tongue features that affect the clarity of a message. Moreover,
students have to tune their ear to the natural flow of English speech since
speaking English in class and listening to fellow students is one thing and
understanding foreign lecturers and speakers at international conferences
or events is another matter altogether. Therefore while teaching English
pronunciation to budding specialists in mechanics and mathematics,
teachers have to focus on lectures, talks and interviews of native speakers
of English and avoid those whose mother-tongue features may be
intrusive.

Concluding, the syllabus of the English course for students of
mechanics and mathematics at Moscow State University has changed
significantly since the late twentieth century for a number of reasons.
First, professional communication in the mathematical community has
become international, and ample opportunity to exchange ideas with
colleagues worldwide has opened up: today researchers take part in
conferences held by international mathematical societies and foreign
universities, in international research teams working on a project, they
also publish the findings of their investigations in international scientific
journals, and keep up contacts with colleagues abroad. Due to these
circumstances language for specific purposes is no longer the language of
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formulas and published professional texts only — today the focus should
be on the mathematical discourse, and this fundamental shift entails a
profound change in the English language syllabus. Taking into account
numerous forms of professional communication in mathematical circles,
English teachers have to alter their strategies and adapt them to the needs
of current students, whereas previously it was thought that it was enough
to teach students how to read and translate special literature only, for no
other skills were relevant. Therefore, in the English Department of the
Faculty of Mechanics and Mathematics, undergraduate students,
master’s students and postgraduate students acquire the knowledge and
skills necessary for effective professional and everyday communication
and comprehension in the mathematical community.
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COITIOCTABUTEIBHBIN METO]I B I3YYEHUU
VI IPETTIOABAHUY AHTJIMICKOTO S3BIKA
U1 COENTMATBHBIX ITEJTEN

E.J. Crapukosa

AHHOTanusA. B cTarbe paccMaTpuBalOTCs BO3SMOXXHOCTY MCIO/Ib30BAHMA
COTIOCTABUTENBHOTO METO/Ia B IPMMEHEHUN K M3YYEHMIO U MpeNofiaBa-
HIIO aHITIMIICKOTO A3bIKa /1A CIIelMaTbHbIX Lie/Iel 1A CTYIeHTOB Hery-
MaHUTapHbIX (PaKy/IbTETOB, B YACTHOCTH YIS CTY/€HTOB-MAaT€MATUKOB.
Ero mpenMyijecTBa B codeTaHNM C TPAAULIMOHHBIMU MOAXOAAMU MOTYT
crioco6¢cTBOBaTh 607ee 3¢ HeKTUBHOMY YCBOEHMIO IIPOdeCcCHOHaTIbHOI,
a TaK>Ke B 11eJIOM 06meHaqu0171 JIEKCUKM aHTJIMIICKOTO SI3bIKa.

KiroueBble c710Ba: COMOCTABUTEIbHBIN aHA/IN3, STUMOJIOTHS, CITOBOOOpa-
30BaHMe, aHTIJIMICKUI SI3bIK I CIIeI[Ma/IbHBIX 11eJ1ell, aHTIUMCKIUI SA3bIK
I aKafleMU4eCcKIX Iiefieil, 3aMMCTBOBAHM A, CUHXPOHNA, MaXPOHNA.

HaBepHoe, HET npemnoaaBaTesisi, KOTOPbIi ObI HE CTPEMMUJICS TTOCTO-
SITHHO COBEPIICHCTBOBATh YUEOHBI IIPOIIeCcC, T0OUBAThCSI €r0 MaKCH-
MaJIbHOH 3(h(heKTUBHOCTH, HE OCTAHABIMBATLCS Ha JOCTUTHYTOM, CO-
MHeBaTbCs, UCKaTh, pa3pabaTbiBaTh U MPOOOBATH HOBBIC MOIXOIbI
U ripreMbl. JIlymaeTcs, 3T0 0COOEHHO aKTyaJbHO B HallleM cllyyae, Koraa
MBI UMEEM [eJI0 ¢ TYMaHUTapHOU cdepoii, ¢ BaXHOI, HAa IIePBHII
B3IJISIT, TTIPOCTOM, MOHITHOM, OCSI3a€MOM, XOPOILIO 3HAKOMOM U B TO Xe€
BpeMsI CJIOXKHOM, 3alIyTAaHHOM, OPOI MajionpeIcKa3zyeMoi, He moaaa-
IOLIEICS IOTUYECKOMY, PALIMOHAJIbHOMY IOHMMAHMIO U OCMBICJICHUIO
MaTepueil — SI3bIKOM.

M3yueHue SI3bIKOB 3a4aCTyH0 OKa3bIBACTCSI JOCTATOYHO CJIOXKHBIM
JIeJIOM 1 JUISI CaMUX T'YMaHUTapUEB — «JIMPUKOB», YTO YK TOBOPUTH
0 «(pu3MKax», MUMEIOIINX A0 C UHBIM HayYHBIM IIPOCTPAHCTBOM U Ma-
Tepueil U IPUBBIKIINX CMOTPETh Ha MUP T10J COOTBETCTBYIOIIM YIJIOM
3peHust. [Ipu aToM MHOrMe TeMbl — 00Jiee-MeHee CTPYKTYPUpPOBaHHbIE,
JIOTUYECKM OTHOCUTEJIbHO HEIIPOTUBOPEUUBBIE, KOTOPHIE BO3MOXKHO
MPEACTaBUTh B BUE TaOJIUL WJIM MHBIX IpadpuuecKuX, pOpMyIbHbBIX
MpencTaBAeHUI, — MOTYT 1 HE BbI3bIBaTh y HEFYyMaHUTapHUeB OCOOEH-
HBIX TpyaHocTel. Tak, B 1IeJIoM, XOTs U He 0e3 Tpyda, BIIOJHE MOIYT
MOIJAaBaThCS JIOTUYECKOMY, (POPMYITLHOMY OCMBICIICHUIO Pa3IMYHbIC
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acCMeKThl CUHTaKcHca, MOP(OJIOTUM: MOXHO BCIIOMHUTH IPUBBbIYHbBIC
TaOJIMLILI CKJIOHEHUIA, CIIPSDKeHMIA, BpeMeH, HaKJIOHEeHU u T.4. [1pu
BBIXOJIE 32 3TU TpeAesbl U BCTYIJICHUU B Ipyrye, Kaxyluecs: MeHee
YETKO CTPYKTYPUPOBAHHBIMU, PA3MBITBIMU O0JIACTU SI3bIKA — TIPEXIE
BCET0, 3TO JIEKCUKOJIOTUSI — CITaCUTE/IbHAsI HUTh ApUaIHBL TO U A0
TepsieTcsl, BO3HUKAET YyBCTBO MOTEPSIHHOCTH, O€3bICXOJHOCTU, HEBO3-
MO>KHOCTU HAalTH BBIXOJ U3 3aIyTAHHOTO JJAOMPUHTA, OCO3HATh U KaK-
TO CIIPaBUTBLCI C OTPOMHBLIM U, Ha MEPBbIi B3IJIsA, 6echOpMEeHHBIM
MMPOM JIEKCUKU. 3[1eCh YaCTO MPUXOIUTCS CAbIIIAThL — HA TPaHU OTYa-
SIHUSI: Y MEHSI HET CITOCOOHOCTH K SI3bIKaM; CKOJIBKO JIET Y4y, a HUUEro
HE MOJIy4aeTCs; 9TO KaKUe-TO IKYHIJIU U T.A. U T.I1. W 3T0 06 aHTInii-
CKOM $I3bIK€, OTHIOAb HE CAMOM TPYJAHOM CPeu SI3bIKOB MUpPa, COBpe-
MEHHOM lingua franca, HAMOJHEHHOM 3aMCTBOBAaHUSIMU-UHTEPHALIO-
Hajau3MaMu!

[Touemy Taxk npoucxonut? be3ycioBHO, MO MHOXECTBY MPUYMH,
OOBEKTUBHBIX U CYOBEeKTUBHBIX. MI3BeUHbBIe TPYIHOCTU MPEACTABISIOT
TaK Ha3bIBaeMble (ppa3oBbIe TJ1Ar0JIbl, HEPABUJIbHBIE [JIATOJIBI KaK Xa-
paKTepHast 0COOEHHOCTh TePMaHCKHUX SI3bIKOB, MHBIE TPYITITHLI, 00pa3o-
BaHMSsI, BOSBHUKHOBEHUE U (DYHKIMOHUPOBAHUE KOTOPHIX TECHO CBSI-
3aHbI ¢ 0COOEHHOCTSIMU UCTOPUUYECKOTO PA3BUTUSI aHTJIMICKOTO SI3bIKa,
BOOOIIIE TepMaHCKUX S3bIKOB, MAMOMAaTUKa — clienuduka 11000ro
si3bIKa U T.1. C ApYroii CTOPOHBI, MOJOOHBIC TPYAHOCTH, SIBICHUS aUa-
XPOHMYECKOT0 XapaKTepa, YacTO Ha3bIBaeMble B IIKOJIbHBIX TPAMMAaTH-
KaxX UCKIIIOUEHUSIMU, OCOOEHHOCTSIMU, MOKHO OOHAPYXKUTh MPaKTH-
YeCKHU B JIIOOOM sI3bIKe (HarpuMep, Ceabl MpacaaBIHCKUX MajiaTain-
3alMi1 3aJHESI3bIYHBIX COTJIACHBIX B PYCCKOM SI3bIKE WJIU TOT (DaKT, YTO
HETIpaBUJIbHBIE TJIATOJIbI IPUCYTCTBYIOT U B POMAHCKHUX SI3BIKAX), U 3TO
OTHIOJIb HE SIBJISIETCSI HETIPEOJOJUMBIM MPEMSTCTBUEM B U3YYEHUU
U MPaKTUUYECKOM OCBOEHUM TOTO WU UHOTO SI3bIKA.

Ecnu 00patuThCs K KOPITyCY JUTEpaTypPHOI WM OOLIeHAYYHOM JIeK-
CHUKHU aHTJIMIMCKOTO $sI3bIKa, KAPTUHA TakKKe MOJTYUYUTCS TPOCTOM U CJIOXK-
HOI1 omHOBpeMeHHO. CIOXHOI — 13-3a 00beMa, 0e30peXXHOCTH, Oec-
KOHEUHOCTH M3yuyaeMOT0 MaTepuaja, KOTOPHIiA K TOMY 3Ke JIJIST MHOTHX
He UMEET YETKOM CTPYKTYPHI, YIIOPSIAOUEHHOCTH, BUAUMBIX TPAHMUII,
WJIX €CJIM 3TO OIIYIIAETCs, TO JOCTATOYHO €1ab0 B CPAaBHEHUU C TEMU
K€ rpaMMaTUYeCKUMU TabauiaMu. YyBCTBO HEYBEPEHHOCTU MOXET
BO3HMKATh 1 M3-3a HE CJIMUIIKOM IUIOJOTBOPHOTO IIKOJILHOTO OIIBITA,
B YACTHOCTU TPAAUILIMOHHOTO TTOAX0/a 3ayUMBaHUsI HOBBIX CJIOB CITHUC-
KOM 0€e3 JOCTaTOYHOI OIMOpbl HA KOHTEKCT U/WJIM HEeAOCTATOUHO aK-
THUBHOTO TIPUMEHEHMsI BEIYUEHHOI'0 MaTepualia Ha MpakKTUKe U T.1.
OOBEKTHUBHBIX U CYOBEKTUBHBIX (PAKTOPOB MOXKET ObITh TOBOJBHHO
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MHOTO, U 3TO MIPEAMET OTIEJbHOTO 00CyXaeHus. B aToli cBsSI3u xoTe-
JIOCh OBl 3aTPOHYTh OJIMH U3 aCMEeKTOB, KOTOPBIH, Cyls MO BCeMy, He
MoJyJyaeT AOJKHOTO BHUMAaHMUS TIpY paboTe ¢ JIEKCUKOI (0 YeM CBUIIe-
TEJIbCTBYIOT XapaKTepHbIe OLIMOKY MEPBOKYPCHUKOB, a MHOIAA U CTYy-
JIIEHTOB IPYTUX KypPCOB, HO 3TO, BUIMMO, YK€ APYrasi UCTOPUSI) U KOTO-
pBIii, C IPYroil CTOPOHBI, IOMOTAET YBUAETh U TIOHSTh ONPeAcIeHHYIO
YIOPSIIOYEHHOCTD M CTPYKTYPUPOBAHHOCTh, TaK CKa3aTh, 0YEBUIHOCTD
JIEKCMYECKOTO MaTepuaJja, BEIACIUTb 3aKOHOMEPHOCTH U B3aUMOCBSI3H,
a 3T0, B CBOIO ouepellb, CYLIECTBEHHO yIpollaeT U AejaeT yueOHbIil
npoliecc 60Jiee UHTEPECHBIM.

OO0 3TOM 3aIyMBIBaeIIbCS BCIKUI pa3, KOrIa MPUXOIUTCS UCIIPaB-
JISIT OIIMOKY B MTPOU3HOIIEHUU U, COOTBETCTBEHHO, TIePEeBOJIE CJIOB
Bpoe uniform, unanimity, unanimous, KOraa Hayajao cJioBa BOCIIPUHU-
MaeTcsl KaK IPUCTaBKa ¢ OTPULIATEIbHBIM 3HAUCHUEM U - T10 aHAJIOTUN
C MHOTOYMCJIEHHBIMU CTaHAAPTHBIMU ciy4yasiMu equal — unequal,
real — unreal, comfortable — uncomfortable v np. Korna B rpoiecce 00b-
SICHEHUS1 OOHAPYXXUBAETCS, YTO TAaHHbIE CJIOBA UMEIOT OO KOPEHb
JIATUHCKOT'O MPOUCXOXAEeHUS un(i)- 1 4TO 3TO K TOMY ke 0O0beauHSsSIeT
HUX C TAKMMU XOPOIIO U3BECTHBIMU BCEM CIIOBAMU, KaK unity, union
(B TOM 4HMCJIe U KaK MaTeMaTUYeCKUII TepMUH) U daxKe university, He
roBops yxke o United States, aynutopus (peub UIET O HauboJiee pacipo-
CTpaHEHHBIX B HAIIMX TPyIMITaxX ypoBHIX Pre-Intermediate, Intermediate)
yallle BCEro MpUXOAUT B HEKOTOPOE 3aMeIlaTebCTBO U 3aMOJIKAeT Ha
HEKOTOpOEe BpeMsl, OCO3HaBask HEOXKMAAHHOE HOBOE «OTKPHITHE AMe-
PUKU», MO0 BTU CJIOBA TPeKae BOCIPUHUMAIUCH U 3ay4YUBaIMCh KakK
OT/eJIbHbIE, HUKAK HE CBSI3aHHBIE MEXaYy co00l enuHuIbl. Cxoxas
peaxiusl, Kak IpaBWIO, BO3HUKAET 1, HAIIpUMep, B CIIydasix, KOTaa 3a-
JlaeTCsl HEBUHHBINM BOMIPOC: €CTh JIM YTO-TO 00Iee Yy CIOB dictionary,
dictation, contradiction, unu y locomotion, emotion, promotion (eciu 0patb
He BCe CJIoBa cpa3y, a CHayalla IIPOU3BOJIbHO ABa-TPHU), UJIN Y CIOB
evolution v revolution. B nocieaHeM ciiyyae BOIPOC TAKXKE MOXKET BO3-
HUKHYTh B CBSI3U C KOHTEKCTOM Bpojie the revolution of the Earth around
the Sun 1 3aTpyqHEHUEM B MIEPEBOIIE revolution, Koraa CTepeOTUITHBIN
MepPeBO/I CJI0Ba B MPUBBIYHOM KOHTEKCTE COLIMATIbHBIX MOTPsSICEHUN
BIPYT HE cpabaThIBaeT.

ITonoOHBIe rpyCTHBIE OIIMOKM MTOKA3bIBAIOT, UTO HE 38U CTBYETCS
B MOJIHOI Mepe paboTa ¢ OJJHOKOPEHHBIMU CJIOBaMU, CJI0BOOOpa3oBa-
TeJbHBIMU LIETTOUYKAMU, STUMOJIOTHEN U INIaBHOE — TaKas B JTaHHOM
cllyyae CUJIbHasl CTOpOHaA, IMPEeUMYIIECTBO aHIJIMICKOTO CJIoBaps, Kak
HACHIIIEHHOCTh 3aMMCTBOBAaHMSIMI, MHOXKECTBO MHTEPHAIIMOHAIN3MOB.
Kak n3BecTHO, aHTJIMICKUI SI3bIK B CUJTY UCTOPUYECKUX OOCTOSITESILCTB
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MMeeT OOJIBIIIOe KOJIMYECTBO 3aMMCTBOBAHUM, TIPEXIE BCETO U3 POMaH-
CKHUX SI3bIKOB — (DPAHILy3CKOTO U JIATbIHU, B OTJUYUE OT APYTUX Tep-
MaHCKUX SI3bIKOB C UX 00Jiee aBTOHOMHOM, ayTeHTUYHOM JIEKCUKOI [ 1,
c. 44—77]. Tak, cuuraeTcsl, 4YTO B CpeAHEM IPOLIEHT JIATUHU3MOB CO-
craBisieT 60—70%, B KOpIIyce HaydYHOM JISKCUKH OH MOXKET TOXOIUTh
10 90%. BaxxHyto poib B (hOpMUPOBAHUK HAYIHOM TEPMIUHOJIOTUH UT-
paloT U CJI0Ba APEBHETPEUYECKOTO MporcxoxaeHus. [Ipu aTtoM yacto
OBIBACT, YTO ApeBHETPEUECKUE CIIOBA WUIM KOPHUW MPUIIUIM B aHTIINIA-
CKUI1 yepes JaTblHb, — B 3TOW CBSI3M MOXHO BCITOMHUTb XOTSI ObI UC-
TOPUIO TIPUBLIYHOTO BCeM clioBa school [2, ¢. 318—319], xoTs B tTaHHOM
ciIyJae 3TH UCTOPUIECKHE IeTall, paBHO KaK M TMepHOaM3alldsl BOJTH
JIATUHCKWX 3aMMCTBOBaHM, HE TaK CYIIeCTBEHHbI, BAXKHO IOHUMAaHUE
CJIOXKHUBIIENCS CUTyallMu B I11€JIOM M KakK OHAa MOXET MOMOYb
B U3YYCHUHU 1 PACIIMPEHUHN CIIOBapHOTO 3araca.

CX0Xy10 KapTUHY — MHTEpHAIMOHAIM3al1MI0 HAYYHOI JEKCUKNA —
MOHO Ha0JII0JaTh U B PyCCKOM $I3bIKE, HAUMHAas ellle ¢ eTPOBCKUX
BpeMeH, Koraa Ha (hoHe aKTMBHBIX U3BMEHEHU B O0IIECTBEHHOM XXU3H!
CTpaHbl U MOSIBJIEHUSI HOBBIX peaiiii BO MHOTHX cepax AesTeIbHOCTU
B PYCCKMUI SI3bIK aKTUBHO MPOHMKAET HOBasl, MHOSI3bIYHASI JIEKCUKA KaK
OTpakeHUE COLMANIBHBIX U KYJbTYPHBIX ITepeMeH. McTouHukaMum 3a-
MMCTBOBAHUI CIIYXKWJIW pa3juyHble eBpOIeiicKre sI3bIKU, 3/1eCh Kap-
TUHA ObLJIa JOCTATOYHO TEeCTPOii, HO Hay4yHasi TEPMUHOJIOTHSI BO MHO-
roM (hopMUpoBasach Ha OCHOBE JATBIHU M IPEBHETPEUECKOTO — SI3bI-
KOB HayKM M KyJbTYpbl AHTHIHOCTH M CpenHeBeKOBbA. B maHHOM
cJlydae TakxKe MpeCTaBIsieTCsl He CTOJIb BaXKHBIM, KaK UMEHHO, KAKUMU
MyTSIMU — HaMpsIMYIO WM OTIOCPEIOBAHHO — OCYIIECTBISIICS 3TOT
MpoliecC, MOCKOJIbKY peub UIET O COBPEMEHHOM COCTOSIHUU SI3bIKA.

Taxkum o6pazoM, Mpy MOHUMAHUY U OCO3HAHUU OOIIIHOCTU OCHOBBI
sI3bIKa HAYKU MPOLIECC OBIAACHUS JIEKCUKON MOXKET UATHU ropasnao 3¢-
¢exTuBHee u ObicTpee. Kak 310 MmoxHo cnenats? Ha ocHOBe IIMPOKOro
COIOCTAaBUTEILHOIO aHaIM3a Hay4HOM JIEKCUKW aHTJIMICKOTO U pycc-
KOTO $I3bIKOB, JIATBIHU U ApeBHerpeyeckoro. [1pu Heo6XoaumMocTy U ajist
pacInpeHus I36IKOBOTO, UCTOPUUIECKOTO M KYIbTYPHOTO (hOHA, YTO
BecbMa BaXKHO ISl HETYMaHUTapUeB, MOXKHO U MHOTIa HY>KHO MPUBJIe-
KaTb U AWaXpOHUYECKUE JaHHbIE CPaBHUTEIbHBIX UCCAEA0BAaHUI, HO
B LIEJIOM TIpeIMeT MHTepeca HaXOAUTCs, KOHEYHO, B 00J1aCTU CUHXPO-
Huu. OcTaeTcs coxXayleTh, YTO «JIaTHIHb M3 MOJBI BBIIIUIA HBIHE», a Ha-
CKOJIbKO OBl MpeaBapUTeIbHOE 3HAHKUE UJIM XOTsI Obl 3HAKOMCTBO C OC-
HOBaMM JIATBIHU — TPaMMaTUKU U JIGKCUKN — B CPEIHEH IIKOJIe YIIpo-
11aJIo 1 gejajo 6ojee 3(p(PpeKTUBHOM pabOTy C aHIVIMIACKUM SI3BIKOM Ha
BCEX €ro ypoBHSIX B BBICIIEH 1IKOJIE!
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HaHHbIil noaxon, 6€3ycIOBHO, HE €CTb UTO-TO HOBOE, OH TPaJUIIU-
OHEH U SIBJISIETCSI OHUM U3 OCHOBHBIX B paboTe C JIEKCUKOM, B OCOOEH-
HOCTHU C HAYYHOU, TEPMUHOJIOTUYECKOM JIEKCUKON aHTJIMIUCKOTO SI3bIKa.
M oH MoXeT OBbITh eliie 23deKTUBHEE, €CJIM UCIOIb30BaTh €ro B Coue-
TaHUU CO CJIOBOOOPA30BATENIbLHBIM, 9TUMOJOTUUYECKUM aHaJU30M,
B XOJIe KOTOPOT'O MOTYT BO3HUKATh Pa3IMYHOIO poja acCOLlMaTUBHbIE
CBsI13U, OJIOKH 1 LIETIOYKU, TJIe MOXKHO 3a/1eiICTBOBATh U Apyrue 00/J1acTu
JIEKCUKU, a TaKXKe 1 Ipyrue sI3bIKOBbIe pa3ziesibl ((poHeTHKy, opdorpa-
(uto u ap.). Takum oO6pa3om, eciiv CBsI3aTh B €AMHbBIN KOMILIEKC TO, UTO
BOCIIPMHUMAJIOCh WJIM U3Y4aJlOCh MPEXe KaK HEUTO U30JUPOBAHHOE,
npoliecc 00y4YeHUsI CTAHOBUTCS 00Jiee MHTEPECHBIM, aKTUBHBIM, YBJIE-
KaTeJIbHbIM U, COOTBETCTBEHHO, 3(h(heKTUBHbBIM.

Ilenecoobpa3Ho mMpu 3TOM KOHIEHTPUPOBATh BHMMAaHUE, KakK
U Bcernaa, Ha HauboJiee YaCTOTHBIX, XapaKTePHbIX, TUITMYHBIX CJIydasix
C MakCUMaJIbHOI OTnopoii Ha KOHTeKCT. CTerneHb AeTaanu3aluu, oobemMa
Marepuasa, eCTeCTBEHHO, 3aBUCUT OT YPOBHS Ipynibl. Tak, Hanpumep,
YK€ Ha MepPBbIX 3aHATHUSX C NEPBOKYPCHUKAMMU, KOT/Ia HAUMHAETCS pa-
00Ta ¢ TeKCTaMU HallluX TTOCOOMIA, BCTpevaroTCsl TaKhe XapaKTepHbIe
clioBa, Kak mathematics, arithmetic, astronomy, chemistry, physics,
mechanics, TpedecKue 1o nporcxoxaeHuto. [Ipu conocrasieHnu ¢ pyc-
CKMM $I3bIKOM MOXHO YBUJIETh COOTBETCTBUSI 3HAUCHUI U pazInuusl
B HalMCaHUU U MTPOUZHOILIEHUU aHIVIMKCKOTO U PYCCKOTO BApUaHTOB
U BBISIBUTh OCOOEHHOCTU peajiu3allii T'PEYeCKrX CJIOB B IBYX SI3bIKaX.
31ech IToKa3aTebHbI ITaphel ch — X, ph — &, th — T/, MOXHO 100aBUTh
elle MpuMephI JJIsl 3aKperIeHus paBuia COOTBETCTBUSI: chaos — Xaoc,
character — xapakrtep, photo — ¢oto u ap. B ciyyae th — 1/¢ paznuu-
HYIO peayIu3alliio TpeuecKoil OyKBbl O TaKKe MOXKHO PaCIIMPUTh MPU-
Mmepamu: anthropology — aHTpomonorus, theology — Teojorus,
orthogonal — OpTOrOHAJIbHBIM, a TAKXKE U3 APYTUX 00IacTell TIEKCUKH,
Hanpumep JTnaHble uMeHa: Thomas — ®oma, Thaddeus — Danneii,
Timothy — Tumodeit, Theodore — denop, rae pa3Tu4urs B 3By4aHUU
1 HAIMCAaHWUU UMEH CBA3aHbl C UCTOPUYECKMMU MYTSIMU MOSIBIEHUS
9TUX UMEH B aHIJIMMCKOM (M3 apaMeiiCKOro Uiy rpe4eckoro uepes Jia-
TUHCKMI) 1 B pyCCKOM (Uepe3 rpeueckuii uian u3 rpeyeckoro). B aroit
CBSI3W MHTEPECHO clieJaTh HEOOJIbIION 3KCKYPC B UICTOPUIO PYCCKOM
opdorpacduu 1 BCIIOMHUTD TOPEBOTIOLIMOHHOE HallMCaHUeE, TIe CyLIe-
cTBOBaJa OyKBa 6, mpulle/las U3 rpedeckoro si3bika, MTPOM3HOCUBILIA-
sics Kak [(] u mucaBiiasicsi, Kak MpaBuJIO, B COOCTBEHHBIX UMEHAX,
B TOM YMCJIE CBSI3aHHbBIX C MU(DOJIOTUEN, XPUCTUAHCTBOM, B CJIOBaX Liep-
KOBHOro obuxoza, a Takxe B HayuyHou Jiekcuke. Ee cien B Bume
OYKBBI (b HaOJIIOJAETCS U B COBPEMEHHOM PYCCKOM $I3bIKe: AdaHacuid,
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Adwuna, AdpoH, Budneem, akadpuct, pummuam, mucdosorus, Kadenpa,
ac¢up, opdorpadusi, pudma, orapudm. OaHaKO 3aMMCTBOBAHUE MPO-
HUCXOIUJIO Pa3IMUHBIMU MyTSIMU (HamIpuMep, U3 rpeueckoro, HO yepe3
JIaTBIHB) B pa3HOE BpeMsI M, B OCHOBHOM, B HayYHOI JIeKCUKe HaOJII0-
JIAaIOTCSI COOTBETCTBUS th — T (cpaBHUTE: opdorpacdusi, HO OPTOIICAN-
YeCKUI, OPTOTOHAJIbHBIN).

151 TOJTHOTBI KAPTUHBI CITMCOK COOTBETCTBUI MOXKHO TIPOIOKUTD
W PacCMOTPETH yKe B 00Jiee IMMPOKOM acIieKTe TeMy (DOHETUIECKUX
1 opdorpacuuecKux 0COOEHHOCTEN U COOTBETCTBUIA CJI0B JJATUHCKOTO
U IPEYECKOro MPOUCXOKIECHUS, YaCTO BCTPEYaeMbIX B OOIIEYTOTPEOu -
TeTHLHOI 1 HaydyHOU JieKcuKe. Hanbonee xapakTepHbIe U ITOKa3aTesIhb-
HbIEe coueTaHusI: eu / eB, ps / Tic (peanusaiius OyKBbI () pn / ITH, HalpU-
Mep pneumo- / THEBMO-, pseudo-/ niceBno-, Europe / EBpona, Euclid /
EBxnun, eureka / Bpuka. K aToMy MOXHO 100aBUTh MHTEPECHYIO
C TOUKM 3pEHMSI UCTOPUHU U TIyTeil 3aMMCTBOBaHUsI Tlapy b — B: symbol —
cuMBol, Basil — Bacunuii, Babylon — BaBsunoH, Lebanon — JluBan
U Jp. — U COMPOBOAUTHL 3TO KPAaTKUM KOMMeEHTapueMm (0 «IaThUHaxX
¥ TpeKax», BpeMeHax pacrana PUMcKo nMITepun, BIUSHUAN JIATUHC-
KOTO sI3bIKa B 3aMaJHOECBPONEHCKOM MUPE U IPeYeCcKOro B BOCTOYHO-
€BpONEHCKOM, CPEIM3eMHOMOPCKOM M CIIaBIHCKMX PETMOHAX, B OCO-
OEHHOCTHU 00 UCTOPUYECKUX U KYJIbTYPHBIX CBsI3sX Pycu u Buzantumn).
OnbIT MOKa3bIBaeT, YTo TeMa opdorpaduyeckux U GOHETUYECKUX CO-
OTBETCTBMIA Cpa3y CTaHOBUTCS 00Jiee KMBOW U MpUBJIEKAaTEIbHOM, BbI-
3bIBae€T BOMPOCH, MUCKYCCUHU, aCCOLMALINU (OCOOEHHO, HATIpUMep,
KOrJla B ayIMTOPUM MPUCYTCTBYIOT CTYIEHThI C COOTBETCTBYIOIIMMU
WMEHaMM), ayIUTOPHUST HAUMHAET aKTUBHO N00ABISATH CBOU MPUMEDHI,
BCTIIOMWHATDH IPYTHE COOTBETCTBUS, TOTOBUT BBICTYIIJICHUS W TIPe3eH-
Taluu, U TeMa, TaKuM 00pa3oM, eTalbHO, HEHaBSI3UUBO U 3 dheK-
TUBHO MpopabaThIBaeTCS B COYETAHUU C IPYTUMU — JIEKCUUECKUMU
¥ TPaMMaTHYEeCKUMHU — TEMaMMU.

Ewe nmpumep — conocrapiieHue JEKCUKU B KOMILIEKCE CO CJIOBOOO-
pazoBaTeSbHbIM aHaTM30M. TakK, XOpOIIO U3BECTHBIN CTYIEHTaM IJIaroJ
describe OTHIOAb HE BCeTJa BOCIPUHUMAETCS KaK OIHOKOPEHHOM
¢ inscribe v IpyTMMM 4aCTO BCTPEYAIOIIMMMUCS OMHOKOPEHHBIMU CJIO-
BaMU, TTIO3TOMY, 0€3YCIOBHO, BaXKHO XOPOILIO 3HATh 3TOT JIATUHCKUIA 110
MPOUCXOXIEHUIO KOPEHbD Scrib- (scribo — «mucaTh», «4epTUTH» ), s
YEro MOXXHO PaCIIMPUTD IPYIIIY U 00CynuTh subscribe, prescribe, ascribe,
circumscribe, transcribe u, KoHeuHo, postscriptum (P.S.) [3, c. 420]. I1pu
3TOM TIapaJijieJIbHO TOBTOPSIIOTCS 00pa3oBaHUE CYIIECTBUTEIbHBIX
1 COOTBETCTBYIOIIME Cy(P(PUKCH Ha MpUMepe lLienouyek describe —
description, inscribe — inscription u T.1. Jlagee ynoO0HO pacCMOTpPeThb
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Y TIOBTOPUTH 3HAYCHHUE JJATUHCKHUX K€ TTPUCTABOK M COITOCTaBUTDL UME-
fOIIMECs IIPUMEPHI C IPYTUMHU CJIOBAMHM, UMEIOIIIUMU 3T TIPUCTaBKH,
Hanpumep submarine, transmit, predict, circumference, postpone  T.11.

B 3aBHCMMOCTH OT ypOBHS TPYIITBI 1 KOHKPETHOI HEOOXOMUMOCTH
MOXKHO MOIpOOHEee OCTAHOBUTHCS Ha TOM WJIM MHOM CIIydae M paciln-
pUTH corocTtapiieHue. Tak, 10CTaTOUHO TPYIHO BOCIIPMHUMAaeMble Kak
OTIEIbHBIE CTIOBA circumference M circumstances ner4e BbIyYUTh, €CIU
CBSI3aTh MX IO CMBICITY ¢ circle, circus, circa (4TO 9aCTO MOXKHO BCTpe-
TUTb MIPU OOCYKACHUM XPOHOJIOTUU, TaTUPOBKE, HAIIPUMED, B KOMMEH-
Tapusx K KapTUHAM B My3esX) U Jajiee COMOCTAaBUTh C PYCCKUMM
«LUPK», «LIUPKYIIb», «LIUPKYISALUsI» 1 ap. |3, c. 81—82]. To xe camoe
OTHOCUTCS U K TJIaroJIbHOMY KOPHIO fer- (J1aT. fero — «HeCTU»), Mpu-
CYTCTBYIOIIIEMY BO MHOTHUX CJIOBaX, MPUILIEAIINX U3 (PPaHIy3CKOTO MU
JIATBIHU: COIIOCTAaBUM circumference M prefer — preference, refer —
reference, confer — conference u ip. |3, c. 91, 148, 369, 395]. [1pu 3TOM
CTaHOBSTCSl OYEBUIHBIMU MAPAJIEIN C PYCCKUM SI3bIKOM: MpedepaHc,
pedepeHums (mpuuuiu U3 GpaHILy3cKOro si3bika), KoHdepeHus (npu-
11JTO U3 TIOJIbCKOTO sI3bIKa), TpedepeHuns (M3 aHIVIMKHCKOTO SI3bIKa).
Ecnu >xe mogpoObHee 0CTaHOBUTHCSI Ha 3HAYEHUH circumstances — «00-
CTOSITEILCTBA», «0OCTAHOBKA» (JIAT. circumstantia — «CTOSTHUE BOKPYT»,
«OKPYKEHHUE», «O0CTOSITEIILCTBA», OT CIFCUMSto — «CTOSITb BOKPYT», «OK-
pyXaTb»), MOXXHO MPOCEIUTD IJIaroJbHbIN KOPEHb «CTOSITh», €r0 CBSI3b
Y POACTBO C aHTJ. stand, pyc. cmosms U UX 00I1llee MHIOEBpOIIeiicKoe
npoucxoxnenue (*sta-) |2, c. 352—353; 3, p. 465—466]. Takum obpa-
30M, TPYJHbIE Ha TIEPBbIiA B3IJISII CJIOBA CTAHOBSITCSI TIOHSITHBIMU, J1aXKe
OJIM3KVMMM B IIMPOKOM MCTOPUYECKOM KOHTEKCTE M YCBaMBAIOTCS 10~
CTaTOYHO 3(P(PEeKTUBHO.

M HakoHell, B 3aBUCHMOCTHU OT CUTYallMM B NTaHHBIN 0J0K MOXKHO
BKJIIOYMTDH MOBTOPEHUE UM OCBOCHUE YIOTPEOUTEIbHBIX JATUHCKUX
COKpallleHH!Ii, HauaB C yXe oOcyXmaBierocs paHee postscriptum (P.S.):
efc., i.e., e.g., vs, vizu np. Takum 00pa3oM, B KOMILIEKCEe yAaeTCsl OXBa-
TUTb U JETAJIbHO MPOPabOTaTh pa3IMYHbBIC SI3bIKOBbIC ACTIEKThl — JIEK-
CUYECKUI, STUMOJIOTMYECKUIA, CIOBOOOPA30BaTe/IbHbIN, COITOCTABUTD
YPOBHU CUHXPOHHUU M TUAXPOHUU.

[TonoOHBIE KOMILIEKCHI, OMUPAIOLIMECs] Ha U3yYaeMble TEKCThI, MO-
TYT OBITh Pa3TUYHBIMU 10 00BEMY B 3aBUCMMOCTH OT MaTepuaa, CTO-
amux 3amad. OHM 3aIeiCTBYIOT pa3HOOOpa3HbIe rpaMMaTHYeCKue,
JIGKCUYECKHUE aCIeKThl, BHICTPAUBAOT CHHOHUMUUYECKUE, AaHTOHUMMU-
YyecKue, aCCOILIMaTUBHBIE PSABI U T.1. [Ipy 9TOM B OCHOBE TaKoro 6j10Ka
JIEXKUT UIesT 9aCTOTHOCTH TOM WJIM MHOM €MMHUIIBI, 3JIeMEHTA CJTIOBa —
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KOpHSI, MPUCTaBKU, cydduKca, SBICHNS, HATPUMEp pa3InIuii 1o Mec-
TOTIOJIOXKEHUTO yIapeHUs.

Tak, HanmpuMep, UHTEPECHO U MOJIE3HO, TOMUMO COTIOCTABJICHMUSI
3HAUEHMI B aHIJIMIICKOM M PYCCKOM SI3bIKaX, PACCMOTPETb U TIOBTOPUTD
B KOMITJICKCE OTIEIbHBIC aCTIEKThI CIOBOOOPA30BAHMS, YACTOTHEIE TIPE-
(uKcH 1 cyGUKCH Ha pUMepPe TaKMX XapaKTePHBIX TTPOU3BOIHBIX
IJIaroJIOB M CYIIECTBUTEbHBIX (CBSI3aHHBIX TTO TTPOMCXOKACHUIO C JTa-
TUHCKUMM TJIaTOJIaMU ponere, pausare, GPaHITy3CKHM TJIarOJIOM poser
1 UMEIOIIMX MHTEPECHYIO U CJIOXHYIO UCTOPUIO B3aMMOOTHOIIEHUIA),
Kak compose, expose, impose, oppose, propose, transpose, composition,
exposition, imposition, opposition, proposition, transposition |3, c. 364—
366]. Ilpu comocTaBieHUU 3HAUCHUU CIIOB component, exponent,
opponent, proponent TaKxe 11eJ1eCO00pa3HO OTMETUTh Pa3HUILy B yaape-
HUSAX B COOTBETCTBYIOIINX CJI0BaX B AaHTJIMMCKOM U PYCCKOM SI3BIKAX.
A JUTSI MTHTEJUIEKTYaTbHOM pa3psiIKy 1 TIPOBEPKU aCCOLIMATHBHBIX CBSI-
3eil MOXKHO, HallpuMep, BCIOMHUTh CJIOBO «MMIIOHUPOBATh» B PYCCKOM
SI3BIKE, €T0 3HAUYEHME U STUMOJIOTHIO.

HHTepecHbI 1 MHOTOYMCIIEHHBIC 3aTMCTBOBAHUSI, CBSI3aHHEBIE C JIaT.
Sfluo, fluere — «Teub», «JINTHCST», TIE MOKXHO YBUIETh U TTOHSTH OOIII-
HocTb fluid, fluency, influence, nx ponctso ¢ flu, a Takxe ¢ fluxions
u fluents, 9TO OOBIYHO HE ACCOIMUPYETCST B CO3HAHUHU TIPU 3HAKOMCTBE
¢ MOHATUSIMU, pa3paboTaHHbIMU HbloToHOM [3, c. 154—155]. [Tocne
MpopadboTKu 3TOro 0J10Ka (rae MmoJjie3HO NpUBJIeYb CHHOHUMUIO, aHTO-
HUMMUIO, YCTOMYMBEIE COUETAHUSI) MIPONCXOXKICHNE TEPMUHOB 1 XOI
MBICJIEI BEJIMKOTO MaTeMaTuKa 1 (puocoda CTaHOBSITCSI 00Jiee MOHST-
HBIMU.

Kaxk 1moka3bIBaeT ormbIT, MOJOOHOTO BHIa KOMITJIEKCH YIOOHBI ITPH
paboTe, 3To cBOeoOpa3HbIe OJOKU, KOTOPbIE MOXHO YBEJIUUMBATh WU
YMEHbIIATh B pa3Mepax B COOTBETCTBUU C 3a1a4yaMi WU UMEIOIIMMCS
MaTepuajoM, TIe MOXHO BapbMpOBaTh ComepKaHUe, CTPYKTYpyY, IITH-
POKO HCMOJIb30BaTh pa3IMYHbIE YPOBHU SI3bIKa, BLICTPaMBaTh CHHOHU -
MHUYECKUE, aHTOHUMUYECKHE, aCCOIIMaTUBHbBIC PSIIbl. DTO MOMOTAET
aKTMBHO 33IeICTBOBATh B pabOTE CaMUX CTYIEHTOB U CIIEJIaTh YCBOSCHWE
marepuaa 0oJjiee conepxKareabHbIM, 00beMHbBIM U 3(h(EKTUBHBIM, OCO-
OEHHO KOrIJa 3TO COMPOBOXKIAAETCS COOTBETCTBYIOIIMMU YIIpaXkKHe-
HUSMHM U CaMOCTOSITENIbHOI padboToii. Jlymaercs, Takue KOMIUTIEKChI
MOXHO COYEeTaTh APYT C IPYTOM, CO3MaBaTh CBOEOOpa3HbIe MOMTYIIU
M KaK CaMOCTOSITEIbHBIE, U KaK JOMOJHUTEIbHbBIE TEMbl U 3adaHUs
C YUETOM TEKCTOB U Pa3AesIOB U3y4yaeMbIX TTOCOOMIA.
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IVCKYPC-AHAJIN3 KAK MOJEJIb I/I1 OBYYEHWA
PEOEPVIPOBAHNIO

B.M. IlleBoBa

AnHoTanus. PedeprupoBaHue Hay4HBIX TEKCTOB B paMKax Kypca LSP
(Language for Specific Purposes) mpencraBisgeT HeCOMHEHHYIO C/IOXK-
HOCTb, IIOCKOJIbKY, KpOMe aHa/I113a COOCTBEHHO A3BIKOBBIX CPE/ICTB, IIOJ-
pasyMeBaeT MCCIIelOBAHNE MEHTa/IbHBIX IIPOLIECCOB U TOCTPOEHNE CIIOXK-
HBIX JIOTMKO-CMBIC/IOBBIX CTPYKTYP OPUTMHA/IBHOTO TeKcTa. JlnA
00yuYeHNs CTYIeHTOB pedepMPOBAHMIO MBI IIPeIaraeM UCIOIb30BaTh
aHanm3 I7I06aNbHOM CTPYKTYPbI AUCKYpPCa, OCHOBAHHBINM Ha MOJE/IN
T.A. Ban [leiika. B JaHHOI CcTaThe HAITIAZHO MPOJIEMOHCTPUPOBAHO, YTO
6maropapst MOHSATHOMY 1 HEC/IOKHOMY Q/ITCOPUTMY OHEpALil Haf [Ipo-
HOSUIVSIMY Y TEHTUYHOTO AVICKYPCa MOXKHO IIOCTPOUTD €ro ITI00aIbHYI0
CTPYKTYPY 1 OOTIETYUTD CTY[EHTAaM BBIIOTHEHNE 3a/ja4l 10 KPaTKOMY,
TOYHOMY 11 000061IIeHHOMY M3/I0XKEHIIO MICXOJHOTO MaTepuara.

KiroueBnie croBa: pedeprpoBanue, [UCKypC-aHaIn3, IMobanbHas CTPyK-
Typa, TONMK, MaKpOIIPOIIO3NIIV, MAKPOIIPaBU/Ia.

O0yueHue pedepupoBaHUIO HAYYHBIX TEKCTOB IO CIELUATbHOCTHU
B paMKax Kypca mHocTpaHHoro s13bika LSP (Language for Specific
Purposes) Ha HesI3bIKOBBIX (paKkyJbTeTax B HACTOSIEE BPEMSI HOCUT
MPEeUMYLIECTBEHHO AMAaKTUYECKU xapakTep. Ilepen ctyneHTamMu cra-
BUTCS 33Jja4a OBJIaIeTh HEKOTOPbIM HEOOXOAMMBIM HabopoM (pa3 Ha
WHOCTPAHHOM $I3bIKE, PEKOMEHIOBAaHHBIM K MCITOJIb30BaHUIO BO BBE-
JIEHWU, OCHOBHOM 4acTH M 3aKJII0YEHUU pedepaTa, a TaKXKe CITMCKOM
cnoB-cBsa30K (linking words) 1151 TIJ1aBHOTO Iepexoda OT OQHOM 4acTu
pedeparta K npyroii. KpoMe Toro, Kak mpaBuio, IpeajiaraeTcs cokpa-
TUTh SI3LIKOBOI MaTepual, «CxkaTb» pedepupyeMblii TeKcT. HecmoTpst
Ha KaXyUIylcs MPOCTOTY MOCTYIATOB YCHENUIHOIO pedeprupoBaHus,
y CTyAEeHTa, MPUCTyTaIlero K pechepupoBaHUI0, HEU3MEHHO BO3HM-
KaeT BOMPOC MO MOBOJY TOTO, KAKOB XK€ OJKEH ObITh KOHKPETHbBII
aJITOPUTM ACUCTBUI IJIS1 U3BJI€UEHUSI OCHOBHbIX MOJIOXEHUI pedepu-
pyeMoOro TeKcTa U KakuM 00pa3oM M3JIOKUTh 3aTEM 3TU TMOJOXKEHUS
B cBoeli paboTe. DTO 3aKOHOMEPHbI BOIPOC, TTOCKOJIbKY pedheprupoBa-
HUE — CJIOXHBINA aKT PEYEMBICIUTEIbHOU AeATEIbHOCTA, MHOTOCTY-
MeHYaThli mpolecc KOAUPOBAHUS U 1eKOAUPOBAHUSI MH(MOPMALIUH,
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B IIPOLIECCE KOTOPOTO CTPOSITCSI CTPYKTYPhI JIOTMKO-CMBICIIOBOTO COAEP-
JKaHMS UCXOJHOTO TEKCTA U CO30AETCSI BTOPUIHBIN TEKCT.

Kak paboraeTr aTOT MeXaHU3M 0TOOpa MH(GOPMALIMU B T'OJI0BE KaxK-
JIOr0 KOHKPETHOTO MHAMBUIA — aKTyaJbHBIM BOIIPOC, HAJl KOTOPHIM
aKTMBHO paboTaeT COBpeMeHHAasi KOTHUTUBHAsI IMHTBUCTUKA, U3yda-
[olass MBICJUTENIbHBIE Ollepallii, CONIPOBOXIAIONINE BOCIIpUITHE,
00paboTKy, a TakxKe MPOAYyLMpPOBaHME SI3bIKOBBIX BhipaxkeHuil. He ciy-
YATHO OCHOBHBIM O0OBEKTOM MCCIIEAOBAHUS KOTHUTUBHOM JTUHTBUC-
TUKU CTal OucKypc. JMCKypc Kak «pedb, MOrpy:KeHHast B KU3Hb»
[1, c. 37], B oT/IMYME OT €r0 3HAKOBOI pernpe3eHTallMi TEKCTa, «00beK-
TUBUPOBAHHOTO B BUJIE TMCbMEHHOTO JOKYMeHTa» |2, ¢. 18], paccmar-
pUMBaeTCs YYEHBIMM KaK JUHAMUYECKOE COOBITHE, C ITIOMOIIbIO KOTO-
POTO OCYIIECTBIISIIOTCS TTPOLIECCHI BOCITPUSITHSI PEUEBOTO ITPOU3BEACHUSI
U €TO TIOPOXKIECHUS; U UMEHHO «IUCKYPCUBHBIE XapaKTePUCTUKHU CIIe-
JIIYET CUNTATh CTPYKTYPHBIMM OTPAaHUUYCHUSIMU, CBSI3aHHBIMU C IIPE-
CTaBJICHUEM PE3YJIbTATOB KOTHUIIMM B paMKax pPeueBOM ACSTEIbHOCTH»
[6, c. 238].

Ecau o6patuThCd K STUMOJIOTUHU CIOBA «IUCKYPC», MBI OOHAPYKUM,
YTO OHO IPOMCXOJUT OT JIATUHCKOTO «discursus» u 0003HavyaeT «pac-
cyxneHue, 1oBoa». IlepBoHayaabHO 3TOT TePMUH 0003HAYAT MHTE -
JIEKTyaJIbHOE pacCyXIeHUe U B 3TOM 3HaUeHUU BcTpeuaeTcss y DoMbl
AKBUHCKOTI'0; cCpeaHeBeKOBbIe (procodbl 0003HaYaIM 3TUM CJIOBOM
JeiicTBue paccynka. Takoe Xe TpeAcTaBieHue 0 IUCKypce Habmona-
eTcs B pabdorax Jleitonuua u Kanra. OHM cunTanm, 9To caMa MBICIIb
IUCKypcUBHA. JIMCKYypCUBHOE MbIIIEHUE TTIPOTUBOIOCTABIISIETCS 00-
pPa3sHOMY MHTYUTUBHOMY MBILIJIEHUIO: «...9TO KacaeTcsl SICHOCTHU, TO
YUTATEIh UMEET IPABO TPEOOBATH MIPEXK/IE BCETO TUCKYPCUBHOM (JIOTH-
YECKOI1) ICHOCTH ITOCPEACTBOM MOHSITHIA, a 3aTeM TaKKe MHTYUTUBHOM
(acTeTUYECKOIi) SICHOCTU MOCPEACTBOM co3eplaHus...» [5, ¢. 11].
B dhopManbHO-KOMMYHUKATUBHOM CMBbICIIE JUCKYPC MPEACTABIISIICS
KaK MOHOJIOTMYECKOE BBICKa3bIBaHUE, MMEIOIee TaKKME CIIOCOOHI BhI-
paxXeHUs, KaK HayYHbIN TpaKTaT WM CTPYKTYpUPOBaHHAsS Hay4YHasl
peub. MTak, B KitaccuuecKoi rmapaaurMe rmoj JUCKypcoM ITOHMMAaeTCst
MpakTUKa MBIIIJIEHUSI, KOTOpasi XapaKTepU3yeTcsl TIOCIeI0BaTe/Ib-
HOCTBIO, JIOTUMYHOCTBIO Y pa3BePThIBAHUEM B ITOHATUSIX U CYXKICHUSIX.
Kak Bunnm, pedepupoBaHre KaK BUI peUeBOil eSITEIbBHOCTA BOCXOIUT
K KJIACCUYECKOMY IIPEACTaBICHMIO O IUcKypce. O4eBUIHO, YTO B IIPO-
Hecce pedeprupoBaHUS CTYACHTY HEJOCTATOUHO YCBOUTH ITEPBUYHbBIA
TEKCT, HAyUYUThCS BBIIESATh [JIABHOE COACPXKAaHME; HEOOXOIMMO TaKXKe
ero copMyJIMpoBaTh U MPEACTABUTH B JIOTUUECKON MOCIEI0BATEIb-
HOCTH, CO37aB TAKMM 00pa30M BTOPUYHBII TEKCT, CY>KAILLMIA IJIsT Xpa-
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HEHUs, TlepepabOTKM M PacIpoOCTPaHEHUSI HAayYHOM MH(OpMAaLIUH.
[IpencrapnsgeTcs, YTO UMEHHO TUCKYPC-aHAIN3 MOXKET ITIOMOYb PELINUTh
3Ty 3a7a4y, MMOCKOJIbKY, Hapsily ¢ IPyTUMU KOMIIOHEHTaAMU, aHAJIU3
JUCKypca BKIIIOYAET B ce0sl UCCIIEIOBAHUE €T0 CTPYKTYPHI, UTO IOapa-
3yMeBaeT PaCKPBITHE CITIOCO0A OPraHU3aLIMU TEKCTa, COMOJIOXEHUS €ro
3JIEMEHTOB, U3YUYEHUE JJOTUYECKUX MePEXOI0B OT OJHOM YacTu K APYroi
U BBIIEJICHUE HanboJiee CylIeCTBEHHbIX MeCT. Takoli aHalIu3 Ha3bIBa-
eTCsI TOCTPOEHUEM JIOTMKO-CMBICTIOBO, IIO0ATBLHON CTPYKTYPhI JUC-
Kypca, 1 B TIEPBYIO 04Yepellb OH CBsI3aH C BOMIPOCaMU YWIEHUMOCTHU AUC-
Kypca Ha 0oJiee MeJIK1e eIUHULIBI Y YCTAHOBJICHUST 3aKOHOMEPHOCTEI
B UX COYETAEMOCTH.

JIMHTBUCTHI CEAYIOT TTOJOXEHUIO O TOM, UYTO MPEITOXEHUST 00b-
eAVHSIIOTCSI B €IMHULIBI O0Jiee BHICOKOTO YPOBHSI HA OCHOBE €IUHCTBA
TeMbI, KOTOpas 3aaeTCsl eAMHCTBOM LIeJIei U MOoLeNel TUCKYypca, Op-
FaHU30BaHHBIX TT0 MPUHLUITY MEPAPXUUHOCTU JJIsl JOCTUKEHUS TJI0-
OanbHOI 1enu. Yeltd, K mpuMepy, B padote «ITaMsTh 1 BepObam3auus
MIPOIIJIOTO OIbITa» [7] MOKa3bIBaeT, YTO MPU WiIEHEHUH ITI0TOKa MH(POP-
Malli¥ YeJIOBEK BBIIEIISIET B CBOEM CO3HAHUM He cpa3y BClo MH(pOpMa-
LIMI0, TTOJUIEeXAlIlylo BepOaiu3alium, a HeKoTopyto Temy. Kaxnplii anu-
30 MpeAIoiaraeT Mocjae0BaTeIbHOCTb PA3IMUHBIX COOBITUI, HE
BCErJa CBS3aHHBIX APYT C APYTOM, HO aKTyaJau3allusl 3TUX COOBITUI
Bceraa o0yc/oBIeHa OMHUM, OCHOBHBIM COOBITUEM — TEMOI SIU30/a.
Takum o6pazom, Jis1 OMcaHus OOIIETro COIepKaHUS TUCKYpCca UCCIe-
JIOBaTEJIIMU UCTIONIb3YIOTCS TIOHSITHST: TeMa, OO CMBIC]T, OCHOBHOE
coaepxaHue, Tonuk. Jx. bpayH u JI. FOn tak onuceiBaloT moHsITUE
«Tonuk»: «The notion of “topic” is clearly an intuitively satisfactory way
of describing the unifying principle which makes one stretch of discourse
“about” something and the next stretch “about” something else, for it is
appealed to very frequently in the discourse analysis literature” [8, c. 70].
Tonuku cOOTBETCTBYIOT OCHOBHBIM 3IM304aM U (pakTaM, OITMCAaHHBIM
B IMCKYpPCE, U TTOATOMY IO HUM JIETKO BCIIOMHUTh, Y€MYy BOOOIIIE TO-
CBSIIIIEH TEKCT, B TO BPeMsI KaK CUHTaKCUYECKUE, JICKCUUECKUEe OCOOCH -
HOCTH JUCKYypCa, pPUTOPUUECKHE IIPUEMBI U CTUITMCTUYECKHIE 000POTHI
(T.e. MOBEPXHOCTHAS CTPYKTypa JUCKypca) TOCTATOYHO OBICTPO 3a0bI-
BaloTCS.

B HacTos111eit paboTe MBI clieayeM IMPOKO M3BECTHOM MOIE/IN aHa-
JIN3a CTPYKTYPBI TUCKypca BaH [eiika, B paboTax KOTOPOro TaKXKe pas-
pabaTbIBaeTCs TIpeACTaBICHUE O IUCKYPCe Kak 00 nepapXmiyecku opra-
HU30BaHHOM LiesioM. CTpyKTypa AUCKYpca OIpeaeisieTcsi CUCTEMO
nuckypcuBHBIX Lieneid. [To T. BaH Jleliky, B IIpoliecce TOHUMAHUS TEK-
cTa MPOUCXOAUT CBEPThIBAHUE TTPOTIO3ULIMI B TTPOIO3ULIMK 00JIee BbI-
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COKOTO YPOBHSI — MaKpOITPOITO3UIINIO, KOTOPAst CIY>KUT KPAaTKUM Bbl-
paskeHUEeM COIEePKaHUS TEKCTa.

Makpornporo3uliust BBIBOAUTCS HA OCHOBE CJIEIYIOLINX MaKpoIipa-
BUJI: OMyIlIeHNEe, 0000IIeHIE, TOCTPOSHNE; TIPY 3TOM, TTOCKOJIbKY MbI
(popMuUpyeM KOrHUTUBHYIO MOJEIb, YUUTHIBAIOTCS MPECYNITO3ULINNA
YYaCTHUKOB KOMMYHUKAIIMU, OOILLIME 3HAHUSI O MUPE, TTPEACTABICHUS
0 KOHTEKCTe cuTyanuu. [lepBoe mpaBuio XapakTepusyeT MpolLecc Co-
KpallleH!s, KOMIIPeCCUN UH(MOPMAaIK, KOTAA OMYCKAIOTCS IIPOIO3U-
LIMU, «KOTOPbIE HE CIyXaT YCAOBUSIM MHTeprnpeTtauuu» [3, c. 42],
T.€. OTCEUBAETCS U30BITOUHAS, BTOPOCTEIIEHHAs U HECYIlIECTBEHHAs
UH(oOpMaLKs, TaKast KaK TOBTOPbI, IPUMEPHI, apryMeHTallUsl, B HEKO-
TOPBIX clydyassx — AaThl U 1udpbl. O000IIEHNE Xe TTpearnoaaraer 3a-
MEHY IOCJIEI0BATEILHOCTU MTPOTNO3ULIUIA TTPOTIO3ULIUEN, «BBIBOAUMOM
M3 KaXXIOM MPOMNO3UIIAY JaHHOMU IToceaoBaTeIbHOCTU» |3, ¢. 42]. OHo,
SIBJISISICH OJJHUM M3 BaXKHEUIIMX MTPOLECCOB JIOTMYECKOTO MbIIIJIEHUS,
XapaKTepu3yeT Mepexo OT aHaau3a K cuHTe3y. 151 000011eHUsT HYXKHO
BBIJIC/IUTh B TEKCTE psii (DAKTOB UM MPU3HAKOB U YCTAHOBUTH MEXIY
HUMU BHYTPEHHIOIO CB3b, JaTh UM eIMHOE onpeneiacHue. [1pu atom
OCHOBHBIM METOJIOM O0OOIIEHUS SBISIETCS CYyOCTUTYLIMS YACTHOTO 00-
mwuM. [TocrnenHee MpaBUiIo, TOCTPOCHUE, YCTAHABIMBACT 3aMEHY M0-
CJIeIOBATEIBHOCTH MPOITO3ULINIA POITO3ULIKEN, «BbIBEICHHOMN U3 BCETO
penepTyapa Mpono3uLUi, BXOASIIMX B 3Ty MOCIEA0BaTeIbHOCTb» |3,
c. 43]. DroT npoliecc cBeAeHMS SIBJICHUI K UX CYLIIHOCTU, B XO/I€ KOTO-
POTO M3 OJHOTO WIM HECKOJIBKUX CYKIEHUM, Ha3bIBAEMbBIX ITOCHUIKAMH,
BBIBOJUTCSI HOBOE CYXXAEHUE, JOTUUYECKN BbITEKawIee U3 MOChLUIOK,
TpeOyeT oT pedpepeHTa OTIMYHOTO 3HAHUS TpeaMeTa, O KOTOPOM UACT
peydb, YTOOBI CIeNIaTh TPaBUJIbHbIN BEIBOJ OTHOCUTEIBHO MPEACTaBICH-
HOTO MaTepuara.

B xauecTBe mpuMepa uccliefoBaHUs JOTUYECKON CTPYKTYPHI ObLT
B3ST HEOOJIBIIION YIEOHBIN TEKCT HA aHTJIMICKOM SI3bIKE JIJISI CTYIEHTOB
1-ro Kypca MexaHUKO-MaTeMaTuiyeckoro dakynbrera [4, ¢. 105—106].

Gravitation — the Force that binds the Universe

Everything on the Earth tends to fall or to seek a lower position unless it
is held up by something beneath it. Even balloons and corks are not the
exceptions they seem to be. The air or water is heavier than the balloon or
the cork. Thus it tends to push the lighter object upward and flow in to use
the vacated space, so reaching a lower level. The force that causes bodies to
fall to earth is called gravity. Gravity’s pull is always toward the center of the
FEarth. A pebble dropped from a person’s hand in the United States falls to
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the ground in just the way it would fall in Australia, on the opposite side of
the Earth. In both cases, the pebble falls toward the Earth’s center.

For thousands of years men have wondered about the working of gravity.
Early Greek philosophers thought of gravity as a force within an object that
propelled it downward. ‘Downward’ they thought of as a single direction in
space, for they had little idea that the Earth was round and that ‘down’
meant toward its center. The great philosopher Aristotle thought the heavier
an object was, the more of this force it possessed; and so, he said, a heavy
object must fall more rapidly than a light object. Its rate of speed, he thought,
must be proportional to its weight.

B nipemioskeHHOM TeKCTe aBa ab3alia, Ha OCHOBE CMBICIOBOTO aHa-
JI3a, OMMCAHHOTO BbIllIe, BHIBEAEM MPOIO3ULIMM Kaxkaoro adzaua. [1pu
9TOM MbI UCXOIUM U3 MOJOXEHUSI, UYTO Y CTYAEHTOB MPUOIUZUTETbHO
ONMHAKOBBIE (DOHOBBIEC 3HAHUS U 00111ast KOHLenTochepa, UM XOPOILO
WU3BECTHBI KJIIOUYEBbIE CJI0Ba U (hpas3bl, MOITOMY HE BOZHUKAET CJIOXK-
HOCTH B IOHUMaHUU TekcTa. B mepBoM ab3alie BbIACSIOTCS ABA CMbIC-
JioBbIX 0J10Kka (S1 — S4 u S5 — S9); ncnonb3oBaB BbILIEONTUCAHHbBIE
MaKpoITpaBUjIa, MOXKHO BEIBECTH COOTBETCTBYIOIINE MM TTPOTIO3HITNH.

ITepBsIit cMBICTOBOIT 60K

S1. Everything on the Earth tends to fall or to seek a lower position unless
it is held up by something beneath it.

S2. Even balloons and corks are not the exceptions they seem to be.

S3. The air or water is heavier than the balloon or the cork.

S4. Thus it tends to push the lighter object upward and flow in to use the
vacated space, so reaching a lower level.

B naHHOM OTpBIBKE OCHOBHASI MBIC/Ib 3aK/II0YeHA B TIEPBOM TTPEIO-
JKeHUW U TIPOITO3UIINS OTPhIBKA hopMupyeTcs n3 Hero. OcTaibHbIE
NpemsIoKeHUs CIyXaT JUIsl 1oKa3aTeJbCTBa TaHHOTO Te3uca. Y Cuin-
TeJbHAs YyacTvlla even B Havaie S2 sBisieTcsl MapKepoM MHTEHCUdU-
Kauyu S1. A S3 u S4 cayxat MosSICHUTEIbHBIMU IIPOITO3ULIMSIMU 000C-
HoBaHUs 1151 S2. [ToaTOMY B TaHHOM CJTydae Mbl MOXKEM MCITOJIb30BaTh
MakporpaBuiio onyujerue s [(S3 = S4) < S2], MOCKONAbKY OHM CTyKaT
IJ1s1 o0ocHOBaHMS S1 M HepesleBaHTHBI AJIs1 JaJbHEUIIEeTo pa3BUTHUS
TEMEI.

Hrak, [(S3 —» S4) <« S2] - S1.

(81— 84) — T1— P1 = Everything on the Earth tends to fall to a lower
position.
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BTopoit cMmpIcTOBOII 610K

S5. The force that causes bodies to fall to the Earth is called gravity.

S6. Gravity’s pull is always toward the center of the Earth.

S7. A pebble dropped from a person’s hand in the United States falls to
the ground in just the way it would fall in Australia, on the opposite side of
the Earth.

S8. In both cases, the pebble falls toward the Earth’s center.

Jlormaeckyio CTpyKTypy CMBICTIOBOTO 010Ka MOXKHO TPEICTaBUTh
CJIeyIOLINM 00pa3oM:

S7- S8 - S5~ S6.

(S5 — 88 — T2 — P2 = Gravity is the force which makes bodies fall
toward the center of the Earth.

B nanHOM cityyae MBI MCIIOJIb3yeM IIpaBUIIO onyujerue nist S7 - S8,
TTOCKOJIBKY 3T MPETOXKEHUS SIBJISTIOTCS TOKa3aTeTbCTBOM BBITIIEU3II0-
JKEHHBIX IMOJIOXKEHUH, U fajiee IpUMeEHsIeEM 0000uenue mia S5 — S6.

Tpetnit cMbICTIOBOIL 610K

S89. For thousands of years men have wondered about the working of
gravity.

S10. Early Greek philosophers thought of gravity as a force within an
object that propelled it downward.

S11. ‘Downward’ they thought of as a single direction in space, for they had
little idea that the Earth was round and that ‘down’ meant toward its center.

S12. The great philosopher Aristotle thought the heavier an object was,
the more of this force it possessed; and so, he said, a heavy object must fall
more rapidly than a light object.

S13. Its rate of speed, he thought, must be proportional to its weight.

Tpetuii cMbic0BOI 6JI0K MPEACTaBAEH BTOPHIM ab3alleM TeKCTa,
B HEM MOXKHO BBIIEIUTD ABA CMBICIOBBIX TTOA0I0KA. MBI BUIUM JIMHE-
HYIO JJOTHYECKYIO TTOCIeI0BATEIbHOCTD TIPOITO3UIINI U TTIOCTETICHHOE
pa3BepThIBAaHUE TEMbI. DJIEMEHThI OyIyT MpeACTaBICHbI CICAYIOIIUM
obpazoM:

(S9—-S10« (S11)) « (S12 — S13).
S9, S10, S11 cocTaBisOT NEPBBIII CMBICIIOBOM ITOA0I0K, €r0 IIPO-
MPO3ULIMsI BBIBOAUTCS Ha OCHOBE onyujeHus  0606ujenus. S11 He cy-

JKUT YCIOBUSIM MHTepHpeTaluuu 1 ommyckaercs. O6001muB S9 > S10, Mbl
MOJTy4aeM IMPeACTaBICHHYIO HUXKE TTPOITO3ULINIO:
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(89— S11) — T3(1) — P3(1) = Ancient philosophers thought of gravity
as a force within an object.

JBa mmociaenyomux npemioxennuss S12 n S13 npeacTaBisiioT BTO-
PO CMBICTIOBOM MOAOI0K JAHHOTO OTPBIBKA; O00OIIMB UX, TTOJydyaeM
P3(2):

(S12 — S13) — T3(2) — P3(2) = Aristotle thought that gravity
depended on the weight of falling bodies.

Ham u3BecTHO, 4TO ApUCTOTEb TAaKXK€ OTHOCUTCSI K KaTErOpuu
JIpeBHUX GUIOCODOB, TTO3ITOMY, UCITONIB3Ys MIPABUIO HOCMPOeHUe Ha
ocHoBe P3(I) u P3(2), nonyyaem mpomo3ULIMIO BCETrO OTPhIBKA.

(89 — S13) — T3 — MP3 = Ancient philosophers thought that gravity
depended on the weight of falling bodies.

TCHCpb MOZKHO ITPOCJICANTD ABUKCHNEC TEMbI 1 BLIBECTH MAaKPOITPO-
MIO3MIIHUIO TEKCTA.

Tema: Gravitation — the Force that binds the Universe.

JIBukenne Tembl. 71 — P1 = Everything on the Earth tends to fall to a
lower position. T2 — P2 = Gravity is a force which makes bodies fall toward
the center of the Earth. T3 — P3 = Ancient philosophers thought that gravity
depended on the weight of falling bodies.

Maxponponosuuyus.

MP = Gravity is the force which affects each body, tends to the center of
the Earth and depends on the weight of the body.

BDTa MaKpoIpoIlo3uIlvs ObLla BhIBEIEHA U3 BCETO perepryapa Ipo-
MO3ULIMIA, OHA OTpaXKaeT ITTyOMHHYIO CTPYKTYpY JUCKYpCa, €r0 OCHOBHOE
cofepKaHUe U CIIY>KUT KOHLUEHTPUPOBAHHBIM MH(MOPMAIIMOHHBIM SIJI-
POM BCETO TEKCTa, KOTOPOEe HeOOXOIUMO TOHeCTH 10 aapecaTta. CTout
OTMETUTh, UTO JaHHASI MOJEIb XOPOIIO BOCIIPUHUMAETCI CTYAEHTAMU
U JIETKO yCBaMBaeTCsl 6J1arogapsi CBOei MpOCTOTe U HATISIAHOCTH.

Hrak, pedeprpoBaHue TpenrioaraeT JOTMKO-CMBICIOBON aHAIN3
SI3BIKOBOTO MaTepHralia IyTeM U3BJIeUeHUS] OCHOBHOT'O CONEPKAHUS U3
KaJ10ro ero (pparMeHTa 1 Moc/eayIoliero ornpeaejaeHus ero riaiodaib-
HOTO coAepKaHus, T.e. IMT00aNbHOM CTPYKTYpHI. IIpu 3TOM aBTOp pe-
(epaTa 10KEH OPUEHTUPOBATHCS HA MOJIE]b aJipecaTa U CTPEMUTLCS
K TOMY, YTOObI KOMIUIEKC MPeACTaBAEHUI U HayYHbIX 3HAHUI, C KOTO-
PBIMM aipecaT 03HAKOMUTCS B PE3yJIbTaTe YTCHUSI WU CIYLIAHUS pe-
(epaTa, COOTBETCTBOBAJ KOMIUIEKCY 3HAHWI U TIPEICTABICHUI, KOTO-
pbIii moipazyMeBaeTcsl B epBUYHOM TeKcTe. [ToaToMy coBpeMeHHbI
JUCKYPC-aHAJIU3, YUUTHIBAIOIINI pa3HOOOpa3HbIe COLIMAIbHBIE, KOT-

31



AKTyaﬂbeIe BOMPOCbI TEOPUN N NPAKTUKN COBPEMEHHOIO QHIIMIACKOTO A3blKa

HUTHBHBIE U COOCTBEHHO JIMHIBUCTUYECKUE ITapaMeTPhbl, MOXKET OKa-
3aThCS HE3aMEHUMBIM TTOMOITHUKOM TIPY BBITIOJTHEHUHU 3aJaHUs T10
pedepupoBaHuto. JlaHHBI UHCTPYMEHT MTO3BOJIUT MPOAHATU3UPOBAThH
KOMILJIEKC TMPEACTaBICHUM U HAayYHBIX 3HAHUI MCXOAHOIO TEKCTa
U TOYHO W KPaTKO OTPa3UTh UX B pedepare, COXpAaHUB HAYIHYIO LIEH-
HOCTb OPUTMHAJIBHOTO TEKCTA.
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DISCOURSE ANALYSIS AS A MODEL FOR TEACHING
ABSTRACT WRITING

V.M. Shevtsova

Abstract. Writing abstracts of scientific texts within the framework of
Language for Specific Purposes (LSP) is undoubtedly difficult, since in
addition to analyzing the actual linguistic means, it involves studying
mental processes and constructing complex logical and semantic
structures of the original text. To help students learn how to write an
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abstract, we suggest using a model based on T.A. van Dijk’s discursive
practices for analyzing the overall structure of discourse. This article
demonstrates that, thanks to a clear and simple algorithm for working
with propositions in an authentic text, students can construct its global
structure and more easily complete the task of providing a concise,
accurate, and generalized presentation of source material in their abstract.

Keywords: abstract writing, discourse analysis, global structure, topic,
macro-proposition, macro-rules.
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CTVWIIMCTNYECKME OCOBEHHOCTU ITIEPEBOJJA
POMAHA TOMACA BEPHXAPIA «BETOH»
HA AHITIMVICKUN A3BIK

A.C. Tepacumona

AnHotanms. B manHOIT paboTe paccMaTpuBaeTcs mpobiemMa MHTepIpeTa-
LMY U TIepefadyl CTUINCTUYECKUX IIPMEeMOB MCXOJHOTO TeKCTa IIpH Iepe-
BOJI€ Ha JPYroii A3bIK. MaTepuanoM MCCIeNOBaHMUA CIY>XUT POMaH
aBcTpuiickoro mmcartensa Tomaca bepuxapaa «beToH» u ero nepeBop Ha
AHIJIMIICKUIL A3BIK, BBITTOTHEHHBIN [[9BUgoM MaKIMHTOKOM. AHa/IN3U-
PYIOTCS IPUMepBI IpeoOpasoBaHisl IEKCUKO-CTUIMCTIYECKIX TIPIEMOB
pOMaHa ¢ TOYKM 3peHus QYHKIMOHANIbHBIX cTuIelt. IIpoBopuTCs fetab-
HBIII pa300p XYH0XKeCTBEHHO-CTYIMCTUYECKIX OCOOCHHOCTeI afjanTalin
TEeKCTa Ha JIpyTroit A3bIK. OT/eTbHO pacCMAaTPUBAIOTCA CIIyday HeCOBIIa-
IEHV HeKOTOPBIX TeKCUYIEeCKUX eAVHMNII A3bIKa OPUTTHAA 11 UX TIepeBOa
Ha CTUIUCTUYECKOM YPOBHe.

KitroueBble clIoBa: IIepeBOJ, CTUINCTUYECKIE IIPUEeMBl, (YHKIVOHATbHBIE
CTWIN, KOHHOTALWs, Gpaseonornsm, Uanoma.

I'maBHast 3amava repeBoa XynoXeCTBEHHOTO TIPOM3BENEHUS 3aKITIO-
JaeTcs He TOJIBKO B TIepenade CMBICIIa ICXOMHOTO TeKCTa, HO M B BOC-
CO3JIaHMM Ha APYTOM SI3bIKE 3CTETUYECKOTO BO3ICHCTBUSI, TPUCYILIETO
opuruHany. CTHIIMCTUYECKUI CTPOI TTPOM3BENCHUSI MMEET BaXKHOE
3HaYeHUE He TOJBKO IIPH Tepemade SKCIIPEeCcCUu, HO M TIpU BBEIOOpE
rpaMMaTUYeCKUX (pOpM, CMUHTAKCUUYECKUX KOHCTPYKIIM, a TAKXKE HYX-
HOTO B OIpeAeIeHHOM KOHTeKCTe CHHOHMMA. 1 IpuaaHus TeKCTY
BBIPA3UTEILHOCTH TIEPEBOIUNK TTPUOETAET K UCITOTH30BAHUIO CTHIIHAC-
TUYECKUX MpreMoB. Kpome Toro, Ha rpolecc rnepeBoa BAusoT (hyHK-
LIMOHAJIbHBIE XapaKTePUCTUKU PEUr: dKCIIPECCUBHAs, TO3THYECKAS
u npyrue Gyakimu. CTpeMsICh K TBOPUECKOMY MOIXOMY B CBOEH padoTe,
TOYHO OTpaxasi He TOJIbKO coJiepKaHue MPOU3BEACHUS, HO U ero 00-
Pa3HOCTb, CIEIMATIUCT 110 MepeBOAY HEU30EKHO MPOSIBISIET CBOIO UH-
IWBUIYaTbHOCTh. HamoxeHue KyabTyp, 3TI0X U JIMIHOCTE aBTopa Xy-
JIOXKECTBEHHOTO TEKCTa U MEePeBOIYMKA HA JPYTOM sSI3bIK HE MOXKET He
MPUBECTU K HEKOTOPBIM OTKJIOHEHUSIM OT TeKCTa MOMIMHHUKA, K TEM
WY UHBIM CTUIMCTUIECKMM HECOOTBETCTBUSIM MEXITY HUMM.
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B xymoxecTBeHHOM TiepeBO/ie BAXKHO COXPaHSATh MHIUBUAYTbHBIM
CTWJIb aBTOpa OpUTHHANA. Bce SI3BIKOBBIE CpeicTBa, NCITOIb3yeMBIC aB-
TOPOM, B3aMMOCBSI3aHbI U XyJIOXKECTBEHHO OIpaBAaHbl, MOCKOJIbKY CO-
OTBETCTBYIOT 3aMBICITy aBTOpa. IHIUBUAYAJIbHBIN CTUIIb — 3TO CIIOXK-
Hasl, HO IIeJIOCTHAs CHUCTeMa, T 2JIEMEHTHI SI3bIKOBOTO BBIPAXKEHMST
B3aMMOCBSI3aHbl U TIOMUYMHEHBI €AUHOM CTPYKTYpe [5]. OQHUM U3 Bax-
HBIX aCTIEKTOB afanTalliy XYI0XeCTBEHHOTO MPOU3BEACHUS Ha APYTOi
SI3BIK SIBJISIETCST BOCCO3MAHNE CTHIIMCTUIECKUX IIPUEMOB, KOTOPBIE hop-
MUPYIOT 3CTeTUYECKOoe Bo3daelicTBue. st Toro 4ToOsl repeaatb 3Kc-
MPECCUBHOCTh MCXOAHOIO TEKCTa, CIELMATUCT IO MePEeBOLY TOJKEH
00J1amaTh OOIIMPHBIM CJIOBAPHBIM 3aITaCOM U, YMes paclio3HaBaTh CTH-
JINCTUYECKUE MTPUEMBI B UCXOHOM TEKCTe, YMECTHO MCITOJIb30BaTh CO-
OTBETCTBYIOLIME TPUEMBI Ha sI3bIKe anantaiuyu. OCHOBHAs 3a1aya mne-
peBOMIMKAa — WHTEPIIPETUPOBATH OPUTHHA, a OTIEPAITH, KOTOPhIE OH
MPOM3BOAUT HaJl TEKCTOM, KacaroTCsl HE TOJIBKO €r0 SI3bIKa, HO U CTUJISL.
Takum obpazom, Ajsl creluanucTa, CTaJKMBaIOIIErocsl ¢ TeM WU
WHBIM CTWJIMCTUYECKUM TTPUEMOM B TEKCTE, CYIIIECTBYET JIBa TIOIXO0Aa
K TepeBoAy: KOMMPOBaHKUE TIpeMa OpUTHHAJA WU CO3MaHNe aHaJlo-
TMYHOTO MpHeMa Ha si3blKe repeBoja (MPUHLIUIT CTUIMCTUYECKON KOM-
neHcauuu). B HEKOTOPBIX clTydasx, OMHAKO, IEPEBOIYMK MOXKET M HU-
BEJIMPOBATh BBEIPa3UTEIbHBIE OCOOCHHOCTH OpUTHUHANIA, OOCIHSIS eTo
CTUJIb.

OCHOBHBIM TpeOOBaHUEM MPU aaNTalMU CTUIMCTUYECKIUX OCOOEH-
HOCTEH TeKCTa Ha APYTOU S3BIK SIBISETCS HEOOXOIMMOCTD BOCTIPOM3BE -
JIeHus1 ux (pyHKIIMU, a HE caMux ocobeHHocTel [4, ¢. 143]. B To xe
BpeMsI CTpeMJIeHHe K SKBUBAJECHTHON Mepenaye conepkaHus MOXET
HaKJIaJbIBaTh OTPAaHWYCHUS Ha UCITOIb30BaHNE CPENCTB SI3bIKA TIepe-
Boja. CTUIMCTUYECKHE CABUTHU WU UX OTCYTCTBUE B MEPEBOJIE BbISIB-
JISTIOT 0COOEHHOCTU (DYHKITUIA SI3bIKOBBIX ENMHUIL OpUrMHaia. B nanHoit
CTaThe PacCMaTPUBAETCS, KaK CTUJIMCTUICCKIE TIPUEMBI XYIOXKECTBEH-
HOTO TTPOM3BEJEHUSI MHTEPIPETUPYIOTCSI K BOCITPOU3BOASTCS HA IPY-
roM s13bIKe. MaTepuraaoM MccaeTOBaHMS CIY>KUT POMaH aBCTPUIICKOTO
nucaressi-moaepHucta Tomaca bepuxapaa «beton» («Beton», 1982)
M €TO TIepPeBOJI Ha aHTIIMIACKUIA SI3BIK, BBITTOTHEHHBIH B 1984 1. [19BUIOM
Maknuntokom (David MacLintock). Poman «betoH» — oauH U3 mo-
cinenHux pomaHoB Tomaca bepHxapaa, B KOTOPOM IJIaBHBIM I'epoii co-
3HATEJIbHO TTOABEPTaeT ceOsl CAMOM3OJISIIINN U TIHITAETCS OCMBICIIUTh
CBOIO JIMYHOCTh, COLIMATIBHOE OKPYKEHWE, pa3MbIILIsIeT HaJ HEKOTO-
PBIMU IPOOJIEMaMU COBPEMEHHOCTH.

Hexotoprie nccaemoBateny TBopyecTBa bepHxapma yka3pIBaloT Ha
CTUJIMCTUYECKOE eIMHOO0pa3ue Npous3BeAeH1Ii aBCTpUHCKOTO Muca-
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TeJIsI, KOTOPOE BBIPAXKAeTCs B TOM, YTO (DparMEHTHI €T0 TEKCTOB MOXKHO
TIOMEHSITh MecTaMU 6e3 TTIOTepH CMBICIa. B CBOMX Mpo3anmdecKux Mmpo-
u3BeAeHUsIX bepHxapa oTKa3acst OT CIOKETHOM MTPO3bl, OIMUCAHUST «CO-
OBITUI-TTPOUCIIECTBUII», OOJIBIIIAS YACTh €r0 ITPOU3BEICHUIA TTPEICTAB-
JITeT cOO0M MOHOJIOT IEHTPATBHBIX TePOEB, BEIPAXKAIOINIA X KU3HEH -
Hyto mo3uiuio [2, c. 131]. OcHOBHBIE CTUIMCTUYECKHUE OCOOEHHOCTH
OOJIBIIMHCTBA POMAHOB TaHHOTO aBTOPa 3aKJI0YAIOTCS B SI3IKOBOM
OITHOOOPA3MM, TTOBTOPAX, MHOTOYMCICHHBIX IIPUIATOYHBIX TIPEIUTOXKE -
HUSIX, TIEPUONYECKUX BO3BpaTax K ONHON U TOW Xe TeMe. DTU Mpu-
3HAaKW MOTYT FTOBOPUTH O TOM, YTO HEKOTOpbIe poMaHbl bepHxapaa He
MMICAJTUCh, a KaK OYATO TMKTOBAINCH WIH IEKIAMUPOBAIMCH 1 3aTTUCHI-
BaJIMCh 0€3 KaKO-JIM00 TuTepaTypHOii 00pabOTKH.

151 mepeBomIYMKa, CTPEMSIIIETOCs MAaKCUMaIbHO aeKBaTHO Tiepe-
JIaTh CTUJIMCTUKY OpUTUHAILHOTO TeKcTa bepHxapma, KpaitHe BaxkKHO
YUUTBIBATh XapaKTePHbIE OTJIMUMS €r0 MTPO3bl, COXPAHSITh MPH TIEPEBOJIE
ABTOPCKME MOBTOPHI U TABTOJIOTMH, HE MOAIABasICh COOIa3HY 3aMEHUTh
TTOBTOPSIOIINECS CJIOBA MX CHUHOHMMAaMU.

BepHxapm cunTai, 9To B ICKYCCTBE HE MOXKET OBITh HIUETO OKOHYA-
TEJIbHOTO U UICAJILHOTO, TO3TOMY T€POU €TI0 MPOU3BEIEHU HEM3MEHHO
TEPIISIT TIOPaXXeHUE B CBOEM CTPEMJICHUM TOOUTHCS COBEPIIECHCTBA
CBOMX TBOPEHMUIi, MHOTA laxke B caMOM Havasie ux rnyt |3, c. 18]. He-
BO3MOXHOCTB [JISl TJIAaBHOTO reposi poMaHa «beToH» MpucTynuTh
K IJIABHOMY TPYILY CBOEH KU3HU MPUBOAUT K HEBO3MOXHOCTH OCTaHO-
BUTHCS B HATIMCAHUU «3aMETOK», TEKCT KOTOPBIX U (POPMUPYET pOMaH.
MMeHHO TaKMMU TBOPYECKUMU MYKaMU OOBSICHSIIOTCSI HEOObIYaliHO
IJIMHHBIE MPEITOXKEHUs MOUYTH Ha BCEM MPOTSIKEHUU TeKcTa. DTo,
B CBOIO oUYepeb, MOXeT OBITh CBSI3aHO ¢ uaeeit bepHxapma o HecoBep-
ILIEHCTBE YeJIOBEYECKOM MPUPO/IbI, KOTOpasi COBMeIaeT HEBEpUE B CBOU
CUJIbI, C OTHOI CTOPOHBI, Y MPUCYIIUI TBOPYECKOMY UeIOBEKY nepdek-
IIMOHMU3M, C IPYroii CTOpoHBl. POMaH HauMHaETCs ¢ TIPeIIOKEHNS,
KOTOpoe cocTouT 13 197 c1oB B opurnHaje 1o cpaBHeHuio ¢ 237 cjo-
BaMU B aHIVIMICKOM ItepeBoze [7]. OTKpbIBaloiiast poMaH IiepBas dpasa
noaeneHa MakJIMHTOKOM Ha TPpU YacTU. DTO 00yCJIOBIEHO MHBIMU CUH-
TaKCUIECKUMU MIPUHIIUTIAMU aHTITUHACKOTO SI3bIKa, KOTOPHIE, OMHAKO,
MO3BOJISIIOT MEPEBOIYMKY COXPAHUTD BCE YACTU MEPBOI (Dpa3bl MaKCH-
MaJIbHO JUIMHHBIMM B CTPEMJICHUHM TiepenaTh CTUIMCTUKY bepHxapna.
AHaNIM3 TeKCcTa ToKa3aJl, 4To APYTHe ITUHHBIE TPEITOXEHNS, KOTOPhIE
MOXHO BCTPETUTh B OPUTHUHAJE, TAKXKE ACJISITCS MEPeBOTUYMKOM B Cpei-
HeM Ha JBe WU TPU YacTH.

HasBanue pomana «beToH», COTJIaCHO HEKOTOPLIM WHTEPIIPETA-
LIMSIM, OTCBIJIAeT K TSKEJIOMY U CJIOXKHOMY JIJISI BOCTIPUSITUSI CTUITIO
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s13bIKa 2TOTO pomana. J11s1 mepeBona ciioBa «Beton», KoTopoe o3HavaeT
B HEMEILIKOM S3bIKE TOJIBKO «CTPOUTENbHBIN MaTepuan» (= am Bau
verwendete Mischung aus Zement, Wasser, Sand o. A., die im trockenen
Zustand sehr hart und fest ist), MakJIMHTOK MCIOJb3yeT aHIJIMACKUIA
SKBUBAJIEHT «concrete». B aHTIMIICKOM SI3BIKE 3TO CJIOBO UMEET He-
CKOJIbKO 3HAYEHUI 1 yroTpebisieTcss B OObIICHHON peyd Uv B POJIU
CYIIIECTBUTEIBHOTO (B 3HAYEHUU, UACHTUYHOM HeMelkomy «Beton»),
WJIN B POJIU TIpUJIaraTebHOro (B 3HaUeHUU «<KOHKPETHBIN»: «existing in
a material or physical form; not abstract»). Mcnonb30BaB B Ha3BaHUM
CJIOBO «concrete», a He «beton» (= a mixture of cement with sand, etc.
used in building), KoTopoe ToXe MMeeTCs B aHTJIUICKOM SI3bIKE, TIepe-
BOJYMK OOBITPHIBAET ABOMHOI CMBIC 3TOrO CJI0BA: repoil poMaHa, Mbl-
Tasich HaNucaTh UCCeIoBaHUe O KoMmno3utope MeHaenbcoHe bap-
TOJIBIM, OTBJIEKAETCS Ha OMHY KOHKPETHYIO («concrete») MCTOPHUIO,
pacckazaHHY10 AHHOI X3pAT/JIb O CBOEM MYXe, KOTOPbIi yrai ¢ 6ai-
KOHa M pa3duiics HAaCMepThb O OETOHHYIO TTIOBEPXHOCTb.

HpyruM HeMaJIOBaXKHBIM TTOHATHEM, KOTOPOE BCTPEYaeTCs U HEO -
HOKpPAaTHO OOBIrpbIBAETCSI B poMaHe, sijsieTcs «Geist» (dyx). OHo yno-
TPeOJISIETCSI KaK CAaMOCTOSITEIbHOE CYIIIECTBUTEIbHOE, BXOJUT B COCTaB
CJIOKHBIX CYIIECTBUTEIBHBIX WJIM 00pa3yeT OMHOKOPEHHOE TIpujiara-
tenbHoe: «Geist» — «intellect»; «geistigr — «intellectually»;
«Geistesarbeit» — «intellectual task»; «Geistesangespanntheit» —
«mental concentration»; «Geistesverfolgung» — «persecution of the
intellect». [lepeBomuuK Jaiie Bcero mpruoeraeT K UCITOIb30BaHMIO CIOBA
«intellect» B KauecTBe 3KBMBaJIeHTa ciaoBa «Geist», oqHaKO 3HAYCHUS
U YIIOTPEOJIEHUSI ATUX CYLIECTBUTEIbHBIX HE TTOJTHOCTBIO COBIANAIOT
B aHTJIMIACKOM M HEMEIIKOM s13bIKaX. CoTIacHO TOJIKOBOMY CJIOBapio,
cioBo «intellect» (= the ability to understand and to think in an
intelligent way) COOTHOCUTCSI C PYyCCKMMU aHaJIOTaMU «MHTEJJIEKT»,
«pazyM», «paccynok», «ym». MHbIMU coBamu, «intellects> o6o3HavaeT
BCE, UTO CBSI3aHO C MBICJIIMUTEJIbHOI, MO3HABATEbHON EsSITeIbHOCTHIO,
MPOTUBOIOJI0XHON YYBCTBEHHOW Y SMOLIMOHATbHON XU3HU YEJIOBEKA.

CrnenyeT OTMETUTh, YTO B HEMEIIKOM SI3bIKE€ 3HAYCHME TTOHSTHS
«Geist» Topa3no mupe, YeM ompeaeIeHne cioBa «intellect» B aHTIMIA-
ckoM s13bike. C of1HO# cTOpoHBI, «Geist» 03HaYaeT COCOOHOCTh YeJI0-
BeKa K MOHMMAaHMIO, MBIIUIEHUIO U padyMy BooOiie (= denkendes
Bewusstsein des Menschen, Verstandeskraft, Verstand); ¢ apyroii cTo-
poHbl, «Geist» acCOUMUPYETCs ¢ PeTUTMO3HBIMU MPEACTABICHUSIMU 00
onHoI u3 cyurHocteit bora u o myiie B 3arpooHoii xu3Hu (= auf Erden
wandelnde Seele eines Toten; gottliches Wesen, tibernatiirliches Wesen).
OnHako 3a(MKCUPOBaHHbBIE B TOJIKOBOM CJIOBape 3HAUEHMSsI, COOTHO-
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CHUMBIE C PYCCKUMU «YM» U «JIyX», HE NCUEPILIBAIOT BCEX ACIIEKTOB 1111 -
poxkoro rnoHsTus «Geist», KoTopoe uMmeeT enle U GuaocopCKyro UHTEP-
MpeTaluio, CBsI3aHHYI0 ¢ poMaHoM «beTon» (Pynosbgd yacTo Bbipaxkaer
rerejibstHCKYIO MO3UIINIO B CBOMX B3IJIs11ax). B duiiocopuu «Adcommor-
HBbII yX» — 3TO MOHSITHE, KOTOPOE UCIOJIb30Bajl HEMELKUI husiocod-
uneanuct ['erenb ayist 0003HAUYEHUSI OCHOBBI BCETO CYILETO; B OOIIUX
yepTax 3TO BCeoObeMIIIONIEE U COBEpLIEHHOE 3HaHUe. 151 oTpakeHus
(unocodcekoro cMbicia cioBa «Geist» aHTIMiickoe «intellect» siBsieTcst
HeMNoJHbIM, 1 MaKJIMHTOK MHOT/A MepeiaeT 3T0 3HaYeHWe aHTJTMCKUM
CYIIECTBUTEILHBIM «Spirit».

JIuteparypoBenbl mpuU3HaAlOT, UTO Mpo3a bepHxapaa BHIXOIUT 3a
pPaMKU peaJIMCTUUEeCKOTO MpousBeaeHus. ETo poMaHbl XapakTepusy-
I0TCSl CMEIIEHUEM CTUJIEH BCJIEACTBUE TOTO, YTO B HUX MPUCYTCTBYIOT
CJIOBa U CJIOBOCOYETaHMs, TIPUHAJIEXalllMe K Pa3IMuHbIM PEeYeBbIM
KaHpaM. JlaBaiiTe paccCMOTpUM MPUMEPHI MEpeBOa JJEKCUKO-CTUIIUC-
TUYECKUX MMPUEMOB poMaHa «beToH» ¢ Touku 3peHus (PyHKLIIMOHATBHBIX
CTUJIEHA.

DyHKIIMOHATBHBIE CTHIIA PEYN — 3TO CHUCTEMA JIEKCUIECKUX U CTH-
JINCTUYECKUX CPEACTB, UCMOJIb3yeMbIX B TOI UM MHON cdepe yenoBe-
YECKOro OOIIEHUS] M pa3HOBUIHOCTH JIUTEPATYPHOTO S13bIKa. BbIaenstoT
HaYYHbIN CTUJIb, O(DULIMATBHO-EJIOBOM, O IMIIMCTUUECKUI, Pa3ro-
BOPHBIN U Xyd0XECTBEHHBIM CTUIN. XyT0XKECTBEHHBIN CTUIb CIYKUAT
1LIeJISIM CO3JIJaHus] OOPAa3HOCTU U CAMOBBIPaXXEHMSI aBTOpA U CJIEAYET HE
CTOJILKO TIpaBUJIaM JIMHTBUCTUKHU, CKOJIbKO 3aKOHAaM CJIOBECHOTO MUC-
KYCCTBAa, UCIOJIb3ysl BCE MHOTO00Opa3ue SI3bIKOBBIX CPEICTB 1 3JIEMEHThI
BceX (PYHKIIMOHAJIBHBIX CTUJIEN: pUTOpUYECKUE (DUTYPBI, XKaprOH, 1rua-
JIEKThI, OpaHHas JeKCuKa, TMaJleKTU3Mbl U T.J. Tak, B poMaHe «beToH»
TMOMUMO HENTPaAJIbHOM U Pa3rOBOPHOM JIEKCUKU MOXKHO BCTPETUTD 3J1e-
MEHTBI BO3BBIIIIEHHOTO (KHUXHOTO) CTUJISI, CJIOBA U CJIOBOCOYETAHUS,
XapaKTepHbIE ISl CTUJIS JeJI0BbIX OymMar, o(huLMaIbHbIX JOKYMEHTOB,
MPUCYTCTBYIOT TaKKe HEKOTOPbIE YePThl HAYUHOTO CTUJIS.

Mexxny aHTJI053bIYHBIM TTEPEBOIOM U HEMELIKMM OPUTUHAJIOM UMe-
I0TCS ClIEAYIOLINE CTUIMCTUYECKE HECOOTBETCTBUS TP TIEPEBOJIE HE-
KOTOPBIX HEUTpaJbHbBIX JIEKCUUECKUX eAMHUILl Ha aHIVIMUCKUN SI3bIK
yCUJMBaeTCsl cTeneHb ux hopMaiibHoCcTU. Hampumep, npu nepeBoje
HEMTpaJbHOTO IIaroja «sagen» («cKas3aTh») B MpeptoxeHun: «Diese
Bemerkung hatte dazu gefiihrt, daf3 sie einmal... tiber mich gesagt hat...»
(«DTO MOe 3aMeyaHue OAHAXIbl ITPUBEJIO K TOMY, YTO OHA... CKa-
3aja...»), UCTIOJIb3YETCSl aHIJIMACKUIA IJ1arof1 «announce» («00bSIBISTb)
(= to state officially or make known publicly): « This remark of mine once
led her to announce...». B ipyrom ciaydae CTWJIIMCTUYECKN HEMTpaIbHOE

39



AKTyaﬂbeIe BOMPOCbI TEOPUN N NPAKTUKN COBPEMEHHOIO QHIIMIACKOTO A3blKa

cyliecTBUTENbHOE «Zustand» («coctosiHue») (= augenblicklich
bestehende Lage, Situation, Verhiltnisse) nepemnaercsi (hopMaaibHbIM
coueTaHueM «state of affairs» («nonoxenue aen») (formal): «Als ob in
diesem Augenblick alles tot gewesen ware. Plotzlich war mir dieser Zustand
angenehm...» («Kaxk 6yaTo B 3TOT MUT Bce ymepiio. HeoxxumanHo 310
COCTOSHNE TTOKa3aJI0Ch MHE TIPUSTHBIM») / «It was as though at this
moment everything was dead. I suddenly found this state of affairs
pleasant...».

Crapiuasi cecTpa riaBHoro repost Enuzasera npuHaaiexXuT K BbiC-
1IeMy OOIIECTBY U SIBJIIETCS, KPOME TOTO, ACJIOBBIM YesoBeKOM. JIek-
cHKa, KoTopas ucroib3dyeTcss bepHxapmoM, 4ToOBI omrcaTh 3Ty He-
OOBIYHYIO JaMy W €€ TIPUBBIYKH, MPUHAIIEKUT K BO3BBEIIICHHOMY
(KHUXKHOMY) CTUITIO peun: «Sie ist ein Geschdftsmensch, darauf war sie
schon als ganz kleines Kind angelegt, auf die Geistesverfolgung und die mit
dieser eng einhergehende Geldvermehrung» («OHa 1eJI0BOI YeJIOBEK, yxkKe
B IETCTBE B HEl MPOSIBUIACH CKIOHHOCTb TPABUTh BCE MHTEJIICKTYalb-
HOE M, KaK CJIEACTBUE, IPUYMHOXATh MaTepuaibHoe») / «Even as a very
small child she was that way inclined, towards the persecution of the intellect
and the closely concomitant pursuit of money». CnoBo «einhergehen»
(«TeCHO CBsI3aHHbII») MAPKUPOBAHO B CJIOBApe Kak «gehoben» («KHIX-
HOE») U yIoTpeOssieTcs B MPUBEIEHHOM KOHTEKCTE B 3HAUYCHHU
«gleichzeitig mit etwas auftreten, vorkommen, erscheinen; mit etwas
verbunden sein». AHIVIMIICKOE COOTBETCTBME 3TOTO CJIOBA B IIEPEBOIL
MakmHTOKa TOXe CHA0XKeHO 0c000i TTOMETOM B TOJTKOBOM CJIOBape,
HO TIPUHAIJIECXUT He K KHUXHOW, a K (popMajbHOU JIEKCUKE
(«concomitant» (formal) = naturally accompanying or associated).

Jlekcuka, yrmoTtpe0biasiemast B TeX KOHTEKCTax, Te pedb UIeT o hu-
HaAHCOBOM AesiTeJIbHOCTU Enn3aBeTbl, OTHOCUTCS K 00J1aCTU KOMMEp-
LIMU, 9KOHOMUKU U (puHaHCOB. CleayeT OTMETUTh, YTO KaHLIEISIPU3MbI
1 TipodeccroHaIbHas TEPMUHOJIOTUS SBJISIOTCS OTAWYNTETbHBIMU
MpU3HaKaMu o(ULIMATbHO-IEJIOBOTO CTUJISI peur — CTWJIS, XapaKTep-
HOTO 151 o(pULIMAJIbHBIX JOKYMEHTOB U AeJ0BbIX OyMar. Xotst Pynonbsd
He 3HaeT TOYHBIX Pa3MEPOB BHYIIIUTETLHOTO COCTOSTHUS CBOEH COCTO-
SITEILHOM CECTPBI, YTO OH YaCTO ITOAYEPKUBACT, OH MHOTIA TOBOPHUT
O MPUOIN3UTEIHLHBIX CyMMaX, KOTOPBIMU OHA OTNIEPUPYET, KaK, Harpy-
Mep, B npenjioxeHuu «Wenn sie heute sagt, sie habe nach dem Tod
unserer Eltern ihr Vermogen verdreifachen konnen, so muf3 ich annehmen,
dap sie es nicht nur einmal, sondern wahrscheinlich drei- oder viermal
verdreifacht hat...» («Korma oHa ceiiuac TOBOPUT, YTO I1OCJIE CMEPTU
HaIlINX POIUTEIIeH el yIaToCh YTPOUTh CBOE COCTOSTHUE, S TOTOB MIPE-
MOJIOXKHUTh, YTO OHA YTPOUJa ero He pas3, a, CKOpee BCero, Tpy WK Jye-
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ThIpE...») / «When she now says that after the death of our parents she was
able to treble her fortune I am bound to assume that she trebled it not once,
but probably three or four times...». JIns1 HeMelKOro rjaroJja
«verdreifachen» («yTpauBaTb»), yIIOTpeOJEHHOIO B 9TOM OTPHIBKE, I1€-
PEBOMYMK BHIOpAIT TOBOJLHO PEIKUIA aHTIIMIACKII SKBUBAJICHT «freble»,
KOTOPBI B TOJIKOBOM CJIOBape MPUBOIUTCS ¢ ToMeToit «UK», T.e. maH-
Has JeKcudecKas eAuHuIa crelduyHa 11 OpUTaHCKOTO BapruaHTa
AHTJIMICKOTO SI3bIKa.

HayuHBbIi CTHIIL pedn XapaKTepHu3yeTcs CIIelMaTIbHON JTEKCUKOMN
U TEPMUHOJIOTHEM, KOTOPbIe CIYyXXaT OCHOBHON 1M HAyYHOTO
CTWJI — TIepenave ooImxX MoHATHH. Ha tekcuaeckoM ypoBHe HaydHBII
CTUJIb B poMaHe «beToH» MpeacTaBiieH mpex/iae BCero MeAUIIMHCKUMU
TepMUHAMM (Ha3BaHMSI 0OJIE3HEl, CUMIITOMOB, JIeKapcTB). Pynonabd —
OYeHb 0OJIE3HEHHBIN YEJIOBEK, TOJITOE BPEMs CTPATAIONINif CApKOMIO-
30M JIETKUX U IPYTMU COITYTCTBYIOITMMHM 3a00JIEBAHUSIMU, 1 OH YaCTO
ONKCHIBAET CBOE COCTOSIHUE 3M0POBbsI B poMaHe. [1pu nepeBoae meau-
LIMHCKUX TEPMUHOB, KOTOPBIE YIIOTPEOISET TIaBHBIN Tepoil, TIepeBOI-
YMK npuderaeT K ux 0ojiee 00IIeyHOTPeOUTEIbHBIM COOTBETCTBUSIM:
«Atemlosigkeit> unu «Atemnotanfall> («oaplllika») — «breathlessness»,
«Schiittelfrost» («03HO0») — «shivering», «Erschopfung» («<yTOMJIEHUE») —
«exhaustion».

Pynonb®d 3aHMMaeTcs My3bIKOBEIEHUEM U JSTUTCSI CBOMMU MCCIIe-
JIOBaTeIbCKMMU 3aMbICIaMU B 9Toi oonactu. Ho Hamepenust Pynosnbga
HE pealm3yIoTcs, O YeM OH COO00IIIaeT, MCTIOb3Ys KHIDKHOE BBIPasKEHHE
«Vorhaben scheitern» («11aHbI IPOBAJIMIIMCH» ), KOTOPOE MEPEBEACHO Ha
AHTTUHCKUM SI3BIK C TTOMOILBIO KJIMIIIE, COOTHOCUMOTO ¢ (popMabHOMN
JIeKCUKOM («fo fail in plan»): «Da ich ja jetzt in meinem Vorhaben, gleich
in der Friihe mit meiner Arbeit iiber Mendelssohn Bartholdy anzufangen,
gescheitert bin» («I10CKOJIbKY YTPOM $1 OTEPIIE] Heyaa4yy B HAMEPEHUU
HavyaTh paboTy 0 MeHmenbCcoHe, cKa3all 51 cede, TeIephb 51 MOy YCTPO-
WUThCS Ha KyXHE W M03aBTpakaThb») / «I’'ve failed in my plan fto start my
work on Mendelssohn Bartholdy early in the morning».

IToMUMO S3BIKOBBIX CPEACTB, CBOMCTBEHHBIX O(PUIIMATEHOMY 1 Ha-
YYHOMY (DYHKITMOHAIBHBIM CTHIISIM, B poMaHe «beToH» TakKe TIPHCYT-
CTBYIOT JIEKCUYECKHUE eAMHULIBI, UMEIOIINE SMOLIMOHATbHO-3KCIIPEC-
CHUBHBIE KOHHOTALIMU (IOTTOJIHUTENBHBIC CTUTUCTUICCKUE 3HAYCHMS ),
a TaKoKe CJI0Ba U BBIpAXKEHMS, IIPUHAUTEXKAIIE K pa3rOBOPHOMY CTHITIO.
JaHHbBIE SI3BIKOBBIE CPEICTBA XapaKTEPHBI IS XyAOKECTBEHHOTO CTHIISI
peun, KOTOPBIii OpUEHTUPOBAH MPEXkIe BCErO Ha CTETUYECKOE BO3ICH-
CTBUE Ha YMTATEJIS.
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B HekoTOpBIX CayJasx MCXOMHAs SMOIIMOHAIbHAS OKpacka ClioBa
MOIUGUIINPYETCS B TIEPEBOIE B CTOPOHY YCWICHUS, MTHOTIA MOXKXHO
BCTPETUTh 00paTHBIN Tipouiecc. Hanpumep, rinaron «vernarren» («Bio-
outbces no 6e3ymusi») (= sich heftig verlieben) nepenaercst B aHII0-
SI3BIYHOM TIEPEBOJIE TJIArojioM, BBEIpaXKaloINM MeHee CUIBHYIO 3MO-
10 — «captivate» («yBjeKaTh, 04apoBbIBaTh») (= attract and hold the
interest and attention of; charm): «...ich ganz in die Beobachtung dieser
Leute, die auf dieser Terrasse ihren Wiinschen und Ideen anhdngen wie ich,
nicht versunken, sondern vernarrt bin’» (« ...He IpoCTO TJIYyOOKO TOTpy-
3UBIINCH B CO3epIIaHNE JI0/Iei, KOTOPbIE OTAAIOTCSI CBOUM XKEJTaHUSIM
U uaesM, Kak U s, a 0J1axKeHHO Iypes OT 3Torol» / «...not just absorbed,
but utterly captivated by the sight of the others on the terrace, who would be
Jjust as taken up with their own fancies and fantasies as I was with mine’

OpnHoIt 13 BaXXHBIX CTWJIMCTUYECKUX OCOOEHHOCTel poMaHa bepH-
xapza SIBJISIeTCSl yIoTpeOjeHe pa3roBOPHBIX CJIOB M BbIpaxkeHMI,
a Takke JeKCUYECKUX eMUHULL, XapaKTePHbIX JUISI aBCTPUIICKOTO Bapu-
aHTa HeMelKoro s3bika. IlepeBons ux, MakJIMHTOK mpuberaer K uc-
MOJTb30BaHUIO aHTIMMCKNX (PPa30BEIX TIATOJIOB («umkippen» («ymacThb
B 0OMOPOK») — «keel overs; «sich hanteln» («niepeMaxHyTb, MEPETPhIT-
HYTb Yepe3 UTO-IU00») — «SWing over»).

Cremyet 0co00 YITOMSIHYTH CITy4al, KOT/Ia TIepeBOTINK HCTIONB3YeT
WIVOMBI, Pa3rOBOPHBIE BBIPAsKEHUS 1 JISKCHUECKUE eIMHUIIBI, XapaK-
TepHBIE Ul OPUTAHCKOTO BapuaHTa aHTJIMICKOro s13bika. K mpumepy,
IJ1s Tiepenadyu riarosa «sich schlagen» («6opotbesi») (= sich priigeln)
MepeBOIYMK MCIOJIb3yeT MAapKUPOBAHHOE B CJIOBape Kak pa3roBOPHOE
BBIpaKeHUE «throw (one’s) weight around» (= to use power or authority,
especially in an excessive or heavy-handed way), KkoTopoe Ha pycCKuit
MOXHO TIepeBECTU KaK «BaxXHUYaTh»: «Und die Insel ist immer noch die
schonste in Furopa, auch die Hunderte von Millionen Deutschen und die
genauso fiirchterlich um sich schlagenden Schweden und Niederlinder
haben sie nicht vernichten kénnen» («A oCTpOB IO-TPEeXHEMY CaMblii
npekpacHblii B EBporie, ero gaxe He CMOIJIM YHUUTOXUTh HA COTHU
MWIJTMOHOB HEMIIEB, HU IPOCTHO HabpackiBatomuecsd Ha [lanpmy-ae-
MaiiopKa LIBeAbl M FO/UIaHALbI>) / «Even the hundreds of millions of
Germans and Swedes and Dutch who come here and throw their weight
about so abominably haven’t managed to destroy it».

[Ipu mepeBoe caeayIomero MpeaIoXKeHUs TepeBOMYNK T00aABISICT
OpuUTaHCKYIO UaUOMYy «not by a long chalk» («<Hu B KoeM ciiydae») (= by
no means; not at all): «...wir sind jedes Jahr sehr oft hingegangen, sie sind
zu uns ins Haus gekommen, aber Freunde sind sie deshalb noch lange nicht»
(«...MBI KaXIIblii TOJl XOAWJIM K HUM, OHU XOAUJIM K HaM, HO 3TO K€ He
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03HA4YaeT, YTO OHU HaM Jpy3bsi») / «Every year we used to visit them
[frequently and they used to come to our house. But that doesn’t make them
friends, not by a long chalk».

B cnenyroriem oTpbIBKe, YTOOBI KOHKPETU3MPOBaTh, KaKass UMEHHO
TTOXWJTasT JaMa MOTIJIa OBl CTaTh KOMITAHBOHKOM cecTphl Pymonbda
(B opuruHajue —«Dame» («1amMa»)), B aHIJIOSI3BIYHOM IepeBOAE yIO-
TpebJsieTcss MapKUPOBAHHOE KaK Pa3roBOPHOE CIIOBO «dowager» («I10-
KWJTas TaMa ¢ BeIMIeCTBeHHBIMUA MaHepaMu») (= an old woman who
is, or behaves as if she is, of high social rank): «Es miifite schon eine
sogenannte uralte Dame aus dem allerbesten Stall sein, die es tatsdchlich
mit ihr aufnehmen kann» («Tonbko Tak Ha3bpIBaeMasi cTapasi CBeTCKasl
KJIsl9a U3 00pa3lioBOi KOHIOIIHU MOTJIa OBl C HEW TTOCOMEpHUYATE») /
«The only possible match for her would be an ancient dowager from the best
stable, as they say».

Dpazeo1orn3Mbl 1 UAMOMBI B OpUTHHAIIe poMaHa «beToH» BBIIeIsI-
10TCs Ha (hOHE 00111er0 POBHOTO U I0BOJILHO MOHOTOHHOTO CTUJISI O~
BECTBOBAHMS U MMEIOT SIPKYIO 0OOPa3HOCTh, UTO MOKHO OTHECTHU KakK
K XyIOXeCTBEHHOMY, TaK 1 pa3rOBOPHOMY (DYHKIIMOHATTLHOMY CTHUTIO.
['maBHOE MpaBuUIIO MpHU MepeBojie (pa3eoJoru3MOB — 3TO HAXOXKACHUE
MICHTUYHBIX (hPa3eOJOTUICCKUX SAMHULL B SI3bIKE, Ha KOTOPBIN OCYIIIe-
cTBIIsIeTCS TiepeBoa. OMHAKO YMCIIO TaKUX 9KBUBAJIEHTHBIX COOTBETC-
TBUI OrpaHWYEHO, TTO3TOMY Yallle BCETO MEePEBOTYMKH MPUOETAIOT
K ApPYromMy npruemMy — IOMCKY aHaJOTMYHOM €IMHUIIbI, UMEIOIIeli 00-
1IIee ¢ MCXOMHBIM SI3LIKOM 3HaueHMe, HO pa3Hoe JeKCHUecKoe 1 00pas-
HOE BOILIOILIEHHE.

PaccMmoTpum unuomy «jemandem auf den Leib geschrieben sein»
(«OBITH TOYHO TTOIXOMSIIAM JIJISI KOTO-TO; TOYHO COOTBETCTBOBATH
YbUM-TO TOTpeOHOCTSIM») (= flir jemanden genau passend sein;
jemandes Bediirfnissen genau entsprechen; perfekt zu jemandem passen.
JaHHOe NIMOMATUIECKOE COUETAHME UCTTONIB3YETCS B CIICAYIOIIEeM KOH-
TekcTe B pomaHe «beTon»: «...diese Rolle... ist mir erstklassig auf den Leib
geschneidert» («...aTa poJib UllealbHO MHE MOAXOAUT»). Ha pycckuii
SI3BIK 9TO BBIpAXKEHNE MOXXHO TIEPEBECTH HApEUMEM «HIeaTbHO TTOIXO0-
IATH» W3-3a OTCYTCTBUS B PYCCKOM SI3BIKE aHAJIOTUIHOTO YCTONIMBOTO
CJIOBOCOYETAHMSI, a Ha aHNIMICKUI SI3bIK JaHHOE CJIOBOCOYETAHUE TIe-
PEBOIUTCS C TTOMOIIBIO 3a(UKCUPOBAHHOTO B CIOBape BHIPaXKeHMUS
«down to the ground» (= to be exactly right or suitable for someone), kak
3TO cIIeJIaHO B aHIVIMIICKOM TiepeBoge: «This role... suits me down to the
ground».

HMnounomatmyeckoe couetanue «fo fake (one) to task» (= to reprimand;
to blame or censure), KOTopoe MePEeBOJUTCS HA PYCCKUM SI3BIK KakK
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«IIpU3BaTh K OTBETY, PyraTh, OTYUTATh», IPUMEHSICTCS B KaUeCTBe Tie-
peBojia BbIpaxXeHUsl «gut zureden» («yCroKauBaTh, YBelleBaTb KOTO-TO»)
(= jemandem etwas zu bewirken; jemanden beruhigen/ ermuntern)
B mpemtoxeHuun «Ich redete mir gut zu, richtete alles auf dem
Schreibtisch so her...» («f yoenua ceds v morpaBuil Ha MMCbMEHHOM
CTOJIe BCE TaK, YTOOBbI MOXKHO OBLJIO TMIPUCTYIIUTH K padoTe») / «I took
myself to task and arranged everything on the desk...».

OTIeabHO ClIeAyeT YIIOMSHYTh CIIydan, KOraa B aHTJUIMCKOM TTepe-
Bozie pomaHa «beToH» repenaroTcst ycToilunBble MeTaopruuecKue 3Ha-
YeHUs CJI0B. DT 3HAUECHUST MOTYT IOSIBUTLCS B pe3yibTaTte MeTachopu-
YeCKOTO TepeHoca XapaKTepUCTUK OTHOTO MpeaMeTa Ha JIPYroi, 4To
OCHOBAHO Ha SMOLMOHATbHON OLIEHKE JAHHOTO c1oBa. Takoil mepeHoc
3HAUEHUI OCYIIECTBIISIETCS 32 CUET CPABHUTEIbHBIX 000POTOB, KOTOPBIE
WMEIOT AMOIIMOHATBHYIO OKPACKY M YacTO YIOZOOJISIIOT HEKOTOPBIE
YepThI JIIOJIe KauyecTBaM KMBOTHBIX WJIM HEOMYyIIEBJICHHBIM MpeIMe-
taM. [lomoOHbIe yCTONUYMBBIE CpaBHEHMST CXOMHbI 10 (hopMe B pa3HbIX
sI3bIKAX, HO HE y BCEX HAPOJIOB XKUBOTHBIM TTPUITUCHIBAIOTCST OMMHAKO-
BBIE Ka4eCTBa, YTO MOXKET CO3MaTh CIOXHOCTH JUIS TTIepeBOIa CPaBHU -
TeJabHbIX 000poTOB. Coaepxaiiieecst B poMaHe «beToH» dpaszeosoru-
yeckoe yrnoao0jeHue «zusammenschlagen jemanden wie einen Hund»
(«n30uBaTh, Kak co0aKy») nepeBeieHo MakJIMHTOKOM € TTOMOIIIbIO IJ1a-
rona «cringe like a dog» («CbexXUBaThCsI, KaK cobaka») B CIAeAYIOIIEM
KOHTEKCTe: «Zuerst ist die Luft herrlich...und von einem Augenblick auf den
andern schldgt sie mich wie einen Hund zusammen» («Bo3myx To mpekpac-
HBIIA... TO, BpeMeHaMHM, OH N30MBAaeT MEHs, KaK cobaKy») / «At first the
air is wonderfully fresh... then from one moment to the next it changes and
has me cringing like a dog». Kpome TOT0, B aHIJIMIICKOM II€peBOIE Ha-
oironaeTcsl yHKIIMOHANIbHASI 3aMeHa — AeHCTBUTEIbHBIN 3aJI0T TJia-
roja «schlagen» MeHsieTCs B aHIJIMIACKOM TIEpeBOJe Ha cCOUeTaHue T1a-
roia «fo have» c rTepyHIueM B 3HAYEHUM «3aCTaBIISITh». TakuM 00pa3oM,
B MepeBo/ie MoaYepKUBaeTCsl 0€33allMTHOCTD TJIaBHOTO I'eposi U ysI3BU -
MOCTb €T0 310pOBbsI Mepesl U3BMEHUMBBIM KJIMMAaTOM.

Hpyroe ycToMUMBOE «KMBOTHOE CpaBHEHUE» MOKHO OOHAPYKUTh
B aHIJIMICKOM riepeBofe pomaHa bepraxapna: «/ shall die like a dog, but
[ won’t go to the dogs». YctoituuBoe cpaBHeHue «die like a dog» oTCyT-
CTBYET B UCXOIHOM MPEIOKEHUN OPUTUHANA: «...ich werde nicht auf den
Hund kommen, ich werde krepieren, aber auf den Hund kommen werde ich
nicht» («$l oxojiero, HO He JoKauych 10 cobaku»). ['naron «krepieren»
(«0KOJIETb») UMEET B HEMEIIKOM SI3bIKE CIemyrolee 3HaueHue: «(von
Tieren) verenden, elend sterben» 1 3apKCHpoOBaH B clIOBape KakK Mpr-
HaJUIeXallnii K rpyooii nekcuke. BkitoueHue crepToii Mmetadhopbl Mak-
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JIMTHTOKOM TIPUIAET S3BIKY TepeBoa TOMOTHUTEbHYI0O 00pa3HOCTbD,
co3IaBast UTPY Pa3IMUHBIX YITOTPEOJECHUI ClTOBa «CobaKa»: Tepoif He
XOUeT 3aBOAUTH cO0AKY, MPEANOYNUTAsI BMECTO 3TOTO «CAOXHYTh, Kak
cobaka», B OMMHOYECTBE.

B paccMoTpeHHBIX BBIIIE TIPUMepax MepeBOJl YCTOMIMBBIX CpaBHE-
HUI OCHOBaH Ha CXOXeM BOCIIPUSITUM XXUBOTHBIX U X KAUECTB, MeTa-
¢dopuuecku nepeHocuMbix Ha Jitonaeil. OgHako B poMaHe «beToH»
MOXHO BCTPETUTH CIIEAYIONINIT 000poT: «Sie ist dumm wie die Nachth
(«OHa Tynasi, Kak Tpo0OKa»), KOTOPbIii Ha aHTJIMIACKUI SI3bIK ObLT Mepe-
BelIeH Kak «She’s as stupid as they come!> Takum 00pa3om, TTepeBOIINK
BMECTO YCTOMIMBOTO CpaBHEHUSI MCITOIb30BaJl TIPUEeM KOMIICHCAIINH,
YIoTpeOUB 3a(pMKCUPOBAHHBIN B ClIoBape 000poT «as (something) as they
come» (= used to describe someone or something as having a
characteristic to the highest degree).

Hccnenosarenu TBopuecTBa bepHxapaa oTMeualiv, UTO CTUJIb €ro
MMpPOU3BeNeHUN TIpuodpeTaeT «OpUTAHCKUI OTTEHOK» B IEepPeBOC
. MaknuHTOoKa. JIEKCUKO-CTUIMCTUYECKOE COIMOCTaBJIeHUE poMaHa
«BeToH» ¢ aHTIIOS3BIYHBIM TIepeBOIOM MaKITMHTOKA BBISIBUIIO CIIEHY-
Io11Me 0COOEHHOCTH: MEePEBOAYMK YAaCTO MOJABEPracT HEUTPATbHYIO,
KHIDKHYIO OKPAcKy 3JIEMEHTOB MCXOIHOTO TEKCTa CTUIIMCTUIECKOM MO-
nudukannm, u3MeHssi ux Ha 6oJiee (popMasibHbIE 2JIEMEHTbBI. ABTOD
AHIVIMICKOTO MepeBoaa UCMONIb3yeT TOJIbKO OpUTAHCKUE UAUOMBI,
CJIOBA U BBIPAXKEHUSI TIPU MEePeBOIe KOHTEKCTOB, COAEPIKAIIIUX U HE CO-
JepsKaIuX KINOMBI. PacxoXXneHMs Ha CHHTaKCHYECKOM YPOBHE MEXITY
OPUTMHAJIOM U €To ajanTaluell Ha aHTJIMICKOM $SI3bIKe BbI3BaHbI OCO-
OCHHOCTSIMU SI3bIKA MepeBoaa U He TIPUBOASIT K CEpbe3HBIM CTUIIUCTU-
YECKUM HECOOTBETCTBUSIM. B 11eJ10M MOKHO cKa3aThb, YTO CTHIIb TTepe-
BOJIa COOTBETCTBYET OPUTMHAIY, HO TIPUOOpETAET 0oJiee «JOMOPHbBIN»
1 TTO-OpUTAHCKU CAePKaHHbBINM XapakTep.
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STYLISTIC PECULIARITIES OF THE TRANSLATION
OF THOMAS BERNHARD’S NOVEL «CONCRETE»
FROM GERMAN INTO ENGLISH

A.S. Gerasimova

Abstract. This paper examines the problem of interpreting and conveying
the stylistic devices of a source text when translating it into another
language. The material for the study is the novel “Concrete” by the
Austrian writer Thomas Bernhard and its translation into English by
David McLintock. Examples of the transformation of the novel’s lexical
and stylistic devices are analyzed in terms of functional styles. A detailed
analysis of the artistic and stylistic features of the adaptation of the text
into another language is carried out. Cases of mismatch between
individual lexical units of the original language and their translation at the
stylistic level are considered separately.

Keywords: translation, stylistic devices, functional styles, connotation,
phraseology, idiom.
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COXPAHAA OBPA3HOCTD:

OCOBEHHOCTMU ITEPEBOJJA ®PA3EO/IOTI3MOB,
NINOM U ITIOTOBOPOK B POMAHE JI. M. OJIKOTT
«PEBATA TIJKO»

A.C. Tepacumona

Anvoranys. [JlaHHasa paboTa UCCIenyeT POIb MAVOM U MAVOMATHYeCKIX
BBIPXEHNII B A3bIKe. B Heil aHanm3mpyeTcs NX Ky/IbTypHOE 3HaUYeHNe,
JIMHTBUCTUYECKasA KIaccu(uKanys 1 TPyLHOCTH IepeBoga. Taioke pac-
CMaTpPUBAETCA TEOPUA UIMOM U UX BIMAHME HA A3BIK M KOMMYHMKALIMIO
C aKI[eHTOM Ha UX YHUKA/IbHbIe 0COOHHOCTM, TaKie KaK CeMaHTUIecKast
HEeIIPO3PAYHOCTDh ¥ KY/IbTypHas PeleBaHTHOCTD. B cTaTbe Takxke IO-
APOOHO MCCIERYIOTCS CIIOXKHOCTY IIePeBOfia UANOM, ITOAYEPKUBACTCA
HeoOXOMMOCTDb COXPaHEeHMA VX 00pa3HOTrO CMBIC/IA M KY/IbTYPHBIX HIO-
aHCOB 1A LiefieBol ayanTopuy. Hacrosiee nccienoBaHne MOCBAIIEHO
[epeBOY MAMOM, MeTadop, IIOCTOBULL U KPbITATBIX BBIPAXKEHMIT B PO-
maHe JIynsst Moait OnkorT «Pebsita [[0», 3aKTI04UTENbHOI I/IaBe carn
o cectpax Mapu. JlanHbIil aHanmu3 GOKycUpyeTcs Ha ToM, Kak OJKOTT
UICIIONb3yeT 0OPasHbIl A3BIK, U MCCIENyeT CTPAaTeruy epeBofa, IpuMe-
HseMble TpeMsA poccuiickumu nepeogunkamu: A.B. Ilme6osckoit (2020),
H.B. Posen (1910) n M.IO. Baruiesoii (2011). OpurnHanbHbI TEKCT
paccMaTpyBaeTCs MapaaieibHo ¢ IePEBONAMI, YTO TIO3BOJIAET BbIAE/INTD
pasnuyYHble IOAXOAbI K Iepefjaue UAMOMATUYECKIX BBIPYKEHUI 1 UX
KYJIBTYPHBIX HI0aHCOB. [TepeBop 06pasHoit ppaseonorun B pomaHe «Pe-
6ara [I>xo» J.M. OnkKoTT npezncTaBisAeT cob6oli CIOXKHYIO 3a/jady. ABTOp
MaCTepPCKM UTPAET C MAVOMaMM, IOCTOBUIIAMM ¥ TIOTOBOPKAMM, JaCTO
UCKaXKas X 0ObIYHYI0 popMy. ITO TpedyeT OT IepeBOSUNKOB MTONCKA
MIOAXO/ALINX 3KBIBA/IEHTOB C COXPAHEHMEM aBTOPCKOTO 3aMbICTIa.

KrroueBble coBa: repeBof, ppaseosorns, VoMb, HOTOBOPKI, 0OpasHBIIL
A3bIK, «PebsTa [Ixo», Jlynza Mait ONKOTT, CTpaTeruy nepeBoya, TUHT-
BVICTMYECKMIT aHA/IN3, CPABHUTEIbHBIN aHA/IN3, IIePeBOIOBENICHIIE.

XKemanne cmemath peyb IpKO W 3aITOMHUHAIOIIEIICS €CTECTBEHHO
IS Kaxaoro. Mcroyiib3oBaHWe MOCIOBUIL, TTOTOBOPOK U KPbLIAThIX
(bpa3 momoraeT TOCTUYD ITOM LIETH.

®pazeoornyeckue BEIpakeHMs, TaKHe KaK ITOCIOBHUIIBI M KPbIJia-
Thle BbIpaxkeHUs (aopu3Mbl), MepenarT KyJbTypHbIe U 3MOLIMO-
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HaJIbHbIE OTTEHKH, YTO JIEJIaeT UX TOJIE3HBIMU [UTS TTIepenaur MyIpOCTH.
Kak ormeuan M.E. AHWYKOB [2], UIMOMBI 100ABISIIOT YyBCTBEHHO-UH-
TYUTUBHOE OTMKCaHKE Halllero Myupa K MH(PpOPMALlMOHHOMY acCIeKTy
sI3BIKA.

B nUHTBHCTHKE MIMOMBI M MIMOMATHUYECKIUE BBIPAXKEHUST OCTAIOTCS
B LICHTPe BHUMAaHUSI YUeHBbIX U nepeBonunkoB. [lapap bamau [3] cuc-
TEMaTHU3UPOBAJI COYETAHUS CJIOB MO KPUTEPHUIO YCTOMIMBOCTH, a pOC-
CUIACKME JIMHTBUCTBI KJIACCU(UITMPOBAIIN MX Ha pa3HbIe TPYIIIBL: pa-
3€0JIOTMYECKUE CpallleHUsI, eIMHCTBA U coueTtaHust. Hanmpumep, cpaiiie-
HUE MMeeT HEMOTUBUpPOBAaHHOE 3HauyeHue («fo cut a dash»),
a eIMHCTBO — MOTUBHUPOBaHHOE («f0 show one’s teeth»). CoBeTCKUA
ymareuct H.H. Amocosa [1] usyuana dpaseosiornueckie 00OpOTHI,
aKLEHTUPYS BHUMaHUE Ha WX KOHTEKCTe U ceMaHTuke. OHa momyep-
KMBaJa, 9TO (ppa3eosorm3Mbl HE TOJBKO NEIaloT peub Ooyiee BhIpa3u-
TeJbHOW, HO W BBIMOJHSIOT KOTHUTUBHbBIE U 3MOLIMOHAJIbHBIE
(byHK1IMY, IepenaBasi KyJbTypy U MEHTAJIUTET HOcUTeNel s3bika. Ha
KYyJIBTYpHOE 3HaYeH1e, KOTOPOE NMEIOT (Dpa3e0I0TU3Mbl U UX YIOTPEO-
JneHue, ykassiBaia B.H Tenus [13], ocHoBaTe b MHTEpECHOTO HaIlpaB-
JICHUS] B TYMaHUTAPHBIX UCCIEIOBAHUSIX — JIMHTBOKYJIBTYPOJIOTUH.

®pa3zeostorys Kak IUCIUTIIMHA IPOIOJIKAET Pa3BUBATHCS, TTOMOTasT
TTOHSITh SI3BIK M KYJIBTYPY B MIX B3aMMOCBSI3H. KccirenoBaHus B 3TO 00-
JIaCTM OXBaThIBAIOT JIEKCUYECKUE, CEeMAaHTUUECKUE U TTparMaTU4YecKue
acriekThl (paszeonorn3mMoB. OHU BaxKHBI IJIS I3bIKa Ojarogapsi cBoei
YCTOMYMBOCTH U YaCTOTHOCTU M XapaKTEePU3YIOTCS HECOOTBETCTBUEM
MeX1y cofepKaHueM U (pOpMOii, UTO MPUAAET UM [NTyOUHY M TMOKOCTb.
Mx 3HaueHue 4acTo HEBO3MOXKHO BBIBECTH M3 KOHTEKCTA, YTO MO3BO-
JISIET JAKOHMYHO 0003HAavaTh CI0XKHEIE siBfieHus. A.B. KyHuH otMmeuan,
YTO «B COCTaBe aHTJIMICKON (hpa3eosoruu, oueHb 00raToii U pa3Ho00-
pa3Hoii, uMeeTcsl OOJIbIIOE KOJIMYECTBO (hpa3eoJormueckKux eAMHMUIIL,
OTJINYAIOIINXCS MHOTO3HAYHOCTBIO M CTHJIMCTUYECKON pa3HOILIAHO-
BOCTBIO, T.€. TAKUX, KOTOPbIE MOTYT YIIOTPEOJISITECS B Pa3JIMUHbBIX CTHU -
JIax peun» [7, c. 13].

®pa3zeosorTnIecKe eAMHUITLI MOTYT OBITh KaK YCTOMYMBBIMU BbIpa-
JKeHUSIMH, TaK U KJIUIIEe, BOSHUKAOIINMA B KOHKPETHBIX CUTYaIIUsIX.
Hanpumep, unnoma «hit the nail on the head» yka3piBaeT Ha TOUHOE 3a-
MeJaHue, XOTS ee JOCTOBHBIN MepeBOI HE OTPasKaeT 3TOTO CMBICIA. DTO
WJUTIOCTPHUPYET 3aBUCUMOCTD UIMOM OT KOHTEKCTa.

CoBpeMeHHbIE MCCAeJOBAHUSI MOTYT YUYUTHIBATh COLIMAJbHBIE
1 KyJbTYpHbIE (haKTOPBI, BIUSIONINE HAa MIMOMAaTUIEeCKIE BhIPAXKEHUS.
Hanpumep, pazeonorn3mel, CBI3aHHBIE C TIPUPOIOI, MOTYT BapbUPO-
BaThCsl MEXIY KYJIbTypaMU U OTPaXKaTh 0OIIIME MEHTaTbHbIE 11120 I0HBI.
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Hcnonb3oBaHue CIOPTUBHOM TEPMUHOJIOTUNA B 9KOHOMUKE JEMOH-

CTpUpYeT BIMSIHUE CTIOpPTa Ha SI3bIK.

YacToTHOCTb yOTpeOJIeHUST BhIpAXKEHU I TaKKe MOXKET YKa3bIBaTh
Ha ux (ppa3eosoruueckuii CTaTyc: peaKoe UCIOIb30BAHUE MOXET ClIE-
JIaTh peub ycTapeBlIeid UM HEOOBIYHOM.

B.B. Bunorpanos [4] ki1accuduiimpoBan (ppa3eosoru3mMel Ha TpU
TUTIA B 3aBUCUMOCTHU OT UX JIEKCUKAJIU3AllU.

1. ®paseonornueckue cpaieHust (MIUOMbI) — (PUKCUPOBAHHBIC BhI-
paxeHnust («to fly off the candle» («cepauTthesi»), «to take the cake»
(«OBITh HA MECTE»)).

2. @®pa3zeosormIecKre eIMHCTBa — OoJiee CBOOOIHBIE COUeTaHUSI («f0
burn the bridges» («cXXUraTb MOCTbI»), «fo have other fish to fry»
(«MMeTb Jenna moBaxHee»)).

3. ®dpaszeosiornuyeckre coueTaHus (KOJIOKALMM) ¢ BO3MOXHOCTBIO
3aMeHbI OJHOTO cj10Ba cuHOHUMOM. Koiokaium — 3To ¢1oBoco-
YETaHUS C PETYJSIPHBIM YIOTPEOJEHUEM U OMPENCICHHBIMU CBSI-
35IMU, KaK «Strong tea» Wm «beefy computers.

IMpodeccop A.N. CMUPHULIKUI CYILIECTBEHHO MPOJIBUHYJ U3yYeHUE
(bpazeosnornu, npeaToxuB kiaccudukanuio hbpa3eosorndecKux eam-
Huil [12]. OH BbLAEINUII 1Ba OCHOBHBIX TUIIA: (Dpa3€0JIOTU3MBI U UAY-
oMbl. @paszeosorn3mMel, Mo MHeHUIO A.M. CMUPHUIIKOTO, XapaKTepH-
3YIOTCSI CTUJIMCTUYECKOI HENTPabHOCTBIO, TOTAA KaK UAMOMbI OTJIM-
yaroTcs MeTaopruueckoil MpUpooii CBOEro MepeHOCHOTro 3HAaYeHU s
U UMEIOT OoJiee r1yOoKoe 3HaUeHue, Harpumep «kick the bucket» («yme-
pPEThb») HE MepeaeT CBOEro CMbICIa Yepe3 OTAEIbHbIE CJIOBA.

IlepeBon pazeonornyecKux eIMHUILL IPeaCTaBIsIeT COO0M CIOXHYIO
3a/1auy, MOCKOJIbKY MHOTHE M3 HUX HE UMEIOT MPSIMbIX aHAJIOTOB B APY-
rux sizblkax. [lepeBoqunKu Ha MpakTUKe CTAIKUBAKOTCS ¢ HECKOJIBKUMU
TPYAHOCTSAMMU.

1. HenpaBunbHast nHTepIIpeTanus: (ppa3eoIoru3Mbl MOTYT BOCIIPUHM -
MaThCsl KaK CBOOOIHBIE COUETaHUsI CJIOB, UTO MPUBOIUT K MUCKaXKe-
HUIO CMbICJIA.

2. CJOXHOCTb Nepelayn CTUIMCTUYECKUX HIOAHCOB: MHOTO3HAYHOCTh
AHIVIMKCKUX (DPa3eosoru3MoB 3aTPYAHSIET MOUCK 9KBUBAJIEHTOB
B PYCCKOM SI3bIKE.

3. HemocraTok mpsIMBIX aHAJIOTOB: MHOI'ME (hpa3e0IoTU3Mbl TPEOYIOT
OT TepeBOUMKa BbIOOpaA MEX1Y HECKOJbKMMU BapMaHTaMU C pa3-
JIMYHOM 3KCIIPECCUBHOCTHIO.
®dpazeosornyeckue BoIpaxkeHrs 00oraliaioT sI3bIK, CO3AaBast 3CTe-

THYeCcKyIo nryonny. O6pa3Hast (ppa3eosiorus neaeT SI3bIK 0oiee JuHa-

MUWYHBIM U BbIPA3UTEIbHBIM, 100aBJIsIs SMOILMOHATBbHYIO HACHIIIEH-
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HOCTb. [lepeBoJUMKY BaXXHO HE TOJILKO IepenaTh cMbIci ¢hpa3eosio-
ru3Ma, HO ¥ COXpaHUTh €ro 00pa3HOCTb JJIsI PYCCKOSI3bIYHOTO UMTATENS.
Haxe eciv opurriHajibHasi 00pa3HOCTb HEMHOTO MOTEPsIHA, TIEPEBOIUNK
JIOJDKEH CTPEMUTBCS BOCCTAaHOBUTH ee. IlepeBoa oOpa3HbIX ¢hpa3 mpe-

CTaBJISIET COOOI CI0XHYIO 3a/1auy, TaK KaK CyIIeCTBYeT PUCK OIIMOO0Y-

HOTO BOCTIpUSITHUS (ppazeosoru3amMa Kak CBOOOTHOTO CI0BOCOYETAHUS.

«Ppazeosorus — Ype3BbIYATHO CIOXKHOE SIBJIEHUE, U3YUYeHe KOTOPOTO

TpeOYET CBOET0 METO/Ia UCCIENOBAHUS, a TAKXKE MCIOJIb30BaHUS JaH-

HbIX IPYTUX HayK — JIEKCUKOJIOTUU, IPAMMAaTUKU, CTUJIMCTUKU, (pOHE-

TUKU, UCTOPUM SI3bIKA, UCTOPUHU, (puiiocoduu, JTIOTUKN U CTPAHOBENE-

HUsl. DTO OjiHA U3 I3bIKOBBIX YHUBEPCAMU, TaK KaK HET SI3bIKOB 0€3

¢pazeonoru3mon» [8, c. 27].

YcneuHslii nepeBo ppa3eooruu TpedyeT riyooKoro moHMMaHUs
000UX SI3bIKOB M CLIOCOOHOCTH YyBCTBOBATh KOHTEKCT U CTUJIMCTUYEC-
KHe HIoaHChl. B repeBoioBeieHMN BasKHBIM aCleKTOM SIBJISIETCS U3Y-
YeHUe METOJ0B nepeBoa (ppazeonornueckux enmHul. Hanpumep,
B.H. KpynHoB [6] npemiaraeT nepeBoauTh (Hpa3eogoru3Mbl ¢ Io-
MOIILIbIO a0COTIOTHOTO (BBIOMPAs MOJHOCTHIO UIEHTUYHOE COOTBETCTBUE
Ha SI3bIKE MEePeBOjia) WU BIOOPOYHOTO (Hanbosiee MOAXOASIIIUN 10
KOHTEKCTY U3 psija BO3MOXHBIX) 9KBUBajeHTa. BOT OCHOBHBIE MOJI-
XO/Ibl, KOTOPbIE BBIIESIOT IpYrue TeOpeTukH |5, 14].

1. JlocioBHBIN TTepeBo (KaJbKMPOBaHMeE). DTOT METO/ IIPUMEHSIETCSI,
Koraa pa3eosorn3M He MMeeT SKBMBaAJICHTA B 1IeJIeBOM sI3bIKe. Ile-
PEBOTUYMK COXpaHseT 00pa3HOCTh OpUTMHaIa, CO3/laBasi HOBOE BbI-
paxkeHue, TIOHSITHOE ISl PYyCCKOSI3bIYHOTO unuTaTess. [Ipumep —
(bpaza «BCTYNUTH Ha JIECTHULLY, BEAYIIYIO K YCIIEXy», KOTOpas SBJIsI-
€TCS KUIbKOW C aHTJIUKCKOTO.

2. OnucarenbHblii iepeBoa. Korma n10CIOBHBIN TTepeBOl HEYMECTEH,
HUCIOIb3yeTCsl 00BbICHEHNE CMbICIA (hpa3eoaoru3Ma yepe3 cBooo I -
HOE COYeTaHME CJIOB. DTO MOXKET IMPUBECTH K MOTEpPEe 00Pa3HOCTH,
HO TO3BOJISIET TepeaaTh 3HaueHue. Hanpumep, «JIMIIUTHL Hacae-
CTBa» BMECTO» «cut somebody off with a shilling».

3. KonTekcryanabHble 3aMEHBI. DTOT METO/I BKJIIOUAET ITOMCK PYyCCKOM
(bpazeosiornueckoil eAMHUIIBI, KOTOpasi He 00s13aTeJIbHO COOTBET-
CTBYET aHIIMKCKOMY BbIpa’K€HUIO T10 3HAUEHUIO, HO TIepeaacT ero
CYTh B OIpEJeJEHHOM KOHTEKCTE, COXpaHss 3KCIPECCUBHYIO
OKpPacKy OpUTHHaa.

DTU MeTOAbI TOAYEPKUBAIOT CIO0XHOCTh MepeBoaa (ppa3eoaoruu,
i€ BaXXHO YUUTBIBATb CMBICJ M CTUJIMCTUYECKME OCOOEHHOCTU OPUTH -
HaJa.
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ITpu nepeBoje (hpazeosornueckux eAMHUILL BaXXHO MepeaaBaTh 00-
pa3, a He TIPOCTO SI3BIKOBYIO CTPYKTYPY. Eciii HeT abCOMOTHOTO SKBH -
BaJICHTAa, CJIelyeT UCI0Ib30BaTh OTHOCUTENIbHBIN, UYTO MOXET MOTpeOOo-
BaTh UBMEHEHMI B PYCCKOM sI3bIKE, KaK, HAllpUMep, B CIIyJasx «fo play
into one’s hands» — «urpaTh Ha pyKy KOMY-JIM0O» WJIU «not to see the
wood for the trees» — «3a 1epEBbSIMU HE BUIETD JIeca».

Ecnu sKBUBaJIEHT OTCYTCTBYET, MEPEBOAYMK MOXKET BOCITOJIb30-
BaThCS (HPpa3eoOTMIECKIM aHAJIOTOM — BBIPAXKEHUEM C TIOXOXKIM 3Ha-
YeHUeM, HO pyroii oopasHoil oCHOBOM. BaXXHO MOMHUTB, UTO TaKue
aHaJOTU MOTYT MMETh Pa3IMUHYI0O SMOIIMOHAIbHYIO OKPACKy U He
BCerIa MOTYT OBITh B3anMo3aMeHsieMbIMU. Haripumep, «to be in a pickle»
MOXKHO TIEPEBECTU KaK «ObITh B 3aTPYIHUTEIBHOM MOJOXEHUN», HO 3TO
MOXET 3By4aTb MEHEe UIMOMATUYHO.

KanpkupoBaHue, XoTs u MeHee 3(POEKTUBHO, MOXKET ITOMOYb BHE/I -
PUTb HOBBIH (hpa3eosioru3mM. DTOT METOJT YaCTO UCTIOIb3YeTCs 151 Bbl-
paxXeHU# M3 aHTUYHOM KYJIbTYPbl UJIU PEJIUTMO3HBIX UCTOYHUKOB.
B HEKOTOpBIX CiTydasx MPUMEHSIOT TBOMHOI TIEPEeBOI — COUYETaHUE
KaJbKUPOBAHUS M OITICATEIHLHOTO TIepeBoIa.

Korma HeT aHaI0roB 1 HeNlb3sl KaJIbKUPOBATh, UCIIOIB3YeTCsl O0bsIC-
HUTEJILHBIN TTEPEeBOJI, YTO MOXKET IPUBECTH K ITOTepe odbpa3HocTH. B Ta-
KX CJIy4asx Mojie3eH MepeBOMYeCKINIT KOMMEHTAPHUIA.

[To mHeHMIO belikep, r1aBHble TPYAHOCTU MEPEBOIA UIMOM CBSI3aHbI
C MIX pacIlo3HaBaHHMEM U Ilepefadeil 3HadeHuii [ 15, c. 65]. BeiBaer, yTo
aHaJIOTUYHBIE MIMOMBI MMEIOT pa3Hbie 3HAYCHUS B Pa3HBIX KyJIbTYpax.
TpyaHoCcTH MOTYT BO3HMKATh, KOT/Ia UAMOMA MCITOJIb3YETCSI OJHOBpE-
MEHHO B OYKBaJIbHOM M TIEpeHOCHOM cMbiciie. Kpome Toro, pazmuyus
B MCMOJIb30BAHWM UIMOM MEXIY SI3bIKaMU YCIOXHSIIOT ITPOLece repe-
Boja. HekoTopble MAMOMBI MOTYT CUMTAThCs 60s1ee (popMabHBIMU WU
He(hOpMaIbHBIMU B 3aBUCMMOCTH OT SI3bIKa, a TAKXKe MOTYT OBITh pac-
MPOCTPAHEHBI B OIPENEICHHBIX PETUOHAX MJIU COIMATBHBIX TPYTIax.

Kpbuiatbie pasbl — 3TO MOIMYJISIPHbIE U BbIPA3UTEbHbIE BHICKA3bI-
BaHUsI, YaCTO UCIOb3yeMble B peur. OHU MOTYT BKJIIOYATh CJIOBA UC-
TOPUYECKUX JIMYHOCTEH, ITUTAThl 1 UMEHA 3HAMEHUTHIX TTePCOHAXKEMH,
KOTOpHKIe TIPUOOpeTN 00IIee 3HaYEHHE.

[TocoBULIBI MOXHO OMPENeIUTh KaK KOPOTKHUE, pPUTMUYHbBIC U3PE-
YeHMS, KOTOPbIE TIepeNaioT CyTh SIBJICHMS WIIA TIpoliecca, 9acTo ¢ UC-
MToJTb30BaHMEM ajureropuii. [IprMepsl TakuxX BeIpaxkeHUit: «be3 Tpyma
He BBITAIIWIID U PLIOKY M3 IIpyna»; «dpyxx0a — mpyx00ii, a ciyxba —
CITy>K001i»; «BOIKOB 00SIThCST — B JIeC HE XOIUTh»; «CKOJIbKO BOJIKA HU
KOPMM — BC€ PaBHO B JIEC CMOTPUT». DTU ITOTOBOPKA MOTYT BO3HUKATh
W3 MPOCTHIX MO3TUYECKUX MPOU3BEACHUI, TAKMX KaK 0aCHU UJIU TO-
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CJIOBUIIbI, @ TAKXKE CAMOCTOSITEIbHO MHTETPUPOBATHCS B PA3TOBOPHYIO
pedb, CUMBOJIM3UPYS CYTh UIIEU MPOU3BEIEHUS Uyepe3 oOpa3Hble BbIpa-
JKeHUSI, TAKME KaK «CBUHBS MO/ 1yOOM» MJTN «coDaKa Ha CEHEe».

PaccmoTpumM ocoGeHHOCTH TMepeBoaa UaANoM, MeTadop, MOCIOBUIL
U KpBUIATBHIX BRIpaXKeHUI Ha rmpuMepe pomana JI.M. Onkorr «Pebsama
JDico», KOTOpBII 3aBeplaeT UK 0 cecTpax Mapu ¥ UX BOCIIUTAaHHUKAX
Ha (poHe KJTIOYEBBIX COOBITUI B KYJIBTYpE 1 UaeoJorun AmMepuku. Poman
ObL1 HamMcaH B epuon ¢ 1883 mo 1886 r. 1 3aTparuBa TeMbI TeHAEPHBIX
poJieit, oopasoBaHus U npaB XeHIIWH. [Tepconaxu 31 u H3H umitoc-
TPUPYIOT BO3MOXHOCTH IS JitoJei BHe oO1ectBa. KpuTuku orMevaror
ob6asiHue u 1oMop OJIKOTT, XOTsI HEKOTOPbIe CUMTAIOT poMaH «Pebsma
JDico» MeHee CXOXKUM C ee MPeAbIIyIIUMU MTPOU3BEACHUSIMU.

B nanHoM ucciaeqoBaHUM Mbl aHAJIU3UPYEM MCII0JIb30BaHUE (hpa-
3€0JIOTM3MOB, KPbLJIAThIX BbIpAXXEHUI U MOCJIOBULL B poMaHe «Pebsma
ZDico», 9TOOBI MOHSITh, KaK aBTOP paboTaeT ¢ 00pa3Hoii (hpazeoioruei.
MpbI npeamosiaraeM, YTo aBTOP BHOCUT U3MEHEHUS B 00pa3Hyto (paseo-
JIOTUIO, YTOOBI YCUJIUTh BBIPA3UTEJIbHOCTD SI3bIKa U CO3/1aTh UHIAUBUIY-
QJIbHBIN CTUJIb.

Jnst aHanu3a ObLIM BBIOpaHbI TPU TepeBOAa poMaHa Ha PYCCKUA
s3bIK, BhIMOJHEHHBIX A.B. I'ne6oBckoit (2020) [10], H.M. Po3zeHom
(1910) [9] 1 M.YO. batumesoii (2011) [11]. CpaBHMBas TepeBOAbI, Mbl
BBISIBUIM pa3IMYHbIC CTpaTeTUU TepeBoja oO0pa3Hoii (hpa3eosoruu,
KOTOpBIE MpeacTaBaeHbl B Tabaule. B Tabiuiie Takoke yKa3aHbl OpUTH -
HaJIbHBIM KOHTEKCT U 3HaYeHUue (hpa3eosioru3dma CoriaCHO TOJTKOBBIM
AHIIO-aHTJIMICKUM cltoBapsim [16, 17].

PasHblil mogxon 1 crmocoOwl nepenayr Gppa3eosoru3MoB B pOMaHe
OJKOTT MOXHO YBUIETh HAJISIIHO, MTPOBE/S CPABHUTEIbHbBIM aHAIU3
OpUTMHaJIa U TepeBOIOB.

3HayeHMe
A.B. I'me6oB- M.IO. baru-
OpuruHan UIUOMBI H.M. Pozen
cKast 1eBa
U3 cJI0Baps
Emilisone |fall on their feet | OMunp — 4ye- | ODMUIb Mpu- | OMUIb —
of the happy- idiom, British .HOBUCK Bece- | HaIJICXKUT OIVH U3 TeX
go-lucky sort to be in 200d JIBIA 1 0e33a- | K UMCITy TeX OeCrnevHbIX
who always D¢ 1N £0¢ OOTHBII, U3 CUACTJIMBLIEB, | U BECEJbIX
! condition or in
fall on their . . TeX, KTO KOTOPbIM MaJbIX, KOTO-
a good situation
legs . BCeTna BBIXO- | BCerJa Be3eT | pblie Bcerma
after having a JIAT CyXHM U3 | B JKH3HA BBIXOIAT CY
bad or difficult
. BOJIBI XHMH U3 BOIbI
experience
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Hano oTMeTuTh, 4TO B OpUrMHAJIbHOM OTPbIBKE uanoma «fo fall on
one’s feet», 3adbukcupoBaHHasl B cjioBape, Obljia MOoaU(ULIMPOBAHA —
BMECTO «feet» ucnofib3yetcs «legs». YTo KacaeTcsi mpeacTaBleHHbIX Ba-
PUAHTOB TIePeBOA, TO B OOJIBIIMHCTBE CJTyYaeB MepeBOMIMKY MLITATUCH
IoJ00paTh aHAJIOT B PYCCKOM SI3bIKE, COXpaHsisi 00pa3HOCTh (ppa3eoio-
ru3ma B nepeBone. Toabko H.M. Po3eH npuberaeT K onucaTeIbHOMY
cIoco0y Tnepenayn JaHHOTO BhIPAKEHUS, UTO, TIOXKAIIYi1, SIBJISICTCSI Me-
Hee yIayHOW cTpaTerueit. DMmIbL — MOpPSK, U ¢pa3a «BbIXOAUTH U3
BOJIBI CYXMM» — sipKasl M1 yMeCTHast MeTaopa, oTpaxKarolasi ero «<Mop-
CKoli» xapakTep. OHa ITOKa3bIBaeT, YTO DMUIb — HE IIPOCTO BE3YHUUK,
a UCTUHHBIN MOPCKOU BOJIK, KOTOPBI BCeraa HAXOIUT BLIXOJ U3 CJIOXK-

HbIX CUTYaLlUA.

3HaueHue
A.B. I'ne6os- M.1O. baru-
OpuruHan UIUOMBI H.M. Pozen
cKast eBa
13 CI0Bapst
Look at that | like a baby [Tocmotpu Ha | [TocMoTtpute, | Thl TOJBKO
absurd Tom, | crying for the | 3TOro Hejle- | HaIpUMep, MOCMOTPU Ha
wasting his moon. noro Toma — | Ha 3TOro He- | 3TOro IJy-

i - . !
tlme.and idiom, British | TPAHXUDUT JIeTIOTO noro Toma!
making an to ask for BpeMsI o~ Tommu, ko- | Pactpaun-
object of somethin MyCTy Y BbI- | TOPBI Mpea- | BaeT BpeMsi
himself just that is ve g CTaBJIsIET CTaBJIsIeT TOITYCTY
because he difficult g cebs HaTo- | coboit cMme- 1 BBICTaBJISIET
can’t have . . CMEINIIe XOTBOPHYIO ce0st Ha To-

impossible to
what he " TOJIBKO TIO- urypy CMEIIUIIIe
wants, like a g TOMY, UTO TOJILKO 110~ TOJIBKO 1O~
baby crying eMy He 1al0T | TOMY, YTO OH | TOMY, YTO He
for the moon Keja- He MOXKET MOXeT MoJIy-
eMoro, — TaK | MOJIyYUTh YUTH TOTO,
MJIaIeHIbI KeJlaemMoro, 4ero Xo4erT,
PEBYT, TpeOys | COBCEM Kak KaK MAJIBIIII,
JIYHY pedeHoK, Tpe- | KOTOPBIii mia-
OYIOIIMiA JIYHY | Y€T U MPOCHUT
JIyHy C He0a

Unuoma «like a baby crying for the moon», mepeBoAsILIasICS HA pyC-
CKMI SI3BIK KaK «XkeJaTh (TpeOoBaTh) HEBO3MOXKHOI0», KaXKeTCsI Mepe-
BOIYMKAM HACTOJIBKO SIPKO, UTO BCe OHU TIEPEBOMIST €€ TOCIOBHO, HE
TMBITAsICh HATH GoJiee 0Opa3HbI SKBUBAJICHT B PYCCKOM SI3BIKE.

[ToroBopku — 3TO KpaTKue HapOAHbIC U3PEUCHUS, UMEIOILIUE O~
HOBPEMEHHO M OYKBaJIbHBIN, M TIEPEHOCHBII TJIaH MJIU TOJIBKO Tepe-
HOCHBIH TIJTaH, COCTABJISIONINE B TpAMMAaTIIeCKOM OTHOIIIEHUN 3aKOH -
YyeHHbIe npemtoxeHusi. CylecTBYIOT YeThIpe criocobda nepenojaa Imno-
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CJIOBHIIL: TIOMCK (DPa3eoIOrMuecKoro SKBUBaJIEHTa, (hpa3eoJOTHIecKOro
aHaJjiora, KaJlbKUpOBaHWE 1 ONUcaTeIbHbII MepeBO/I.

PaccMoTpuM HeCKOJIbKO MpuMepoB ynoTpedsieHust OJKOTT IOroBo-
POK B pomaHe «Pebama /xco». [lanee OyaeT IpoBeleH CpaBHUTEIbHbII
aHaJIU3 UMEIOIIIUXCS MEPEBOIOB HA PYCCKUIA SI3bIK.

3HauyeHue
A.B. I'me6oB- M.IO. baru-
OpuruHan UIUOMBL H.M. Pozen
cKkast 1eBa
U3 coBapsi
The worm | the worm has Hraxk, Haw, Ilonoxenue | Besikomy
has turned | rurned. Tom yxomur HECKOJIbKO TepIEeHUI0
at last, proverb B HOBYIO M3MEHIIOCH, KOrIa-HuoyIb
Nan, and . 2KHM3Hb, BbI- HoH, v TBOII | mpuxoauT
— said to mean
your pBaBIINMCH U3 | pab mojayuywa | KoHen, HaH,
that someone . o
bond-man who has OKOB CTapoit cBoOOIy U TBO pad
is free TPUBSI3aH- OTHBIHE CBO-
tolerated a lot of HOCTI oneH
bad treatment
from other
people without
complaining
unexpectedly
changes their
behaviour and
starts to behave
in a more

forceful way

Kak moxHo 3ametuTh, OAKOTT MOIMGULIUPYET (PPa3eoI0TU3MEI,
J00aBIIsIsl UM OOBITPBIBasl BJIEMEHTHl 00pa3HbIX eauHUL. B naHHOM
clyyae oHa 100aBIIsIeT «at last» K IOCJIOBULIE «the worm has turned», TeM
caMBbIM CJIeTKa JIOTTOJTHSIST €€ CMBICIL. B pycCcKOM SI3BIKe OHA TIePEeBOIUTCS
Kak «y Hero HakoHell JIOITHYJI0 TeprieHue». [Ipu nepeBo/ie mocaIoBULIbI
Ha PYyCCKUIA SI3bIK B OOJIBIIMHCTBE CyYaeB TepsieTCs €€ SMOLIMOHAb-
HOCTb 1 KATETOPUYHOCTD. B OTJIMIME OT IpyTrux MepeBoioB, B BApUaHTE
M.IO. baruleBoit ucnoab3yeTcsl aHaJOTMYHbIN (hpa3eoJoruueckKuii
000pOT PYCCKOTO sI3bIKa, UTO JIeJaeT ero 0ojiee eCTeCTBEHHBIM U MTPU-
BJIEKATEJIbHBIM JIsSI PYCCKOTO YUTATEs.

AHTTTUIACKUIN SI3BIK M300MITYET «MOPCKUMI» (PPa3eoIOTU3MaMu, YTO
HEeYAUBUTENbHO. «T0 be in deep water» — «ObITb B 3aTPYIHUTEIbHOM
TIOJIOXKEHUH, B OTIACHOCTW»; «f0 weather the storm» — «TIpeonoaeTh TPYI-
HOCTH, CIIPABUTBCSI C KPUBUCOM»; «to sail close to the wind» — «1eficTBO-
BaTb PUCKOBAHHO, Ha IPaHu JOIMYCTUMOTO» — 3TU U MHOTHE APYTUe
(bpazeosorn3Mbl Ha MOPCKYIO TEMATUKY TIJIOTHO BOIILIW B 00pa3HYIO
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CHCTEMY aHTJUICKOTO SI3bIKa, CTaB BaXKHOI YACTBIO €ro KyJbTYPHOTO
Koj1a, OTpaxkasi MICTOPUYECKHUIA OTBIT HALIUM, JUIS KOTOPOU MOpE UTpasio
BaXKHYIO POJIb B XKU3HU U Pa3BUTHU.

Kak octpoBHast Halus, OJITOE BpeMsI TOCIIOACTBOBABIIIAsI HA MOP-
CKUX MPOCTOpax, OpUTaHIIbl BEKAMU COBEpIIAIN IJTUTEIbHbIE MOPCKUE
MYTELIECTBUSI, U MHOTHE CPepbl UX KU3HU TTPOHU3bIBAIa MOPCKasi Te-
MaTuKa, 4YTO HAIIJIO OTPaXKEHUE B MX SI3bIKE 1 XYIOXKECTBEHHBIX MIPOU3-
BeneHUAX. biaaromapst aToMy MHOTHE CYIIECTBYIOIINE B aHTTTUCKOM
sI3bIKe 00pa3HbIe CPECTBA CBSI3AHBI C MOPEM, UTO MIPUIAET UM O0CODYIO
JIyOMHY U KUBOITMCHOCTD.

ITono6no bputanun, AMepuka, OKpy>KeHHasl OKeaHaMU, TOXKE Yep-
naja BOOXHOBeHUeE B «BomHOM» TemaTuke. CILIA yHacnenoBanu oT aH-
IJIMYaH He TOJIbKO SI3bIK, HO M 00pa3Hylo CUCTEMY, U MOPCKUe (hpaseo-
JIOTU3MBI TIPOHMKITN B pa3HbIe XM3HEHHBIE C(hephbl — OT MOpeTIaBaHUs
JI0 TOCTUXKEHUS LieJiell, a Takke 0ojiee MpU3eMIeHHbIE ObITOBbIE CTO-
POHBI KU3HU.

B pomane ONKOTT, KOTOPBIi SIBJISIETCSI 00BEKTOM JAHHOIO UCCIIEI0-
BaHMSI, TOXKE MOXHO HalTU «MOpPCKUe» (hpa3eojoru3mMbl — 3T0 000C-
HOBAHO, B YaACTHOCTH, TIPUCYTCTBUEM B YUCJIE TePOCB MOpsSKa DMUIIS
no npo3Builly KoMaHmnop, KOTOPBIi ¢ AETCTBA Openua MopeM U 00-
IAJICSI UCKITIOUUTENIbHO C TIOMOILIbIO CTPOYEK U3 MOPCKUX TMEeCeH, YIO-
TPeOJIsT B peur TUITMYHO «MOPCKHUEe» (Dpa3bl — KaprOHU3MbI, KOTOpPbIE
Mojyac HeMOHSATHBI Aaxe s Muccuc ko, KoTopasi mpoysia MHOTO
MIPUKITIOYEHISCKOM JTUTEPATYPHI.

3HaveHue
A.B. I'ne6oB- M.IO. baru-
OpuruHan UIMOMBI H.M. Pozen
ckast eBa
U3 coBapsi
...but I’ll bowse up one’s | ... HO S cTaHy | ... HO, BO ... HO g Ipo-
see that the | jib CJICIVTD 3a BCSIKOM CJTy- | CJIEXKY, YTOOBI
b
boys don’t | jgiom, informal | TEM, 4TOOBL, yae, OH He 00HU-
get abused . KOrJa ero Ha- | s IpuUMy KaJl peosT,
, — (nautical), an
when he’s old phrase YUHAET WITOP- | MEPhI, YTOO | KOTJA «CTS-
bowsed up mealil in t(; MHTb, MAaTPO- | OH HE OOM- | HEeT KJIuBepa»
his jib tinple g caM He IoCTa- | XaJl MaTpo-
PP BaJIOCh JIUII- | COB B TeX
Hero cIyJasix,

KOT/Ia HANH-

BaeTcs 10

3eJIeHOT0

3Mus
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Bripaxxenue «bowsing one’s gib or jib» TipuCyllie MOPCKOMY XKapTroHY,
KOTOPBI 03HAYAET «HATIMBATHCS», HO OTMEUEH B CIOBapsIX KaK ycTa-
peBlas uaMoMa, 6oJjiee cBoiicTBeHHast HecopManbHO# peun. [lepe-
BoI A.B. I'71e00BCKOI1 SIBJISIETCSI HETOYHBIM, TaK KaK «IITOPMUTH» B JaH-
HOM KOHTEKCTE He MOAXOAUT, 03Hauasi «ObITb OYpPHBIM, BOJHOBATbCS
npu wtopme». H.M. Po3eH nipenocTaBul BepHbIii TepeBO/, HO UCTIONb-
3yeT ycTapeBLIMii (ppa3eooru3M «3ejeHbli 3MUil», KOTOPBIA JajeK OT
Mopckoil TemMaTuku. CaMblii TOYHBIM M ageKBaTHBII BapuUaHT
y M.IO. baTtuieBoii, KoTopast UCIIOJIL3YET CIOBOCOYETAHUE «CTSIHYTh
KJIMBEpa», 4YTO OYKBAJIbHO 3HAYUT «BbIOPATh IIKOThI KJIUBEPa BTYTYIO»
U SIBJISIETCS] )KaPrOHU3MOM, aHAJIOTUYHBIM BbIPAXKEHUIO «XBATUTD JIUIII -
Hero». OHaKO MOCAeIHNM BApUAHT OYeHb crielu(UUeH U MOXKET ObITh
HETIOHSTEH YMUTATEN0 03 Pa3bsSCHSIONIENH CHOCKM.

BaxxHoe mecTo cpeau obpasHbix cpeactB OJNKOTT B poMaHe «Pebsma
JDico» 3aHMMalOT 0Opa3Hble cpaBHeHMS («simile»). Kak B cityuae ¢ ¢ppa-
3€0JIOTM3MaMU U TTOCJTOBULIAMM, aBTOP TBOPUYECKU OOBITPHIBAET YCTO-
SIBILIMECS CPABHEHMSI, KOTOPbIE MOTYT KOHIIENTYaJbHO COBIaIaTh KaK
B aHIJIMIICKOM, TaK U B PYCCKOM $I3bIKE, TO3TOMY UX MOXKHO TIepeBecTr
nociioBHO. [TogoOHBIMU TTpUMEpaMU SIBJISIIOTCS CIIeAyIOIIMe 0Opa3HbIe

CpaBHEHUsI.

3HaueHune
A.B. T'me6oB- M.IO. Batu-
OpurnHan UIMOMbI H.M. Pozen
ckast eBa
13 coBapst
Rob and as rampant as | Po6a Po6 u Tennu Tena u Poba
Teddy a lion, u Tenmn Ha OCHOBaHUM | Ha3bIBAJIM
were lion rampant 3BaJIA «JIEB pasHulbl Bux | «JleB u fArne-
calledthe | _ s, " ATHeI»: XapakTepax HOK»>, TTO-
¢ 1 s .
Lion and’ positioning o | TSI OBLT | TIOJYYHIIM TIPO- | CKOJIBKY )
the Lamb’ | 4sinude of the | CBUPEN, 3puLIa ArHe- MJIAIIIWI ObLI
as rampant | i, CJIOBHO aph | HOK U Jles, TaK XkKe He-
as the king 3Bepeii, BBUILY TOTO UTO | 00y31aH, KaK
as gentle as .
of beasts, any lamb a Po0 cmu- Tennu obnanan | uaps 3Bepei,
and the ; dizm peH, TOYHO Henocenu- a crapmuii —
former as when OBeYKa BOCTBIO H HEYK- | TaK 3Ke Kpo-
gentle as - POTHMOCTDIO TOK, KaK camast
someone is “as .
any sheep uaps 3Bepei, KpPOTKast
gentle as a .
that ever lamb”. it a Pob cBoeii OBeYKa u3
baaed» ’ KPOTOCTBIO MOT | BCEX, UTO
means that .
, MPEB30ITH JIIO- | KOTa-Iu00
they’re
. 00ro sArHeHKa OJiesisi Ha
harmless, kind
3TOM CBeTe
and pleasant
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OnkoTT MOIUGULIMPYET U AeJIaeT sIipue, UPOHUYHEe 00pa3HbIe CpaB-
HEHUS, YTO CTABUT CJIOXKHYIO 3a1a4y nepel IepeBOIINKAMU, KOTOPBIM
HY>KHO He TOJIbKO aJIeKBaTHO TepeaaTh OpUrhiHaIbHbIe 00pa3HbIe CpaB-
HEHMSI, HO U TIOIBITaThCs COXPAHUTh CUHTAKCUYECKYIO CTPYKTYpPY IIpe/i-
JIOXKEHUsI, TAe OHU BeTpevatoTcs. M3 rpeacTaBieHHBIX B TaOIMLIE Bapy-
aHToB mnepeBon A.B. ['1e60BcKOIT TOBOJILHO TOUEH, HO TepsieT o0pas3-
HoCTh opurnHaiabHoro tekcra. H.M. Po3eH nepenai cMbICT UCXOTHOTO
npeaaoXeHus: 0oaee MoaApoOHO, HO eT0 BapuaHT TepsIeT B JIAKOHUY-
HOCTH M TMHAMWYHOCTH. CaMBblii KUBOIi M 00pa3HbIi IIepeBO/I, ITPEIJIO-
xkwmita MLIO. batuiesa, koTopasi CoOXpaHseT CTUJb OPUTMHAJIbHOTO
TEeKCTa 1 IIepeaeT ero CyTh.

Huxe mokazaHbl TpuMephl IPYrMX 00pa3HbIX CpaBHEHUI 13 poMaHa
«Pebsima J[»co». B HEKOTOPBIX Clydasix OHU MOAU(MULIUPOBAHEI, B Ipy-
TMX KOHTEKCTaX JaHbl KaK ecThb. OQHAKO €C/IU IIPOBEPUTH A1e(OUHULINN
B CJIOBapsiX, TO CTAHET OYEBUIIHO, YTO BCE OTU aTpUOYTUBHBIE CIIOBOCO-
YyeTaHUs ITOMEYECHBbI KaK apXaudHble, a 3HAYUT, OOJIbIlIe HE YIIOTPEOIsI-
IOTCsI, YTO, B CBOIO OYepeb, HE TOJIbKO YCIOXHSET 3a1a4y MepeBOI-
YMKa, HO U MpeaocTaBiseT cBoOOMY (paHTa3MM U ITO3BOJISIET HAUTHU
HauboJiee ynauyHblii 1 00pa3HbIil BApUaHT MepeBoa.

SHAMEHUC | ) B 1eGop-
OpuruHana | HMINOMBI ’ .CKaH H.M. Pozen | M.IO. batuiena
W3 cJIoBapsI
asjollyas |asjollyasa | Gompslii Kak — BeCeJIblii ¥ JKU3-
a grig. grig OTyPYMK HePaJ0CTHBIIA
simile, dated
— very
merry or
cheerful.
looking as | as solemn as | noxoxas TOpKeCT- Kayasd roJioBow
solemn as | a judge B CBOEM YT- BEHHO B YTPEHHEM Yell-
Fateina | — very peHHeM COBEPIIEHHO | YHKE TOPXKEeCT-
breakfast- | seriousand | yernue Ha CIIOKOI{HO BEHHO
cap. formal. BeJINYeCTBEH- U CepbE3HO,
c HYIO CyIbOY cjoBHO caM Pok
alm as calm as OpoBbIO HE HEBO3MYTHMO,
clocks. clocks noBezieM KaK 4aChl
archaic
—adead
calm.
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Texctol CsitieHHoro IlucaHus ciry>KaT BaXKHbIM UCTOYHUKOM (Dpa-
3€0JI0TMYECKOro MaTepurajia He TOJIbKO B aHIJIMIICKOM, HO 1 B PYCCKOM
s13bIKe. brbMst Kak ocHOBa XpUCTUAHCKOM KYJIbTYphl CTaJla ICTOYHM -
KOM MHOXECTBa YCTOMUMBBIX BEIPAKEHUI, KOTOPHIE YKOPEHWIUCH B CO-
3HaHUM Jitonei. bubselickue mpuTam, 4acTo UCIIOJIb3yeMble Ha LIEPKOB-
HBIX CJIy>K0aX, ITOCTEIIEHHO CTaJli OOBLIIEHHBIMU 000pPOTaMU B ITOBCE-
nHeBHOM peuu. K mpumepy, 61bJeiickoe BhIpaXKeHUE «YMBITh PYKU»
0TOOpaxKaeT CHIATHE ¢ Ce0sI OTBETCTBEHHOCTH. MHOTHe nuTaThl u3 buo-
JIMY HACTOJIbKO aCCUMMMUIMPOBAIMCH, YTO X OMOJIEICKOE TIPOUCXOXKIIE -
HUE MOXKHO Y3HATh JIMIIb 10 TTIOMETKE B CJIOBape. DTU BhIpaXKeHUsT 00-
JIaJJalOT BBIPA3UTEILHON HACBIILIEHHOCTBIO U IPKUMU 00pa3aMu, 4To
CIeJ1ajI0 UX OOIIEIOHITHBIMY M TOCTYITHBIMU.

B pomane Oakotr «Pebsima Jxco» Hemano ¢hpa3eoaorn3MoB U KPbl-
JIaTBIX BBIpAXKEHUI OMOIEICKOTO MMPOUCXOXKICHMS, BeIb BCS €€ TeTpa-
JIOTUSI HOCUT TUAAKTUYECKMI XapaKTep W HampaBjeHa Ha TO, YTOOBI
OTPa3UTh OOIIEXPUCTUAHCKIUE LIEHHOCTH.

3HauyeHMe M.IO. Batu-
OpuruHan UIOMBI A.B. I'ne6osckas | H.M. Pozen ’ méBa
W3 CIIOBapsI
... we both the apple of ... MBI ¢ TOOOM ... MBI BeIb | ... MBI 00a
know that the | one’s eye o0a 3HaeM, 4To | 00a 3HaeM, | 3HAeM, YTO
dear child is Idiom oTell 6epexeT KaK pofv- | OTell Ayl
the apple of — a person of | 3To MWJIOe TUTST | TEJIU 000- He Yyaet
her father’s whom one iS | KaK 3eHMIly OKa, | JKAIOT dTY B IOpOroi
eye, the pride | extremely a MaTh TOPAUTCS | IEBOYKY NIEBOYKE
of her fond and WM JIO TITYOMHBI M1 OHa rop-
mother’s proud JIYIII, TaK 4TO, IIOCTh MaTe-
heart, and Jlaxe ecJIu Mosi- PMHCKOTO
that the most BUTCS COBEP- cepaua
perfect lover LLIEHHO Oe3yTI-
they can find PEYHBbIi1 BO3-
will hardly JIFOOJIEHHBIH,
seem to them BPSIZL JIM OHU
worthy of COUTYT €ro JI0-
their precious CTOWHBIM CBOE
daughter no4yepu

HNnuoma «the apple of one’s eye», ocCHOBaHHasl Ha TpeACTaBIeHUU
JIPEBHUX O TOM, YTO 3payok TIjia3a uMeeT ¢hopMy sI610Ka U YTO Ta3a
0COOEHHO aparoleHHbI, BctpevaeTcs: B buonuu (Broposakonue 32:10).
Brniepsbie ynomuHaetcst 1o 900 r.; npeBHeaHTIuiicKoe «appel» — «s10-
JIOKO», TaKXKe MCITOJIb3yeMoe IS TepeBoja JIATUHCKOTo «pupillam
ocull>» — «3pavok rnaza» (Ilcamom 18:8 Bynbrarel), B mepeHOCHOM
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CMBICJIE OTHOCUTCS K YeMY-TO WJIM KOMY-TO parolieHHoMy. B oTpbeiBKe
13 pomaHa OJIKOTT 3Ta (ppasza MPUBOIUTCS O0€3 KAaKNX-TM00 U3MEHEHUIA,
HO eCJIM MPOoaHaJnu31MpoBaTh BApUAHTHI MepeBOIa, MOXKHO YOeIUThCH,
YTO SKBUBAJIEHTHAS UIMOMA, CYILIECTBYIOIIAS B PYCCKOM SI3BIKE, BCTPE-
yaeTcs ToJbKO B Bepcun A.B. I'meboBckoii. B 11es1oM ee miepeBof mocta-
TOYHO TOUEH, HO HEMHOTO TSXKEJI0BaT U He TaK SMOLIMOHAJIEH, KakK
opuruHaji. H.M. Po3eH npeaioxXui CIMIIKOM YIIPOIIEHHBIN CITIOCO0
nepeaayy OpUTHHAILHON NINOMBI, O0beIMHUB OMTMCAHNE OTHOIICHMS
K JJouepu 000UX POIUTENIEH B OJMH IJIaroj «000XarT», YTO HECKOJIbKO
obenHseT KoHTekcT. [lepeBon M.IO. batuieBoii 6oJiee 1TaKOHUYHBIN
U IMHAMUYHBINA, HO TIOJTHOCTBIO HE MepeaaeT CMBIC OPUTHUHAIBHOTO
TeKcTa.

MmeHa coOCTBEHHBIE HECYT HE TOJILKO MPaKTUUYEeCKy0 MH(OopmMa-
1110, HEOOXOIMMYIO IJIsI UIeHTU(MUKALNY 00beKTa, HO U CIIy>KaT HO-
CUTEJISIMU KYJIbTYpHOTO cMbicia. Korna Mbl ciabiiuum umst Yepuuins,
Mbl MTHOBEHHO aCCOLIMMPYEM €TI0 C UCTOPHUE, TTIOJUTUKOM, a TaKXKe
C orpeaeaeHHOM a1oxoii. To ke caMoe oTHOCUTCS K uMeHaMm Ilexcnup
u Kopoab Apmyp. DT UMeHa, CTaB CUMBOJIAMU, OTPaXKaloT KyJIbTypHbIE
LIEHHOCTU U Tpaauliuu Hapoaa. Manombl, KOTOpbIe ONMUpPAIOTCS Ha
MMeHa COOCTBEHHBIE, BKIIIOYAIOT B ce0s1 OMOJIeiicKMX, (DOIBKIOPHBIX,
AHTUYHBIX ITEPCOHAXKEI, U3BECTHBIX YUEHBIX, a TAKXKE aHTUYHBIX T1ep-
COHaXEWM.

B pomanHe OJKOTT MOXHO YBUIETh MHOTOUKCJIEHHbBIE CITydyan YIO-
TpeOJIeHUSI UMEH COOCTBEHHBIX B Pa3TMYHBIX (DYHKIIMSIX — aHTOHOMA-
3usl (Metapopuyeckoe yrnorpedseHre COOCTBEHHOTO UMEHMU iJist 000-
3HAYeHUS JIN1IA, HAJIEJIEHHOTO CBOMCTBAaMU IEpBOHAYAIBHOTO HOCUTEIISI
5TOr0 UMEHM), CpaBHEHME U uaroma. McrouHnkamMuy TaKnux MMeH co0-
CTBEHHBIX ABMIMCh bubnua (Janunn), antnunas mudonorus (De-
MUJa) 1 MUpOBas JiuTepatrypa — B ocHOBHOM [ukkeHc (Tpanaic,
Hopa, Ilerrotu, MukoOGep u ap.), doabkiiop (cectpuna AHHa — U3
ckasku «CuHsisg 6opoaa») u ap. JlaBaiite pacCMOTpUM OIMH U3 IPUMe-
POB UAMOMATUYECKOTO UCITOJb30BaHUsI UMEHU COOCTBEHHOTO U Bapu-
aHTBI €0 TepeBo/ia Ha PYCCKUIA SI3bIK.

CornacHo cinoBapio Merriam-Webster Dictionary iMeHHas1 uaxoMa
«Paul Pry», KoTopasl Ipou301iJia OT UMEHHU TJIABHOTO JIeCTBYIOLIETO
suua koMmenuu k. ITyna «floa Ilpaii» (1825), aBasieTcs ycTapeBLIEH.
JeiiCTBUTENILHO, [IJIsI COBPEMEHHBIX HOCUTEJIEH aHIJIMICKOTO SI3bIKa
0oJiee MPUBBIYHBIMU CITOCOOAMU MHOCKA3aTeJIbHO Ha3BaTh JIOOOIIBIT-
HOTO YeJIOBEKa ObUIM Pa3IMyHbIE IPYTrMe UMEHA COOCTBEHHbBIE, TAKUE
Kak «Nosey Nelly», «Peeping Tom», «Nosy Nellie». T0BOpSIILIMM [TO-pyC-
CKH JIIOSIM U3BECTHA MOroBopKa «/Irbonvimuoil Bapeape na 6asape Hoc
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omopeanu», Ppazeooru3Mbl «8CHOJY COBAMb CEOLL HOC» , «/1e3Mb HE 8 C80e
deno» 1 npyrue oOpa3Hble BHIPAXKEHUS IIJIST OIMCAHUS JIIOOOIBITHBIX
Joneil. B nmpuBeneHHBIX B Ta0IMIIE BapyaHTaX IepeBoIa Mbl HE YBUIUM
HU OTHOTO U3 3a(pMKCUPOBAHHBIX B PYCCKOM SI3bIKE (Dpa3e0I0TU3MOB,
0003HavaIoKX JIIOOOIBITHOIO YenoBeka. A.B. I'medboBckast TpaHcm-
TepupyeT UMeHHYI0 uauomy, repesog H.M. Po3ena HeToueH, Tak Kak
MepeBOAYMK He y4ues, uTo «Paul Pry» OTHOCUTCSI HE K JIUTepaTopam,
a K penoptepaM. IlepeBog M.IO. baTtuieBoii, NCIIOIB3YIOLIEH SIPKYIO
MeTaopy «IFOOOIBITCTBYIOIINE 1O TOJKHOCTHY, SIBJISIETCSI OITUCATE b~

HBIM, HO HE CJIMIIKOM UJINOMATUYHbIM.

3HaueHune
A.B. I'me6oB- M.10O. batu-
OpuruHan WIIOMBI H.M. Pozen
ckas meBa
W3 cJIoBapsI
She liked Paul Pry Eit upaBuicsa | Eit HpaBu- Eii HpaBu-
his llterqry idiom, dated | €O CTUJIb, HO | JIACH €TO JIOCh, YTO I1JIe-
tendencies, an y Hee ObLIn CKJIOHHOCTb | MSIHHUK IIPO-
but had excessivel CBOM TIpH- K JIuTepa- SBJISICT JIUTE-
reason to cxcessively YUHBI HEIO- | Type, HO, KaK | paTypHbIe Ha-
mquisitive
detest 1100 IMBATh MBI YBUIUM KJIOHHOCTH,
. person (after
official Paul Paul P O(UMIMATBLHBIX | TaJIbllie, OHA | HO, KaK MbI
Prys, as we ry ITonos uMesa CBou YBUIUM
meddlesome o
shall see IIpu — nmo- MPUYMHBI, B JaJIbHEeM-
hero of the
later yeMy IIJIST TOTO 1IeM, y Hee
comedy Paul
MMEHHO, Mbl | UTOOBI HEHa- | OBLIM BCE OC-
Pry (1825) by y3HaeM BUIETH O(pM- | HOBAHUSI MK~
John Poole Mo3ke nuajJIbHOe TaTh OTBpalle-
11872 English
. MoJI0KEeHHe HHUE K «11000-
playwright)
JMTepaTopa NBITCTBYIOIUM
10 TOJZKHOCTH»

Hrak, nepeBoa 06pa3Hoii pazeosornu B pomaHe OJKOTT «Pedsima
Jlnco» mpencTaBisieT co00i HEMPOCTYIO 3amavy. ABTOP MacTepCKU
OOBITpBIBAaET U MOAMGUIIMPYET (hpa3eoIOrM3Mbl, KpbUIaThIe CJIOBA U I10-
TOBOPKHU, 3a4acTyl0 UCKaxasl uX MPUBBbIUYHYIO (hopMy. DTO nefiaeT pa-
00Ty MepeBOAUNKA OCOOEHHO CJIOKHOM, TTOCKOJIBKY €My MPUXOAUTCS
HE TOJBKO HaXOMUTb MOAXOMSIINI 9KBUBAJICHT, HO M YIUTHIBATh aBTOP-
CKUI 3aMbICEJI.

CpaBHUBas1 pa3UUHbIE MMEPEBOAbI pOMaHa, MOXHO 3aMETUTh, UYTO
HE BCerna yaaeTcsl HaiTy TOYHBI pyCCKUi aHaJlor Uil (ppazeosioruye-
cKuX BeIpaxkeHU ONKOTT. MHOTIA TIepeBOMYNKHY TTPUOETaIoT K OIHca-
TEJIbHOU CTpaTeruu, a Mopoii 1 BOBCE MPOITycKaloT (hpa3eosorusm, He
Haxo/s MOAXOISIIIETO SKBUBAJIEHTA.
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HaunbGonee ynayHbIM BapuaHTOM IepeBO/A SIBISIETCSI IIOJIHOE COOT-
BeTCTBHUE (hpa3eoOrnIeCcKoil eAMHUIIBI B ICXOAHOM M II€PEBOITHOM
TekcTax. OJHAKO ClIeayeT MOMHUTD, YTO TIpsiMasi TTOICTAHOBKA SKBUBa-
JIEHTOB, OCOOEHHO MMEIOIIMX JJOKAJbHbINM KOJOPUT, MOXKET BHILJISIACTD
HEYMECTHO B UYKOU KYyJIbTYPHOU cpele.

Takum 00pa3oM, ycIelHbI ITepeBo (hpa3eooruu TpedyeT OT 1e-
peBoaYMKa He TOJBKO IJTyOOKOIo 3HAHUS SI3bIKOB, HO U TOHUMAaHUSsI
KYJIBTYPHBIX OCOO€HHOCTE, a TaKXKe YMEHMST YyBCTBOBAaTh TOHKOCTH
SI3bIKA U CTUJIMCTUYECKHE HIOAHCHI.

Dpa3zeoaoru3Mbl — BaxkKHasl YacTh SI3bIKa, KOTOpasl 00oraiiaeT ero
U AenaeT 0osee BhIpa3uTeabHbIM. [loHMMaHMe 1 IpaBUILHBIN IEPEBO
3TUX eIUHULL TPEOYIOT INIyOOKUX 3HAHUI KakK si3bIKa OpUTMHaja, Tak
U g3bIKa nepeBona. MccienoBaHus B 3TO 00JlacTH MTPOAOJIKAIOTCS,
M KaXKIbIil HOBBIH CJIydail mepeBoa IIPUHOCUT HOBBIE BBI3OBBI 1 OTKPbI-
TUSI.
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MAINTAINING IMAGERY: PECULIARITIES OF
TRANSLATING PHRASEOLOGICAL UNITS, IDIOMS,
AND SAYINGS IN THE NOVEL «JO’S BOYS AND
HOW THEY TURNED OUT»

A.S. Gerasimova

Abstract. This work explores the role of idioms and idiomatic expressions
in language. It examines their cultural significance, linguistic classification,
and translation challenges. The theory of idioms and their impact on
language and communication are explored, highlighting their unique
features such as semantic opacity and cultural relevance. The article also
delves into the complexities of translating idioms, emphasizing the need
for preserving their figurative meaning and cultural nuances for the target
audience. The present study examines the translation of idioms,
metaphors, proverbs, and catchphrases in Louisa May Alcott’s novel “Jo’s
Boys”, the concluding chapter in the March sisters’ saga. The present
analysis focuses on how Alcott uses figurative language and explores the
translation strategies employed by three Russian translators:
A.V. Glebovskaya (2020), N.M. Rosen (1910), and M. Yu. Batischeva
(2011). The original text is viewed alongside the translations, highlighting
the diverse approaches to conveying idiomatic expressions and their
cultural nuances. Translating figurative phraseology in Alcott’s “Jo’s Boys”
poses a challenge. The author masterfully plays upon idioms, proverbs,
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and sayings, often distorting their usual form. This demands of translators
to find suitable equivalents while preserving the author’s intent.

Keywords: translation, phraseology, idioms, proverbs, figurative language,

“Jo’s Boys”, Louisa May Alcott, translation strategies, linguistic analysis,
comparative analysis, translation studies.
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YOK 811.111-26
bbK 81.432.1

KJIFOYEBOE C/TIOBO «MONEY»

B KOHIIEIITYAJIbHOM CTPYKTYPE

U IMHIBOIIOSTUYECKOI OPTAHM3ALINU
POMAHA ®©.C. ®UIIKEPAJIBIIA «BEJIMKUN
I'9TCbN»

A.B. 3axaposa

AHHOTaIH/[H. B cratpe paccMaTpuBaETCA POIb KJIKOYEBDIX C/I0B B XyJOXKECT-
BEHHO OpraHM3anuyN INTEPATYPHOTO IIPON3BEAEHNA HA MaTEpUae po-
maHa Opancnca Crorra Ouiypkepanbaa «Benukuit ['9Tcom». CymectBu-
Te/IbHOE «Money» BBIAE/SIETCS KaK KII0YeBOe CI0BO Oarofapsi cBoeit
JaCTOTHOCTM B TEeKCTe POMaHa, TECHOI CBA3M C €ro IMI00aTbHBIM 3aMbIC-
JIOM, JIEKCUYeCKOI MONMU(POHNY 11 6OTaTCTBY KOHTEKCTHBIX cBsseil. OHO
BbITIO/THAET KOMIIO3MIIVIOHHYIO QJYHKLU/IIO, CIY’KUT CPpEACTBOM XapaKTe-
PUCTUKN nepc0Ha>1<e171, a TaKXXe nrpaeT pojib B KOHHeHTyaJ’IbHOI‘/'I CTPYK-
Type NnpousBefieHN:A. JIMHIBOMO3TNYECKNIT aHA/IN3 K/II0YEBOTO CI0Ba
IIPOBENEH C IIPUBJIEYEHNIEM METOJOB KOpHyCHOﬁ JIMHIBUCTUKU.

KiroueBble croBa: MMHIBOIOSTHYECKIIT aHATIN3, K/TF0UEBOE CTI0BO, KOHLIEIIT,
YaCTOTHOCTD, JIEKCUYECKaA I'[O)'H/I(I)OHI/IH.

B nuHTBHCTHKE KITIOYEBBIE CJIOBA B IIEPBYIO OUEPEIb ACCOLUNPYIOTCS
C JByMsl 00JIACTSIMU: JIMHTBOKYJILTYPOJIOTUEN, B KOTOPOI «KJIIOUEBbIE
CJI0Ba KyJIBTYP» PaCCMaTPUBAIOTCS KaK CPEACTBO BhIPAXKEHUSI KYJIBTYP-
HBIX KOHLIENTOB |3, 12], ¥ ICUXOJIMHIBUCTUKOM, TIe 0CO00e BHUMAHKUE
yIeseTCsl POJIM KJTIOUEBBIX CJIOB B MTOHUMaHUU TEKCTa PELUITUEHTOM;
OCHOBHBIM KPUTEPUEM BbIICJICHUSI KJTIOUEBBIX CJIOB OKA3bIBACTCSI KPU-
Tepuil 4acTOTHOCTH [7]. B IMHIBOCTMINCTUKE U TUHIBOIIOATUKE 3TO
SIBJIEHUE TIPEICTABIISIETCSl MAJIOU3yYeHHBIM. B miepBylo ouepenb Kitoue-
BbI€ CJIOBA CBSI3bIBAIOTCSI C MHAVMBUAYAbHBIM CTUJIEM aBTOPa U COCTaB-
JIEHWEM cJIoBapst nucarens [5, 6].

OmHaKo He CTOUT 3a0bIBaTh, YTO, COTJIACHO TICUXOJMHTBUCTIIEC-
KOMY TOAXOJY, KJIOUEeBble CI0Ba MPEACTABISIIOT COOON OMOpPHBIE
IMyHKTHI KOHKPETHOTO TeKCTa. B XymoXecTBeHHOM IPOU3BEACHUU Ta-
KUMU CJIOBAMU OKAa3bIBAIOTCSI T€ €IMHUIIBI, KOTOPbIE, IOMUMO TTOBBI-
ILIEHHOI YaCTOTHOCTU, OTJIMYAIOTCSI 0CO00I CEMaHTUYECKOM U 3CTETH -
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yecKoi HarpyxeHHocThio [8]. Takum oOpa3zom, cpenu KpUTEpUeEB UX
BBIZCJICHNST OKa3bIBAIOTCS BHICOKAsI YacTOTa YIIOTPEOJIeHUSI, O0TaTCTBO
CEMaHTUKU U pa3HOOOpa3re KOHTEKCTHBIX CBSI3Ei, yJacTUe B CO3AaHUMN
CMBICJIOBOI1 MHOTOITIJTAHOBOCTH TEKCTa M B BBIPAKEHUU BaXKHBIX XyI0-
JKEeCTBEHHBIX M aBTOpa, a TaKKe MCIIOJIb30BaHNEe B Ha3BaHUSIX TIPO-
usBeaeHuit [8]. Ilpu aToM st onpeaeseHUs CIoBa KakK KJIIOUYeBOro
JOCTAaTOYHO COOJTIOAEHMS JINIIb HECKOIBKUX U3 ITUX KPUTEPHUEB.

B 3amagHoit Tpanuiiuy HanOoIbIee Pa3BUTHE TTOTYIHIIO JIMHTBO-
KYJbTYPOJOTUUYECKOE HallpaBJeHUe UccieqoBaHuii. B mepByto ouepenn
OHO cBsI3aHO ¢ pabotamu AHHBI Bexxounkoii. UMmenHo BexOunkas
copMynmpoBaja IPUHIIUITEI, CBSI3BIBAIOIINE JEKCUUYECKUI COCTaB
sI3bIKA U KYJBTYpY. BaxHeHIMM U3 HUX SIBJSIETCS] «<ITPUHLIMIT «KJTIOUe-
BbIX CJIOB» — CJIOB, OCOOEHHO Ba>KHbIX U MTOKa3aTeJbHbIX TSI OTACIbHO
B3ATOI KyJABTYpHI. ... Hampumep, B pyccKoil KylIbType 0COOEHHO BakK-
HYIO POJIb UTPAIOT CJIOBA «Cy0b0a», «OYUIa», <MOCKa», Vi IPEACTaBICHUE,
KOTOpPOE OHU AAI0T 00 3TOM KYJIbType, IOMCTUHE HEOLEHUMO» |3, ¢. 35—
36]. KimroueBble c/10Ba OKa3bIBAIOTCS «LEHTPATLHBIMU TOUKAMU, BOKPYT
KOTOPBIX OpTaHU30BaHbI 11eJIble 001aCTH KyJAbTyphl» [3, c. 37]. MHaue
TOBOPSI, B KJIIOUEBBIX CJI0BaX SI3bIKa 3aKOAUPOBAHbI LIECHHOCTH, MPUCY-
II1e KOHKPETHOM KynbType. TakuMm o6pa3oM, 3T KIIOUYEBBIE CIOBA
CTaHOBSITCS CPEIACTBOM BBIpaXKeHUsI KOHIICTITOB.

BoiBonbl BexkOMIIKO# MO3BOJISIIOT HAM CBSI3aTh MTOHSITUE KITIOUEBBIX
CJIOB U TIOHSITHE KOHIIETITa He TOJBKO B KyJIbType, HO M B UCCJIENOBA-
HUU XyTOXeCTBEHHOTO TeKcTa. M cImomb3ysch B TeKCTe poMaHa, 61aro-
Jlapsi CBSI3U C TJ100aJIbHBIM XY/10>K€CTBEHHBIM 3aMbICJIOM aBTOpPA KJTIO-
4yeBOe CJI0BO 00pacTaeT JOMOJIHUTEILHBIMUA CEMaHTUYECKUMU U 9CTe-
THYECKUMU CMBICIAMHM M TTOIYAC PACKPBhIBACTCS ¢ HEOXUIaHHBIX
cTopoH. B maHHOI cTaThe paccMaTprBaeTCsl TAKOE KJII0YEBOE CIIOBO U3
pomana ®@.C. Ouiyrkepaibia «Benkuii ['9TcOmM» — cyliecTBUTEIbHOE
money.

[Tpexne yem nepeiT HeMOCPEACTBEHHO K aHalu3y, HEOOXOAUMO
0003HAYUTh METO/bI, HA KOTOPbIX OCHOBAHO JAHHOE HCCIeI0BaHuE.
B Hacrosiiee Bpems Ipu U3y4eHU U KITIOYEBBIX CJIOB IITMPOKO MPUBJIC-
KaroTcs KOMITBIOTEPHBIE MTPOTrpaMMBbI, MCTIOIb3yeMBbIe B KOPITYCHOM
JIMHTBUCTHKE, TakKue Kak Wmatrix vin Sketch Engine |9, c. 163; 10, 13].
OnHUM U3 UX MHCTPYMEHTOB KaK pa3 SIBJIIETCS MOMCK KIIIOUEBBIX CJIOB
rccaemyeMoro koprmyca. OH ITPOU3BOANTCS HAa OCHOBE CpaBHEHUS Yac-
TOTHOCTU €IMHMIIBI B JTAHHOM TEKCTE C €€ YaCTOTHOCThIO B OoJjiee 00-
IIMPHBIX KOPITyCcax TEKCTOB Ha aHTJIMMCKOM SI3BbIKE.

B manHO#1 cTaThe aHAIN3 KITIOYEBOTO CJIOBA TIPOM3BOIUIICS TTyTEM
coYyeTaHUsI aBTOMAaTUYECKOIO METOAAa U «PyYHOTO», OCHOBAHHOTO Ha
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SI3BIKOBOY MHTYUIIMM MCClienoBartes. st KOpIyCHOTO UCCIeI0BaHUS
HCIoJIb30Baach nporpamma Sketch Engine, ocoOO€HHO ee clieaylolue
pasnenbl: Keywords v Word Sketch (BbiiefieHue KOJUIOKALIUI C BBIOpaH-
HbIM c10BOM). MHOTAA 17151 yTOYHEHUS MH(OpMaLIMKU TPOU3BOINIOCH
obpallieHre K IpyTUM paszesiaM IporpaMMel, HarpuMmep Concordance.

OOpatuMcs Terniepb K Matepuaiy. Poman ®@psncuca Ckorra Ouii-
IKepanbaa «Bemuknii ['9TcOm» IBIIsSIeTCS UCTOPUE MOJIOAOTO YeJIOBEKa
W3 HU30B, BIIOOMBIIETOCS B ACBYIIKY U3 OOTaToi ceMbH. JIBIKIMBIIA
JIIOOOBBIO U XKeJIaHUEM OBITh OJIKE K HEH, OH pelIaeT BO YTO ObI TO HU
cTajo oopecTu 00raTcTBO M cTaTtyc. I'3TcOM ogep:KMM CBOei MeuToi
OBITH psAIOM ¢ [3#131, COOTBETCTBOBATH €if, M pagu 3TOTO OH PBETCS
B MUP, KOTOPOMY He MpUHaIeXuT. He cousmepuB cBOUM BO3MOXKHOCTHU
C LIeJIbIO, OH OKa3bIBAaeTCs XKePTBOM MJUTIO3UI, YTO B KOHEYHOM UTOTe
MPUBOAUT €ro K Tmoenn. HeynuBUTEeIbHO, UTO OMHUM U3 KITIOUEBBIX
CJIOB B TaKOU MCTOPUYN OKa3bIBAETCSI CYILIECTBUTEILHOE Mone)y.

KiroueBoe cioBo money BcTpeuaeTcsl B TeKCTe poMaHa 23 pasa. I[lo-
JMO0OHAast YaCTOTHOCTD BBIZACIISET eT0 Ha (DOHE NPYTMX JTEKCUUECKUX eIV -
HUII, OJTHAKO ISl TpoTrpaMMbl Sketch Engine, ioxoxe, SIBsieTCSl HEA0-
CTAaTOYHOM: B CITMCKE KJIFOUYEBBIX CJIOB U KJIIOUEBBIX CIOBOCOUETAHUI
money OTCYTCTBYeT. BeposiTHO, mpruMHa 3aKJII09aeTcs B pacipocTpa-
HEHHOCTH TaHHOM eIMHUIIBI B SI3BIKE — 1, COOTBETCTBEHHO, B IPYTHUX
Kopnycax. OmHaKo ee CBsI3b C IVI00aJIbHBIM 3aMbICJIOM pOMaHa oue-
BHUIHA. Takoe «HeCOBEPILIEHCTBO» KOMITBIOTEPHOI MTPOrpaMMBI elle pa3
ybexxmaeT Hac B HEOOXOIMMOCTH COYETaHMST aBTOMAaTHIECKUX METOIOB
MCCIIENOBAHMS C «<MHTYUTUBHBIMY.

B OxcdoprackoMm ciaoBape Mbl OOHApYKMBaeM CEAYIOIINE ONpeae-
JIEHWS CYIIIECTBUTEILHOTO money: 1. «what you earn by working or selling
things, and use to buy things» (Can you lend me some money until
tomorrow?); 2. «coins or paper notes» (I counted the money carefully.); 3.
«a person’s wealth including their property» (The family made their money
in the 18th century.); 4. «<moneys, monies [plural] (law or old use) sums of
money» (a statement of all monies paid into your account) [11]. YeTBepToe
3HaYeHME B TEKCTe poMaHa He aKTyanu3upyercs. TpeThe e odparaeTt
Ha ce0sT 0cob0e BHUMaHWe 61arogapst O9YeBUITHON CBSI3U ¢ KOHIIETITOM
wealth, XapaKTepHbBIM JIJIsl 3ariagHoMi KyabTyphl [12, ¢. 331]. XoTtd Kino-
YeBOE CJIOBO /oney, CTPOTO TOBOPS, He SIBJISICTCS BhIpaXkKeHUEM JTaHHOTO
KOHIIETITa, TeHbIM — OIHA M3 BaXKHEHIIINX eT0 cocTaBiIsomux. Kpome
TOTO, POJIb MONey KaK 4ero-To 00JbILIero, YeM MpoCTo TMIaTeXKHOE Cpe-
CTBO, BBITEKAET U3 KANUTAIMCTUYECKOTO CTPOsI OOIIEeCTBAa U CBI3U
C «aMepHMKaHCKOM MeuToli» — uaeeit, uto CIIA gaBisroTCs CTpaHOit
0Oe3rpaHUYHbIX BO3MOXHOCTel u 6oratcTa [2]. Takum oOpazoMm, yxe
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JIEKCUIeCKHe 3HAUCHMST KITIOYEBOTO CJIOBA TTO3BOJISIOT HAM 3alyMaThCst
0 €ro POJIM B KOHIIETITYaJIbHOM CTPYKTYype poMaHa.

O6pamiasch K IpuMepaM 13 TeKCTa, HepeaKO JOBOJIbHO CIIOXHO
MPOBECTH I'PAHMILY MEKIy TByMsI CJIOBApHBIMU 3HAUEHUSIMU: 3HAYEHUE
«coins or paper notes» (HarboJiee peaIKoe B poMaHe) Jallie BCero Hepas-
PBIBHO CBSI3aHO C «What you earn by working or selling things, and use to
buy things», KaKk B clieAylolleM IIpuMepe U3 BTOPoii riaskl, rae Tom gaet
JII00OBHMIIE IEHBIW Ha MTOKYIIKY LIeHKa: «Here’s your money. Go and buy
ten more dogs with it> (eaasa 2). OueBUIHO, UTO pevb UIET O MepelaHHbIX
OaHKHOTaX, OTHAKO 3/1IeCh BaxkHEe, YTO OHU MCITOJIb3YIOTCS B KAUeCTBe
TJIaTeskHOTO cpencTBa. boee Toro, 6arogapss BTopoMy MpeaToKeHIIO
MOXHO YBUIETh HAMEK Ha TPEThe 3HAUCHUE — «a person’s wealth»: yuic-
JIUTEJIbHOE fen MOJUYepPKMBAET HEMATYIO CyMMY JIeHeT — a TakXe BO3-
MOXHOCTb 0€30IYMHO TPaTUTh UX, HEe OECITOKOSCh O CTOMMOCTH TI0-
Kynku. Takum 06pa3oM, MBI MOXEM TOBOPUTH 00 OJHOBPEMEHHOM
pea3alu HeCKOJIbKUX JeKCUIECKUX 3HAYeHU I — APYTUMMU CIIOBaMU,
0 JIEKCHUUYeCKol roaudonuu [4].

Boiee cioxHO MOMMGOHMS ¢ y4acTHEM BTOPOTO CJIOBApPHOTO 3HA-
YeHUs pealn3yeTcs B ClIeMyIoeM KOHTEKCTe 13 TIepBO IIaBbl pOMaHa.

«I bought a dozen volumes on banking and credit and investment
securities and they stood on my shelf in red and gold like new money from
the mint, promising to unfold the shining secrets that only Midas and
Morgan and Maecenas knew» (Chapter 1).

B manHOM OTpBIBKE KJTIOUEBOE CJIOBO Money BXOIUT B COCTAB CpaB-
HeHus like new money B poJii KOppessiTa U UCHOJIb3YeTCd B 3HAUCHUU
«coins or paper notes». OTHAKO MTPU 3TOM OHO OKa3bIBaeTCsl B OKpYKe-
HUU IPYTUX CJIOB, CBSI3aHHBIX ¢ (puHAHCAMU: banking, credit, investment
securities, 4TO BKJTIOYAET €rO B OMPEAETCHHOE CEMaHTHIECKOE MoJie
Y TIOMOTaeT aKTyaJu3upoBaTh MePBOe JJEKCUIECKOe 3HAUYEeHUE TUIaTeX -
Horo cpeacTBa. Takxke 6jlarogapst mpuemMy aljInTepali o0paliamoT Ha
ce0st BHUMaHUEe TPU UMEHU, aCCOLUMPYIOLINUECs CO CKa30YHbIM OOTaT-
ctBoM: Midas, Morgan, Maecenas. Takum oOpa3om, NepBoe MOSIBJIEHUE

«1) YacTruka («KycoueK») IeCTBUTEIbHOCTH, BbIIEJICHHAsI B UeI0Be-
YEeCKOM OIIbITE Y TEOPETUUECKU UMEIOIIAsl B JAHHOM SI3bIKE COOTBET-
CTBHUE B Bujie 00JIee UM MeHee aBTOHOMHOM JIEKCUYECKO MUKPOCHC-
TeMbl. Cemanmuueckoe noae padocmu. Cemanmuueckoe nojie 8pemeHu.
2) COBOKYIHOCTH CJIOB 1 BBIPAXKEHMI, COCTABIISIIOIINX TeMaTUIECKUIA
psi, CIOBA M BEIpaXKeHUS SI3bIKa, B CBOCIT COBOKYITHOCTH ITOKPHIBA-
IoIIIMe OTIpeNeICHHYIO 00J1acTh 3HaUeHU» (Axmarnosa O.C. CnoBaphb
JIMHTBUCTUYEeCKUX TepMUHOB. M.: YPCC, 2004. C. 322).
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KJIIOYEBOI'O CJI0BA /10ney B TEKCTE HAMPSIMYIO CBSI3aHO C TEMOM (huHAaH-
COB M OOTaTCTBa, YTO OTCHIJIAET HAC M K €r0 TPETheMy JIEKCHUECKOMY
3HAUYEHMUIO «a person’s wealth» B caMoM 1IMPOKOM cMbicie. [TosiBneHue
KJIFOUEBOTO CJIOBA B CpaBHEHUM [ike new money B pOJIM KOppeJsiTa yKa-
3BIBACT Ha TO, YTO CAMU IEHBIU 3[eCh HEe MaTepHAIbHBI — UX TTOSIBJIC-
HUE CYIUT U3ydeHNe KHUT Mo 6aHKOBCKOMY Aely. [1yTh K ux moiryde-
Huio, no MHeHU1o Huka Kappayasi, cBsI3aH ¢ U3ydeHHEM BOIIpoca, HO
OH YK€ BUAUT Ha 3TOM IIyTU pe3yiabraT. Tema IeHer Kak CpeacTBa d0-
CTVDKEHMS eI, TAKUM 00pa30M, CTAHOBHUTCS OTHOM M3 KITFOUEBBIX yKe
Ha paHHEM 3Talle [I0OBECTBOBAHUSI.

OOpaTuMCs1 Terepb KO BTOPOMY YIIOTPEOICHUIO KJII0UYEBOI0O CI0Ba
B pOMaHe.

«His [Tom’s] family were enormously wealthy — even in college his
freedom with money was a matter for reproach — but now he’d left
Chicago and come east in a fashion that rather took your breath away:
Jor instance he’d brought down a string of polo ponies from Lake Forest»
(Chapter I).

Hauwunas ¢ aToro mpumepa, yxke mpakTHIeCK HEBO3MOXKHO pasfie-
JIUTH TIEPBOE M TPEThE CJIOBAPHBIE 3HAYSHUS KITIOYEeBOTO C1oBa. JlaHHBII
KOHTEKCT TaKXKe TECHO CBsSI3aH C MI00ATbHBIM 3aMbICTIOM. 31eCh MO/~
HMMaeTCcsl He TIPOCTO TeMa AeHET — 3IeCh peub UAET O «HETPUIMYHOM»
boraTcTBe, 00 M3INIIECTBAX M HECOM3ZMEPUMOCTH C peaTbHOCThIO. Of-
HOI1 ¢pasoii «his freedom with money was a matter for reproach» aBTOp
HaMeKaeT Ha To, YTO XKAET Hac B (puHaje poMaHa: 3eCh OOHapyK1Ba-
€TCS ¥ MOTUB OeCTIeYHOCTH, M MHTEPEHTHO OTPUIIATEIbHOE CIOBO
reproach — <«yIpeK», «OCYXAeHHe», yKa3bIBalollee Ha HETATUBHYIO
OLIEHKY IMOA0OHOTO MOBEASHUS U pa3pyliaroliee BO3IeiCcTBUE NeHeT Ha
yeJioBeKa B 1ej0M 1 Ha Toma beiokeHeHa B yacTHocTu. CTOUT OTae-
JIHO TIOAYEPKHYTh, YTO CBSI3b MOKey C MOTUBOM U3JIMIIIECTBA HE Clie-
JIyeT U3 ero CJOBApHOTO OMpeAeieHUss — OHAa BO3HUKAEeT UMEHHO
B KOHTEKCTe poMaHa. B xapakreprcTrke HEKOTOPBIX TIEpCOHAXKEH 3Ta
CBSI3b MIPEACTABISIETCS HEOTHEMIIEMBIM aTPUOYTOM money, 9To TTOCTe-
MMEHHO MPUBOAUT K KOHUENTYAJU3AIMH TTOHITHUS, BEIPAXKEHHOTO KITIO-
YEBBIM CJIOBOM.

HTax, yxxe miepBbIe MMOSBICHUS KIIIOYeBOTO CJIOBA Money B TEKCTE
JAI0T HaM TTOICKa3KKM Ha TeMy JaJIbHEeMIIero pa3BuTus cloxera. Ternepb
paccMOTpuM 0GoJiee MoAPOOHO Te JTEKCUYEeCKUe eAIUHUIIBI, KOTOPbIE
C HHAM COYETalOTCS U KOTOpbIe BblAeuIa mporpamma Sketch Engine npu
ananuse B Word Sketch.
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I'marosbl, ¢ KOTOPBIMU YIIOTPEOIISIETCS money, PEACTABIISIOT KITIO-
YeBOE CJIOBO B €T0 TIEPBOM WIIM TPETHEM CIIOBAPHOM 3HAUCHUH: Money
SIBJISIETCSI OOBEKTOM JIJIsI [JIATONIOB inherit, earn, hand, need, want, make,
pick up, a cyobeKTOM — 1Jisi come 1 be. BOJIBIIMHCTBO 3TUX IJ1arojioB
OTHOCATCS K JeHbraM KaK K MaTepuaJIbHOMY OJ1ary, KOTOpOe MOXKHO
MOJIy4YUTh, 3apaboTaTh, yHACAEAOBaThb, MIEpeaaTh U T.1., aKTyaJTU3UPYs
TIepBOE U TPEThe CIO0BapHbIe 3HAUeHUs. YacTh U3 HUX, TaKue Kak inherit
" earn, CBsI3aHa ¢ 60TaTCTBOM ['3TCOM M BOTIPOCOM, OTKYyIa OH B3SIJT
cBou IeHbru. O6paTUMCS K IIPUMEpPaM:

«My family all died and I came into a good deal of money».
(Chapter 4)

«lIt took me just three years to earn the money that bought it».

«I thought you inherited your money».

‘Idid, old sport,” he said automatically, ‘but I lost most of it in the big

panic — the panic of the war’ (Chapter 5).

31ech KIII0YeBOE CIIOBO CIIYKUT UCKITIOUUTENIBHO PACKPBITUIO CIO-
JKeTHoro ajieMeHTa. CJI0BO «money» KJI0UeBoe JIJ1s1 3TON JIMHUM MOBEC-
TBOBaHUS TIOTOMY, UTO Ha HEM JAEPKUTCSI UHTPUTA U OHO CBSI3aHO C 3a-
ragkoi uctopuu I'arcou. B 3ToM ncnonb30BaHUM pacKphIBaeTCs OJHA
13 PYHKILMI KJTIOUEBBIX CJIOB B Xy/I0XECTBEHHOM IMPOU3BENCHUN —
KOMITO3UIIMOHHAsT DYHKLIMS TOAAepKaHUS U MPOABUKEHUSI CIOXKETa.

OTIneIbHOTO YITOMMHAHUS CTOUT CIICAYIONINI KOHTEKCT C MCTIONb-
30BaHMEM TJIarojia, He BBIICICHHBIN TTporpamMmoit: «The transactions in
Montana copper that made him many times a millionaire found him
physically robust but on the verge of soft-mindedness, and, suspecting this
an infinite number of women tried to separate him from his money»
(Chapter 6). Ins onucaHusl XaJHOCTU XKEHILUH, XaXAYIIAX 3aM0y-
yuTh neHbru JoHa Koau, ncrnosb3yeTcss HSTUMMUYHBIN 151 9TOH KOJIIO-
KallUHM TJIaToJl Separate — €ro MOXKHO TIePeBECTH KaK pazay4ums (¢ derob-
eamu). boraTcTBO B 3TOM cllyyae BOCIPUHUMAETCSI KaK HEYTO OOJIblIee,
YyeM IPOCTO MaTepraibHbIe 0J1ara, U BhI3bIBAET aCCOIMAIINIO C 00pa3oM
KOBapHOI pa3iydHUIIbI, YBOIAIICH MyXUUHY U3 ceMbH. [TomoGHOe
MpeACTaBIEHUE CO3IaeT KOMUUECKI1 3(PPeKT.

Kpome Toro, 31ech pacKkpbiBaeTCss MHOM acIeKT money Kak KOH-
enTa: cOMXKasiCh C KOHLIENITOM wealth, NeHbI'M BOCIIPUHMMAIOTCS KaK
HEUYTO, KOMY-TO MpuHaiexaiiee. TakuM o0pa3oM, B CTPYKTYpe KOH-
LIeTITa money aKTyaIu3upyeTCsl KOMITOHEHT MPUHAUIEKHOCTH, 00J1ana-
HUST — TIPUYEM TaKOTO, KOTOPOTO YEJTOBEK MOXKET JIMIITUTHCSI.

3aBeplIias Halll aHAJIA3 TIarOJIbHBIX COYETAaHUM C KITFOUYSBBIM CJIOBOM
money, B3DJISIHEM Ha MOCJeHee ero UCMob30BaHue B poMaHe: «They
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were careless people, Tom and Daisy — they smashed up things and
creatures and then retreated back into their money or their vast carelessness
or whatever it was that kept them together, and let other people clean up the
mess they had made...» (Chapter 9). ®pa30BO-TIpeNTOXKHBIN TAroJ
retreat back into He GBUT OTIEIBHO BBIICJICH TTPOTPaMMOI TIPU aHAJTN3e
KJIIOUEBOTO CJIOBa, OTHAKO MMEHHO 3TOT KOHTEKCT Hanubosee riyooKo
pacKpbIBaeT BbIpaXkaeMoe KIIOYEBBIM CJIOBOM TMOHSITHE KaK KOHLETIT.
3mech KaK HUTIE B pOMaHe OYeBUIHO, UTO Money IS CynpyroB bpro-
KEHEeH — He MPOCTOo (hpr3MIYECKOoe CPeACTBO oriaThl. st HuX 310 06pas
U CMBICJT XKM3HU, HeKasl CyOCTaHIIMs, KOTOpasi Bcerna o0e30MacuT ux
CYIIIECTBOBAHME U JACT MM TIPEUMYIIIECTBA TIepe IPYTUMH, MeHee 00ec-
MeYeHHBIMU JTIOAbMH. DTO TO, YTO BCETIa TTIOMOXKET CKPBIThCS OT T10-
CJIeICTBUI COOCTBEHHBIX HEMPUTISIIHBIX WIM JaXe TMPEeCTyHbIX Aeii-
ctBuii. Cam BBIOOD TJ1arojia ykasbIBaeT Ha BOCIIPHUSITHE MeHeT KaK YK-
PBITUSL: «an act of trying to escape from a particular situation to one that you
think is safer or more pleasant» [11]. Bonee Toro, ucnoysib30BaHUE HaApeU-
HOI YacTULBl back HaMeKaeT, YTO UMEHHO 3TOMY «YKPBITHUIO» TePOU
¥ TIpUHauIeXkar. JJeHbrn — 3T0 NX WHIYIBICHIINS Ha COBEPIIICHHE JTIO0-
OBIX 'PEXOB, 3TO OCHOBA MX MPa3AHOCTU U OeCTIeYHOCTHU (carelessness),
SIBJISIIOLLIETICST BasKHOI YepToil Bcero ux odiiecTsa B 1iejoM. I1o cytu,
KOHIICTIT Money W KOHIIETIT carelessness CTaBSITCS B OMUH PSII.
[TpunaraTenbHBIE, BBIIEICHHBIE TTPOTPAMMOI, He TOJIBKO MOJIIe-
PKUBAIOT T€ 3HAUEHUST M CMBICIIbI, KOTOPBIE Mbl OOHAPYKUJIY TIPU aHa-
JIN3€ TJIATOJIBHBIX COUETAaHMH C KITFOUEBBIM CIIOBOM Money, HO 1 TIOMO-
raroT PACKPBITh KJIKOUYEBOE CJI0BO U BbIPAXKaeMbIil UM KOHLIEIT C APYroun
CcTOpOHBL. Sketch Engine oTMe4aeT coueTaHUs ¢ TIpUjIaraTeIbHbIMU edasy,
much, new, non-olfactory. I3 Hux Han0OoJiee THTEPECHBIMU BBITJISIISIT
rnepBoe 1, B OCOOEHHOCTHU, MocenaHee. [lepBoe BoIpaxkaeT Uaeto Jerkom
HaxuBbl: «I was immediately struck by the number of young Englishmen
dotted about; all well dressed, all looking a little hungry and all talking in
low earnest voices to solid and prosperous Americans. I was sure that they
were selling something: bonds or insurance or automobiles. They were, at
least, agonizingly aware of the easy money in the vicinity and convinced that
it was theirs for a few words in the right key»> (Chapter 3). KoHTeKCT uc-
MOJIb30BaHUSI BTOPOTO MpujaratrejbHOTo cieaytoiuii: «Over the great
bridge, with the sunlight through the girders making a constant flicker upon
the moving cars, with the city rising up across the river in white heaps and
sugar lumps all built with a wish out of non-olfactory money» (Chapter 4).
CornacHo oKc(OpACKOMY CIIOBaplo, olfactory o3HavaeT «connected with
the sense of smell» [11]. OueBUIHO, YTO BBIpaxk€HUE non-olfactory money
(B TaKOM BUJIE HE BCTpeyarolleecst HUTIE, KpoMe aHAJIM3UPYyeMOro po-
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MaHa) IepeKIMKaeTcsl C ITIOroBopkoii «Money does not smell» («n1eHbI1
He MaxHyT»). st Ttoaei, cieayomux 3ToMy «IIpUHLUMIY», IEHbI'M OKa-
3bIBAOTCSI CPEICTBOM OOPETEHMSI OTNPEAEICHHOTIO CTaTyca, U paau 3TOro
OHU rOTOBBI MOCTYIUThCSI Mopalibio. M xoTh y I'aTcOU 11e1b uHas1, ero
OTHOIIIEHWE K AeHbraM KakK K CPeICTBY €¢ JOCTVIKEHUS COIMKAET ero
MMEHHO C 3TUMH JIFOIbMHU, a He ¢ [[3i131 U ee 00I11IeCTBOM, ISl KOTOPBIX
JIEHbI' — CI10c00 cyliecTBOBaHUsI. TakuM oOpa3oM, IPOUCXOIUT He-
SIBHOE TIPOTUBOITOCTaBJICHNE ABYX UTIOCTACEH KOHIIETITa money — Kak
CpeACTBa IOCTUXKEHUS 11eIU 1 KaK o0pa3a KU3HMU.

Taxcke nis IOHMMAaHUS money Kak KOHIENTa BaXKHbI ABe (pa3bl
¢ ipeaiorom of. O6e oHu omnuchiBaoT ii3u. [TosBisisch BO BTOpoii
MOJIOBMHE pOMaHa, OHU PacKpbIBAIOT €€ UCTUHHYIO HaTypy. [lepBbiM
CHUTHAJIOM CJTYXKUT CJIeIyIOIINi TpuMep:

«Gatsby turned to me rigidly:

‘I can’t say anything in his house, old sport.’

‘She’s got an indiscreet voice,” I remarked. ‘It’s full of —*

[ hesitated.

‘Her voice is full of money,” he said suddenly.

That was it. I'd never understood before. It was full of money — that
was the inexhaustible charm that rose and fell in it, the jingle of it, the
cymbals’ song of it... High in a white palace the king’s daughter, the
golden girl...» (Chapter 7).

3/1ech ToJIocy JaeTcs JOBOJIbHO HEOObIYHAs XapaKTepucTuka — full
of money. O4eBUIHO, UTO KIIFOUEBOE CJIOBO HE MOXET MCITOJb30BaThCSI
B OYKBaJbHOM 3HAUYE€HUM B TAaHHOM KOHTEKCTe. 3MeCh 32 HUM CTOMT
ropasno 0obllle — Hies 0orarcTba, cTaryca, HeAOCTKUMOM MEYUTHI,
a TakXke HaIMEHHOCTH, 3TOM3Ma U yKe YIIOMSIHYTBIX paHee Gecred-
HOCTM 1 Oe3HaKa3aHHOCTU. Bech 3TOT KOMITIEKC Ueit He MeHee SIPKO,
9YeM B TTOCIIeTHEM MCITOIb30BAaHUH B pOMaHe, IEMOHCTPUPYET IIPUPOITY
KJIIOUEBOIO CJI0Ba money Kak KoHliernrta. CBsI3b ¢ KOHLIENTOM wealth
M Uaes COLMaIbHOTO pa3pbiBa Mexny I'a1cou 1 3131 J0MOJTHUTEIBHO
TTOMYEePKUBAIOTCS OJ1aromxaps TAKUM CIIOBaM M CIIOBOCOYETAaHMSIM, KakK
high, palace, king’s daughter, golden girl. B mocinenHeM Mbl BCTpeyaeM
LIBETOOOO03HaUeHUe golden, TpaAULIMOHHO CBSI3aHHOE C Ujeei dorar-
CTBa.

Posib KJtoueBoOro ciaoBa money Kak KOHIIETITa MoJ4epkKuBaeT U HO-
MMHATUBHas (pasa c NMpeayioroM of, KOTOPYIO Mbl BUAMM B BOCHMOI
raBe: «She wanted her life shaped now, immediately — and the decision
must be made by some force — of love, of money, of unquestionable
practicality — that was close at hand» (Chapter ). 3aech money cTaBUTCS
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B OIMH Psifi C TAKUM ITOHSITUEM, KaK /ove, 4TO B OOJIBIION CTETIEHNU pac-
KpBIBAeT JIMYHOCTh TeporHu. g JIpii31 5T SIBJIeHUs OKa3bIBAIOTCS
BO3MOXKHOM ABUXKYILEH CUION XKM3HU — U, YUUTHIBasI €€ pelIeHUe
OCTaTbhCS C MYKEM, JIEHbI'M UMEIOT OOJIbIINIA BEeC, YeM JII000Bb. YKe TO,
YTO 3T MOHSITHUS OKA3bIBAIOTCS PSIIOM, UTO JI31131 MMeeT COMHEHUS 10
MOBOAY BbIOOpA U KeJaeT, YTOObl BhICIINE CUJIbI BO3IEMCTBOBAIU Ha
Hee caMM 1o cebe, TOJKHYB B HYXKHYIO CTOPOHY, Mbl IOHMMAaeM, KaKoi
[»ii3m yenoBek Ha caMoMm Aejie. CTaBsg B OOUH psia J11000Bb U JEHBIU,
Hpi131 packpbIBaeT CBOIO HATYPY, a KJIIOUEBOE CJIOBO mMoney TeM CaMbIM
CJTY>KUT CPeACTBOM pacKphITHs oOpa3a nepcoHaxa. Kpome Toro, Bbipa-
JKaeMbIi KJTIIOYEBBIM CJIOBOM KOHIIEIIT IOJIyJaeT JONOJTHUTEIbHYIO Xa-
PaKTEPUCTUKY: money BOCIIPUHUMAETCsl KaK HeKasl BbICIasl CUJia, CIo-
coOHasl yIpaBJIsiTh YEJIOBEUECKOM KM3HbIO 1 BJIUSITh HA HEE.

BaxHo emie pa3 momguepKHyTb, YTO KOHIEIIT #Money, pacKpbiBa-
IoLIMiiCs B CBsI3U ¢ ['9TCOM, HECKOJIBKO OTJIMYAETCSl OT KOHLIETITa money,
packpsiBalolierocst B ¢Bsa3u ¢ Haiizu. IlocaenHuit ObLT pacCMOTpEH
HaMU BBIIIE: OH CBSI3bIBACTCSI C MOTMBOM OECIIEYHOCTH, Oe3HaKa3aH-
HOCTH, BJIACTU, BEICOKOMEPHUS, O0JIATaHUSI — U B LIEJIOM SIBJISIETCST OC-
HoBo xxu3Hu pii3u, Toma, a Takke xxopaaH belikep u npyrux jgronei
U3 1X OKpyKeHus. VX riaBHoe oTiinuue oT ['9TcOu B TOM, UTO 3TU JIIOAU
M3HAYAJIbLHO POAWINCH «B JEHBIAX», TAK YTO OHU BCErA MOTYT «BEP-
HYTbCSI» IO UX 3aILMTY (retreat back into their money); nyist I'atcou, mpo-
HUCXOASIIEero u3 0osee 0eTHBIX CJIOEB OOIIeCTBa, JeHbIM — HE 1Ieb,
a CPelICTBO AJOCTVKEHMS 3aBeTHOI MeuThl. OH TaK ke OecriedeH ¢ HUMM
1 TOTOB MX 0€3AYMHO TPaTUTh, HO OecTieYeH MOTOMY, UYTO B KOHEUHOM
WUTOTe OH CTPEMUTCS He K HUM, a K JIpi3u. Takum o6pa3om, B poMaHe
BBIIEJISIIOTCSI 1B KOHIIETITYaJbHbBIEe C(hephl, CBSI3aHHBIC C KIIOUEBBIM
CJIOBOM money: «money Kak o0pa3 XXU3HU» U «money KaK CpeaCcTBO 10-
CTYKeHUS 1Ienn». UMEeHHO HECOBMECTUMOCTD 3TUX IBYX cep B KOHeu-
HOM uTore npuBoaut Toma u JIpii3m K npecryiuieHuio, a I'arcon —
K TUOEIN.

Hrak, K1oueBoe CIoBO money B TeKCTe poMaHa «Benukuit ['aTcoum»
BBITIOJIHSIET cpa3y HECKOJIbKO (PYyHKIMI. OHO UrpaeT BaXXHYIO pPoJib
B XyIOXECTBEHHOI OpraHMU3alluy IIPOU3BEACHUS, OyIydr TECHO CBSI-
3aHHBIM C ero rI00ajJbHBIM XyI0XECTBEHHBIM coJepXaHueM. B To xke
BpEMsI OHO pacKphIBaeTCsl KaK KOHIENT C IBYX CTOPOH: KaK ompese-
JICHHBII 00pa3 XK1U3HU 1 KaK CPEACTBO JOCTVDKEHMS Lean. TeM caMbIM
OHO CITOCOOCTBYET PACKPBITHUIO XapaKTePOB OTIEJbHBIX MEPCOHAXKEIA.
Kpome Toro, yyacTBysl B pa3BUTUU CloXeTa U UCTOpuU I'31cOU, OHO
UTpaeT KOMIIO3UILIMOHHYIO POJIb.
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THE KEY WORD «<MONEY» IN THE CONCEPTUAL
STRUCTURE AND LINGUOPOETIC ORGANIZATION
OF ES. FITZGERALD’S NOVEL «THE GREAT
GATSBY»

A.V. Zakharova

Abstract. The article examines the role of key words in the artistic
organization of a literary work on the basis of ES. Fitzgerald’s novel “The
Great Gatsby”. The noun money proves to be the key word due to its high
frequency in the text, its connection with the global purport of the novel,
lexical polyphony and great collocational potential. The key word takes
part in the organization of the text and its conceptual structure and serves
as a means of characterization. The linguopoetic analysis has been
supported by Sketch Engine, a modern computer programme that works
with word corpora.

Keywords: linguopoetic analysis, key words, concept, frequency of
occurrence, lexical polyphony.
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HAYYHBIN TEPMUH
KAK KOHIIEIITYAJIbHAS META®OPA
(Ha mpuMepe aHIIOA3BIYHOTO MeJUATVICKYPCa)

O.B. Kopenxkasn

AnHoTanusA. B crarbe paccMaTpyBaeTCs UCIIONb30BaHME HAYYHbBIX TEPMMI-
HOB KaK MeTaop B aHIIOA3BIYHOM MeIMAUCKypce Ha OCHOBE JTaHHBIX
n3 xopirycos TekcToB COCA u The Coronavirus Corpus. Ha npumepe
MINPOKO pacHpocTpaHeHHbIX TepMuHOB «black hole», «butterfly effect»
n «Petri dish» mokaspiBaeTcs1, Kak IPOUCXOAUT TpaHChOpMaLMs UX U3-
Ha4ajbHOTO 3HaYeHus B si3bike CMU, KaKuMy KOHHOTALMAMY OHM 00-
JIAlaloT U B KaKMX KOHTEKCTax ynorpe6bnsaorca. O6pa3HOCTh Hay4YHBIX
TepMIHOB B MeJMAIMICKypce MO3BO/IAeT TOBOPNUTD O HUX KaK O KOHIeI-
TyaJIbHBIX MeTadopax, KOTOpbIe OTPa’KAIOT Pa3/IMYHbIe SABJICHUA HOMNU-
TUYECKOI, 9KOHOMIYIECKOI U COIMANTBHON XXI3HM COBPEMEHHOTO 00b11ie-
CTBa.

KiroueBble cmoBa: Hay4YHbIJI TepMIH, KOHIIENTYabHasA MeTadopa, MeTa-
dbopusamys, MegMafUCKypC, TEKCTOBBII KOPITYC.

B 11060M s13BIKE CYILIECTBYET OOJIBIIOE KOJIMYECTBO MeTacop, KOTO-
pble TIPUILLIA B HETO U3 COBEPIIIEHHO pa3HbIX 00JacTelt — HayKu, TeX-
HUKU, SKOHOMUKHU, CIIOPTA U T.J1. SHAYUTEIbHYIO YaCTh TAKUX MeTahop
COCTaBJISTIOT KOTHUTUBHBIE, MM KOHLIETITYaJIbHBIE, MeTa(opbl. AMepH-
KaHckuil uHrBucT xopmx Jlakodd B hyHmameHTaabHOM Tpyae «Me-
Taopbl, KOTOPHIMU MBI KMBEM», HAITMCAHHOM B COABTOPCTBE ¢ (DUI0-
coom 1 JorukoM MapkoM I>KOHCOHOM, OTMEYaeT, YTO MPOLIECCHI
YeJIOBEUYEeCKOIr0 MBIILICHMST BO MHOTOM MeTadopuuHs [2]. Kak cnen-
CTBUE, KOHIIENTYyalbHasi MeTachopa CTAHOBUTCSI CITOCOOOM MO3HAHMS,
CTPYKTYpPHPOBaHMS U OOBSICHEHUS OKPYKAIOIIEro HaC MyUpa U Urpaet
OCHOBOITOJIATAIONIYIO POJIb B SI3BIKOBOI KOTHUIIMH.

B aHrmiickoMm si3bIKe 00JIbII0e KOTUYECTBO KOHIIETITYaJbHbIX Me-
Taop MOSIBUIUCH B CBSI3U C MIPOTPECCOM B HAyKe M TEXHUKE. DTO He-
VIWBUTEIBHO, TTOCKOJBKY IUISI ONMCAHMST HAaYIYHBIX OTKPBITUI BCceTma
TPEOYIOTCSI HOBbIE TEPMUHbBI, KOTOPbIE 3aTE€M MOTYT MEPEOCMBICISTHCS
U WCIIOJIb30BaThCs 3a MpeeiaMUu akaeMUYeckoro Konrekcra. [1pu
9TOM B npoiiecce Metachopu3aluu TEPMUHOB 3HAYUTEbHYIO POJIb UT-
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paet 51361k CMMW, KOTOpBII B CHJIYy CBOErO XKaHPOBOTO CBOEOOpa3us
MPENMYIIIECTBEHHO TIPEICTABIISIET COO0I MHOTOTpaHHOE TUCKYPCUBHOE
SBJICHUE, TIIe BCE S3BIKOBBIE MPOLIECCHI MPENCTaBICHbI B TMHAMUKE
M OTPaXKaloT COBPEMEHHYIO KapTUHY Mupa [1].

PaccMoTrpuM, Kakoe 3HAUeHME B aHTJIOSI3BITHOM MeINaIuCcKypce
MOJIYYMITM TaKWe PacIpoCTpaHeHHbIe HaydHbIe TEPMUHEBI, KakK black
hole — «uepHast nwipar», butterfly effect — «a3ddekT 6adb0ukn» u Petri
dish — «aamka Iletpu». Bce 311 TepMUHBI MOXKHO OTHECTH K KOHIIETI-
TyaJIbHBIM MeTadopaM, TTOCKOIbKY C TeYeHUEM BpPeMeHU OHU TIPH-
00pesu 00aTbHBINA CMBICI, XapaKTepu3ys SIBICHUS TTOTUTUYECKOM,
SKOHOMMYECKON M COIMaNbHOM Xu3HU. Tak, yepHas IpIpa acCOINU-
pyeTcs ¢ 6e3HaeKHOM MyCTOTON U (DMHAHCOBBIM KpaxoM, a(deKT 6a-
00YKU — C HeTlpeacKa3dyeMbIM pa3BUTUEM COOBITHIA, a yamka Iletpu —
C paccagHUKOM BHPYCOB, OOJIe3HEH, TIpecTynmHOoCTH. U ecnm TepMuH
Petri dish, B npsIMOM cMbICJIe O3HauYaOII1Ii JJAOOPATOPHBII COCY, TIPU-
oOpeTaeT MeTapOPUUECKUI CMBICT B MeauanucKypce, 1o black hole
u butterfly effect — 310 TepMUHBI-MeTa(OPbl, B KOTOPHIX OOPA3ZHOCTH
OblIa 3aJI0KeHa YXKe Ha Ha4albHOM 3Tare UX OpMHUpOBaHUSI.

B kadecTBe MCTOYHMKA MaTepuraa ObLIM UCIOJBb30BaHbI ABa KOP-
myca TeKcToB. [1epBbIii — KOpITyC COBPEMEHHOT'O aMepPUKaHCKOTO aHT -
nuiickoro COCA (Corpus of Contemporary American English), hukcupy-
OIIMI AMHAMUKY ciioBoynoTpedaeHus ¢ 1990 o 2019 r. B 6Gonbiiom
KOJIMYECTBE CTUJIMCTUYECKH Pa3HOOOPa3HBIX TEKCTOB [6]. Bropoit —
Hoseimmit Kopmuyc The Coronavirus Corpus, IEMOHCTPUPYIOIINI 3Me-
HEHMEe 9aCTOThI M KOHTEKCTA UCITOIh30BAHUSI CITOB M KOJUTOKALIVIA B Me-
nuaguckypcee ¢ sHBaps 2020 1. [11]

O0paTrMCcs KpaTKO K UICTOPUH BOZHUKHOBEHHUSI OTHOCSIIIIETOCS K ac-
Tpodusuke TepMuHa black hole. BriepBble OH MOSBUJICS B aHTJIO-
si3pIYHBIX eyaTHbIX CM MU Ha cTpaHuiax XypHaioB Life u Science News
B 1963 1. [To3xe, HaunHasg ¢ 1967 T., ero cTajl akTUBHO UCITOJIb30BaTh
aMepUKaHCKUI1 (PU3UK-TeopeTuK /I>KOoH Yuiep, B pe3yIbTare 4ero He-
KOTOpPbIE CUMTAIOT, YTO UMEHHO OH MpUIyMasl JaHHbI TEPMUH HapsITy
¢ IpYTUMU TEPMUHAMM, KaK, HATIpUMeEp, quantum foam — «KBaHTOBast
reHa», neutron moderator — «3aMeJJIEHUE HEUTPOHOB» U wormhole —
«KpoToBasg Hopa» [3]. OxHako enie B Hayaje 1960 r. aMmepuKaHCKUiA
¢uzuk Pobept JAuKKe pearoaoXuTeIbHO CpaBHIJ IIPOLIECC rpaBUTa-
LIMOHHOTO CXJIOTIBIBAHUS C TaK HAa3bIBAEMOM KaJTbKYTTCKOM «IepHOM
IbIpoit» (the Black Hole of Calcutta) [10]. I3HauaabHO 3TO ObLIO Ha3Ba-
HUE KPOIIEYHOU TIOPEMHOM KaMepbl B KAJIbKYTTCKOM (popTe «YWIbsIM»,
rae Bo BpeMs Oct-WHACKOM KoMIaHUU B HOYb Ha 20 utoHg 1756 T.
MHOTHe TUIeHeHHbIe HaBaboM beHTranmu 6putaHcKue CoAaThl TTOTUOIIH
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oT ynyuibs [7]. Tak 94To ¢ caMoro Hayaja CBOEIo ITOSIBJICHUS B SI3bIKE
cioBocouetanue black hole mpencrapisiyio MeTadopy ¢ SIPKO BbIpaXkKeH-
HBIMU OTPULIATEIbHBIMM KOHHOTAIIMSIMM, O3HAYAIOIIYIO HEUTO, TIe
YTO-TO McUe3aeT O6eccenHo. BroaHe JJOrMYHO M03TOMY, UTO BhIpake-
HHe TIPEeKpacHO MOIONII0 B Ka4eCTBE OMMCATETbHOTO TepMUHA IS
KOCMMYECKOTO 00bEeKTa, U3 KOTOPOTO HE MOXKET BhIPBAThCS 1aKe CBET.

Bo Bcex TOJTKOBBIX CIOBAPsIX aHIJIMICKOTO SI3bIKa MPENCTaBICHO He
TOJIBKO TIPSIMOE, HO U TIEPEHOCHOE 3HaYeHNe CIOBOCOYeTaHMSs black
hole, 4TO CBUIIETEBCTBYET O €r0 IIMPOKOM PacpOCTPAaHEHHOCTU KakK
MeTagopsl. Tak, B cnoBape Macmillan English Dictionary BbIpaxkeHue
black hole oTHOCUTCS K pa3rOBOPHOMY CTUJIIO X UMEET ABa ITePEHOCHBIX
3HauyeHus [8]. IlepBoe U3 HUX CBSI3aHO C SKOHOMMKOI 1 03HAYaeT CU-
TyallMIO, KOTla TPaTSATCs KPYIHbIE NEHEXXHbIE CYMMBbI 0€3 KaKoi-T1u00
npuosun: The business was little more than a financial black hole. Bropoe
3HAUEHME XapaKTepu3yeT Oe3HaaexXHoe MojioxXeHue: the psychological
black hole of long-term unemployment. Bce 3T 3HaueHUs aKTUBHO pea-
JIU3YIOTCS B MEIMAIMCKypCe, YTO MOKA3bIBAIOT MPUBEICHHBIC HUXKE
npumepsl u3 kopnycoB COCA u The Coronavirus Corpus.

[Tpumepsr uz COCA:

«When the USSR ceased to exist, sport lived on what was left out of
the Soviet system. And then there was a kind of ‘black hole’» (Christian
Science Monitor).

«The U.S. military is keenly interested in the former captives’
whereabouts and is trying to track down any who have returned to the
Taliban in Afghanistan — and wants to identify those participating in the
reconciliation process so they won’t be targeted. ‘If’s all a black hole’,
one U.S. official said, speaking on the condition of anonymity because
of the sensitivity of the issue» (The Washington Post).

«In these tough economic times, people don’t want fo throw their
money into a black hole and not know where it goes» (Atlanta Journal-
Constitution).

ITpumepsl u3 The Coronavirus Corpus:

«We’re now entering a black hole of information where even light can’t
escape. It’s as dark as dark can be. Unless you’re hiring the hot-wired
lobbyists, it’s hard to find out what’s going on» (The Wall Street Journal).

«St Andrew’s University is facing its most serious crisis in modern
times after principal Sally Mapstone announced a £25 million black hole
in its finances and warned further losses are likely» (The Courier).
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«‘As soon as the arrest is made, the case enters a black hole and
lawyers are struggling to get more information,’ said Maneka Khanna, a
lawyer, who is handling cases for some of those arrested during the
lockdown» (Al Jazeera News).

Ha ocHOBe maHHBIX TPUMEPOB MOXHO CHEJIaTh BHIBOM, YTO MeTa-
dopa black hole IMPOKO UCIIOJIB3YETCS B IMOJIUTUUYECKOM Y SKOHOMMU -
YECKOM KOHTEKCTaX U MpUAAeT COAePKaHUIO OTPUIIATEIbHbIE KOHHO-
tauuu. [locnenHee monTBepKaaeTCA CpaBHEHNEM YePHOI TBIPBI C Bpa-
TaM¥ aja, TIe 3aKaHYMBaeTCs TTPOCTpaHCTBO U BpeMs: «The gates of
hell, the end of space and time» [12].

Cruenytoluii TepMuH-MeTadopa butterfly effect BosHuK B 1960-x IT.
B XOZIe M3Y4EHUSI TEOPUHU Xaoca aMepUKaHCKUM MaTeMaTUKOM U METEO0-
pojorom DaBapaoM JIopeHIIOM, KOTOPBIA MPEAIOI0XKMI, YTO B3Max
KpPBUTbeB 0a00YKM B OJHOM YaCTU CBETa MOXKET KapAMHAIBHO U3MEHUTD
MOTOIHbIE YCIOBUS B ApYyroii yactu ceeta. B cioBape Cambridge
Dictionary takoii addeKT onpenensiercs caeaylouumM odpa3oM: a
situation in which an action or change that does not seem important has a
very large effect, especially in other places or around the world [4]. HTe-
pecHo, uTo caMm JlopeHI1l MpUBOAUI B MPUMED APYrOro MeTeopoJiora,
KOTOPBIIi 10 HETO TOBOPUJI O B3Maxe Kpbljia Yailku, HO, CJIeysl COBeTaM
KOJUIET 1 Apy3eil, B cBoux paborax JlopeH1 3aMeHIT YaliKy Ha 0a004YKy
panu nostusauuu gaHHoro addekra [5]. [Tpu aTom 6abouka, KoTopast
MOXET U3MEHUTbh MUP, YIIOMUHAajach elle no JlopeHua: B pacckase
1952 r. Pes bpandepu «M rpsinyn rpoMs» ciyvyaiiHas ruoesib 6ab0uku
B TIPOIIUIOM MeHseT Oymyiee. Tak, B CHIIy CBOETO MapKUPOBAHHOTO
xapakTepa TepMuH butterfly effect npeBpaTuics B MeTadopy, 4To Ha-
risinHo wimoctpupyercst B Cambridge Dictionary cnenyiomum IpuMe-
poM U3 00s1acTU SKOHOMUKU: And so we had the butterfly effect that was
US households defaulting on their loans quickly causing chaos around the
world [4].

bnaropapst cBoeit oOpazHocTu metadopa butterfly effect momyuunina
IUPOKOE pacipocTpaHeHHe BO Beex chepax aHMIMICKOro si3bika. Ee
MOKHO YBUIETh B HA3BaHUAX (PUIBMOB, TeJIe- U paauoIporpaMmm, HO-
BOCTe1, 00IIIeCTBEHHBIX MEPOTTPUSTHIA 1 T.11. EcTecTBEeHHO, OHa BCTpe-
YyaeTcsl U B MEIMAIUCKYyPCe, YTO OTPAKEHO B TEKCTOBBIX KOPITyCax.

[Tpumepsl uz COCA:

«The great depression was caused by a butterfly effect of the same
overexpansion and bank runs» (EconStories.tv).

«Doctors can predict the course of disease, not because they’re gifted
with prescience but because of statistical data. The information is all
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there. We just have to figure out what it all means. Unfortunately, in
many cases, the ‘butterfly effect’ is in play and full understanding is not
possible» (The Spokesman Review).

ITpumepsl u3 The Coronavirus Corpus:

«This sweet bit of news couldn’t have come at a better time in this
current climate, but it was set up as a response to the grim truth about
Britain’s dwindling bee population, which threatens fo spark a butterfly
effect for the rest of the country’s agriculture scene» (PrestigeOnline.com).

«The butterfly effect comes to mind as we struggle to deal with the
coronavirus crisis» (Newsday).

Hecmotpst Ha TO UTO B ITpUBEACHHbBIX TpUMeEpax BblpaxkeHue butterfly
effect coxpaHsieT U3HAYaIbHOE 3HAUEHME HAyYHOI'0 TEPMUHA, €r0 MeTa-
¢opuyHOCTH 00yCIOBIIEHa KOHTEKCTOM. Bo Bcex ciayyasix peub MaeT
0 HEKOeM SIBJIEHNH, KOTOPOE BEI3BIBAET HeTIpencKa3yeMble TTOCTEeACTBUS
JIJIS1 5KOHOMUKM, TIOJTUTUKU WJIU OOILIEeCTBA.

Paccmorpum nocneanuii Tepmun Petri dish. Yamka Iletpu, npen-
cTaBJIsIfoIIas COOOM TIPO3PaYHBIN JTaO0PATOPHBIN COCYM, TIPUMEHSI -
fOIIUICS B MUKPOOHMOJIOTUH TSI KYJTbTUBUPOBAHUST KOJIOHUI MUKPO-
OpraHu3MoOB, OblJ1a u300peTeHa enie B 1877 r. 1 Ha3BaHa B YeCTh €€
n3obperaTens — HeMelKoro 6akrepuosora KOmmyca Puxapna Ilerpu.
[TpumeyaresbHO, YTO B MACCOBOI KYJIbTYpe TEPMUH MOXET UCITOJIb30-
BaTbCs KaK MeTadopa Il OIMCcaHUsI HEKOTOPOU cpebl WM COO0IIe-
CTBa, TJI¢ TIPOIIBETAIOT OPUTHHAIBHBIC MW U IIPOEKTHL. Tak, B cioBape
Merriam-Webster npuBoauTcs cienywoiuii npumep: The college was a
petri dish for radical views |9]. Cneayet OTMETUTb, UYTO B JAHHOM CJIy4ae,
BBICTYIIask B poiu MeTadopsl, caoBocoueTaHue Petri dish mepecraet
OBITH HAYYHBIM TEPMUHOM, ITO3TOMY UMsI COOCTBEHHOE Petri TUTIIETCS
CO CTPOYHOI1 OyKBbI. He MeHee UHTepeCHbIM SIBJISIETCS U TO, UTO B TOM-
KyJbType 1181 yauku [leTpu qaxe cyliecTByeT CBOi SMOA3H, UTO TAKXKe
TTO3BOJISIET TOBOPUTH 00 3TOM TepMHHE KaK 0 KOHIIETITyaIbHOI MeTa-
dope.

Kak n gBa npeapiayiux repmuna black hole n butterfly effect, repmun
Petri dish nonayuun pacnpocTpaHeEHUE B MENUATUCKYPCE.

IMTpumepst uz COCA:

«As if injuries and the opposition were not enough to worry about, the
Olympic environment is a large petri dish full of opportunity and danger»
(The New York Times).

«David Callahan, author of the new book ‘Cheating Culture,’
published by Harcourt, suggests that societal changes and the pursuit of
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material goods have created the ultimate petri dish for growing dishonesty»
(Denver Post).

«The Bay Area is still a liberal stronghold, a petri dish for the leftist
culture» (San Francisco Chronicle).

ITpumepst u3 The Coronavirus Corpus:

«Rapid urbanisation that forces animals and humans into closer
proximity (as in the “wet market” in Wuhan) creates a perfect petri dish
from where such zoonotic outbreaks can originate» (ORF).

«Gaetz wore a gas mask to the House vote last week on the emergency
funding bill for the virus response and said he wanted to highlight how
Congress could become ‘petri dish’ for the virus» (The Portland Press
Herald).

«On Feb. 3 what has since become known as the world’s biggest floating
Petri dish, the cruise ship Diamond Princess, arrived in the Japanese port
of Yokohama with 3,700 people on board, many already infected by the
virus» (The Daily Beast).

Bo Bcex konTekcTax Metadopa Petri dish odbnagaeT oTpulaTeIbHBIMU
KOHHOTALUSIMU, 00pasys OMHO CEMAaHTUYECKOE ITOJIE ¢ TAKUMMU CJI0BAMU
U CJIOBOCOYETaHUSIMU, Kak danger, dishonesty, leftist culture, zoonotic
outbreaks, virus. 9To CBUAECTEILCTBYET O BHICOKOU CTeNIEHU MapKUpO-
BaHHOCTU JaHHOHN MeTaOophl U pOCTe YACTOTHOCTU €€ YITOTpeOIeHUs
B CBSI3U C TTaHIeMUeil KOpoHaBuUpyca.

Takum ob6pa3oM, Ha MpUMepPe TPeX HAydHBIX TEPMUHOB black hole,
butterfly effect u Petri dish moxa3bIBaeTCsl, YTO OHU aKTUBHO peaun3y-
101cs B s13bike CM MU Kak KoHIenTyanbHbIe MeTaOphl M HECYT OIpe/e-
JICHHBIN MOCHLT IJIsl UMTaTelsl, clylaTess uiu 3putensi. MsyyeHue
MOJOOHBIX TMHTBUCTUUECKHUX SIBJICHUI HA IIpUMepe MeAuaaucKypca
MO3BOJIIET O0JIee NeTaTbHO MPOCIEAUTH IMHAMUKY Pa3BUTHSI SI3bIKOBBIX
eMHUIL U TpaHC(HOPMALIUIO UX 3HAYEHUST B TeUeHE KOHKPETHOTO I1e-
pUoJa BpeMEHMU.
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SCIENTIFIC TERMS AS CONCEPTUAL METAPHORS
IN ENGLISH MEDIA DISCOURSE

O.V. Koretskaya

Abstract. The paper focuses on the use of scientific terms as metaphors in
English media discourse. The examples are taken from two text corpora
COCA and The Coronavirus Corpus. The examples of such widespread
terms as black hole, butterfly effect and Petri dish show how their original
meaning is transformed in the media, which connotations they have and
in which contexts they appear. Due to their figurative character in media
discourse, scientific terms can be treated as conceptual metaphors
reflecting various political, economic, and social phenomena of modern
life.

Keywords: scientific term, conceptual metaphor, metaphorization, media
discourse, text corpus.

References

L.

Aleksandrova O.V. Yazyk sredstv massovoy informatsii kak chast kollek-
tivnogo prostranstva obshchestva // Yazyk SMI kak obyekt mezhdist-
siplinarnogo issledovaniya: uchebnoye posobiye [The language of the media
as part of the collective space of society // The language of the media as an
object of interdisciplinary research: a textbook]. [Electronic resource]. —
URL: http://evartist.narod.ru/text12/07.htm (accessed: 14.06.2020).

Lakoff G., Johnson M. Metafory, kotorymi my zhivem [Metaphors We Live
By]. — M.: LKI, 2017. — 256 p.

Blum Alexander. From Wood Chuck Holes to Worm Holes — A Look
into the Notebooks of John A. Wheeler // Annalen der Physik. — 2022. —
Vol. 534. — Is. 8. [Electronic resource]. — URL: https://onlinelibrary.wiley.
com/doi/full/10.1002/andp.202200244 (accessed: 10.01.2025).

Cambridge Dictionary. [Electronic resource]. — URL: https://diction-
ary.cambridge.org/ru/cnoBaps/anrnuiickuit/butterfly-effect (accessed:
14.06.2020).

Chandler Nathan. What Is the Butterfly Effect and How Do We Misunder-
stand It? // How Stuft Works. [Electronic resource]. — URL: https://sci-
ence.howstuffworks.com/nature/climate-weather/storms/meteorology.htm
(accessed: 10.01.2025).

Corpus of Contemporary American English [Electronic resource]. — URL:
https://www.english-corpora.org/coca (accessed: 14.06.2020).

85



AKTyaﬂbeIe BOMPOCbI TeEOPUKU N NPAKTUKN COBPEMEHHOIO QHIIMIACKOTO A3blKa

7.

10.

11.

12.

Johnson Ben. The Black Hole of Calcutta. [Electronic resource] // Historic
UK. — URL: https://www.historic-uk.com/HistoryUK/HistoryofBritain/
The-Black-Hole-of-Calcutta (accessed: 14.06.2020).

Macmillan English Dictionary. [Electronic resource]. — URL: https://
www.macmillandictionary.com/dictionary/british/black-hole  (accessed:
14.06.2020).

Merriam-Webster Dictionary. [Electronic resource]. — URL: https://www.
merriam-webster.com/dictionary/petri%20dish (accessed: 14.06.2020).

Siegfried, Tom. 50 Years Later, It's Hard to Say Who Named Black Holes //
Science News. [Electronic resource]. — URL: https://www.sciencenews.
org/blog/context/50-years-later-its-hard-say-who-named-black-holes
(accessed: 10.01.2025).

The Coronavirus Corpus. [Electronic resource]. — URL: https://www.eng-
lish-corpora.org/corona (accessed: 14.06.2020).

World’s Scientists Speak Out On EHT’s Black Hole Picture // The Daily
Galaxy. [Electronic resource]. — URL: https://dailygalaxy.com/2019/04/
the-gates-of-hell-the-end-of-spacetime-worlds-scientists-speak-out-on-
ehts-epic-black-hole-picture (accessed: 14.06.2020).



YAK 811.111
bbK 81.432.1

KOT MPEOVHTEPA KAK TMHIBUCTUYECKOE
SABJIEHVE B COBPEMEHHOW AHITTIOA3bIYHON
KVJIBTYPE

O.B. Kopenxkasn

AunoTanus. B cratbe paccMaTprBaeTcs IPOLECC TOMY/LIPU3aIny Hayd-
Holt Metadopsl «Kot llIpénunrepa» (Schrodinger’s cat) B coBpeMeHHOI
AHIIOSI3BIYHON KY/IbType. II0KasbIBaeTCsI, YTO OHA XapaKTePU3yeTCs BbI-
COKOJI YaCTOTHOCTBIO YIIOTPeO/IeH sl B MHTEPHET-MeMaX, a TAKXKe CTAHO-
BUTCS IIPEMETOM ITOCTPOEHHOrO Ha UIpe C/IOB aHIIMIICKOTO I0MOpa.
B mepuapnckypce meradopa «kot LIpénunrepa» npeBpaliaercs B OT-
JeIbHBII KOHIENT, OTPAKAIOLNIT 1060r0 pofa MapafokC B IONTUTIYe-
CKOM, 9KOHOMIYECKOM JIJIH COLanbHOM rrare. O MOMy/sIPHOCTY MeTa-
(hopbl rOBOPUT AasbHelIIIIee OOBITPbIBAHIIE €€ N3HAYATBHOTO 3HAYEHIS.
Han60/p11yio 13BeCTHOCTD MOY4YM/IA HOBASI KOJUIOKALMS «IMMUTPAHT
lIpénunrepa» (Schrodinger’s immigrant), BKTIOYeHHasl B OH/IAIH-CTIOBAaph
c710B 1 (ppas aHrmos3braHOro cnerra Urban Dictionary. Illupokoe ncIons-
3oBaHye MeTadopsl «KoT IlIpénunrepa» B pa3InyHbIX BUAAX AUCKypCa
[I03BOJISIET CE/IATh BBIBOJI, YTO OHA IIPOYHO BOIIIA B C/IOBAPHBIIT COCTAB
QHIIMIICKOTO SI3BIKA ¥ IIPOJO/DKAET TPAHC(HOPMIUPOBATHCS, IOPOXKAAS
HOBbIE KOHIIEIITHIL.

KnroueBsie cmoBa: Metadopa, Megnaguckypc, s3sik CMU, urpa cnos, ut-
TepHeT-MeM, IMHTBUCTUYECKIUI IOMOP.

OnmHUM U3 YHUBEPCATBHBIX SIBJICHUI B TIOOOM SI3BIKE 1 €T0 KYJIbType
siBJIsieTcsl MeTacdopa. AHTJIMACKUIA SI3bIK KaXXbIi eHb MOIMOIHSIETCS
HOBBIMHU CJIOBAMU U BBIPAXKEHUSIMU M3 Pa3HbIX cep KU3HU, MHOTHE 13
KOTOPBIX TTPHOOpeTatoT MeTahopruIecKHit XapakTep 6arogaps ux mo-
nyasipuzauuu CMU, koTopbie MpUOEraroT K BCEBO3MOXHbBIM JIEKCH-
YecKUM IpueMaM, YTOObI CO3aTh OTNPEAEIEHHYIO SI3bIKOBYIO KAPTUHY
Y 3aMHTPUTOBaTh MAaCCOBYIO ayauTopuio [3].

MHorue Metachophbl, XapaKTepU3yIoLIUecs] BHICOKOW 4aCTOTHOCTbIO
YIOTpeOIeHNs, 3aMMCTBOBAHbI U3 HAYYHOI Cpeibl, Tie HEPEIKO MOHSIT-
HBIE U TIPOCThIE 00pa3bl OTPAKAIOT CJIOXKHBIE MPOIIECCHI, O0Ierdast ux
Bocripusitue. [Tpu 3ToM HEKOTOpbIE U3 HUX CTAHOBSITCSI KOHLENTYallb-
HbIMU MeTachopaMu U CIyXKaT [JIs1 KaTeropu3aly OKpyKaroliei aei-
crBuTeNbHOCTH [1]. Hampumep, TepMuH-MeTadopa U3 KOCMOJIOIUU
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black hole («<aepHas apIpa») B KOHIIENITYaJIbHOM IIJIaHE OTpakaeT Her3-
BETaHHOCTH, OOPEUYEeHHOCTD, TaifHy. Jpyroit TepMuH-MeTadopa u3
Teopuu xaoca butterfly effect («<3cphekT 6a00UKM») O3HAYACT HEeMPEACKa-
3yeMbIil pe3yJibTaT B OyayiieM. OTMedaeTcsl, YTo 0co00il 00pa3HOCThIO
B HayKe OTJIMYAETCS SI3BIK MAaTeMATHKH, Te TSI 0003HAUEHUS CITOKHBIX
KOHCTPYKIIV MCITOIB3YIOTCSI 00bIYHBIE cToBa [5]. Hampumep, B Teopun
BEPOSITHOCTH TIOSIBUJICSI CBSI3aHHBIN € pacTipeaeieHeM 00pa3 XBOCTa:
OH MOXET OBITh TSDKeIbIM (heavy-tailed distribution), ToncteM (fat-tailed
distribution) nav nnuHHbIM (long-tailed distribution).

besycnoBHO, He Bce HayyHbIe MeTahOpbl CTPEMUTEILHO MPOHUKAIOT
B MenranucKypce. OmHako Hanbosee 3alTOMUHAOIINECS M3 HUX, KOTO-
pble OOBIYHO COMPOBOXKAAIOTCS MO0 HATJISIIHBIMU PUCYHKAMU, Ara-
rpaMMaMu WIM cXeMaMu, JM00 3aHMMAaTeIbHOI NCTOpUEil BOBHUKHO-
BeHUs, B s13bike CMMUW HaumHAIOT NEePEeOCMBICIISATLCS, OOBIIPHIBATHCS
U TIpUoOpeTaTh HOBbIE OTTEHKU 3HAUYEHMUSI, UYTO TIPEACTABIsIET 3HAYM-
TeJbHBIN UHTEPEC IJIs I3bIKOBBIX MCCIEIOBAHUIA.

OnuH U3 IPKUX TIPUMEPOB TAKOTO «IMHTBUCTUYECKOTO yCIeXa» —
meTtacdopa U3 00JacTu KBaHTOBOW (usuku «kotT [lpénunrepa»
(Schrédinger’s Cat), ctaBllasi CBOEro poja CUMBOJIOM COBPEMEHHOI aHT-
JIOSI3BIYHOM MAacCOBOM KyJIbTYPHI B €€ pa3IMUHbBIX MTposBIeHMX. KoTa
LIpémuArepa MOKHO BCTPETUTH B JIMTEPAType, KWHO, MY3BIKE, BUIEO-
urpax. Tak, Tpusorus «Schrodinger’s Cat» («Kot LpéauHrepa») — mo-
JIMTUYECKUI poMaH-TIaM@JIeT aMepruKaHCKoro rucaress Podepra AH-
ToHa YuicoHa; «In Search of Schrodinger’s Cat» («B mouckax kora
[IIpénuHrepa») — HaydHO-MOMYJIsIpHAsl KHUTa, HalMcaHHas OpUTaH-
CKUM (pu3uKoM-kKocMmosorom JIxxoHom I'puoounHom; «The Big Bang
Theory» («Teopust 60abIIOrO B3phIBa») — KYJIbTOBBIN aMEepUKAHCKUI
KOMEIWIHBIN ceprall, HOMYJSIPU3UPYIOLINI MHOTHE HAYYHBIE ABJICHNS,
rae kot LpénrHrepa HEOMHOKPATHO YIIOMUHAETCS B PSII€ STTU30I0B.

OOparumMcs K ucropuu co3ganust meradopsnl «kot IlpéamHrepar,
TaK KaK OHa UIrpaeT BaXHYIO POJib B MIOHUMAaHUM €€ 3HAUMMOCTU KakK
B Hayke, Tak u 3a ee npeaegamu. Kot LlpénuHrepa mosiBuics B xone
MBICJIEHHOTO 3KCIIepUMeHTa, cOpMyIrpoBaHHOro B 1935 r. us-
BECTHBIM aBCTpuiickuM dusukom DpBuHoM pénunrepom. UToOb!
MOJABEPIHYTh COMHEHWIO UCTUHHOCTb KBAHTOBOIW MEXaHUKM, OH Mpe/l-
JIOXKWJI TIOMECTUTh KOTa B CTAJIbHOM ceii(p BMecTe C yCTpOilCTBOM, OT-
KPBIBAIOIIM €MKOCTh C CHHWJIBHOM KHMCIIOTOM B clTydae pacriaga pa-
JIMOAKTUBHOTO aToMa. DTO COOBITHE MOXET ITPOU30MTH B JIFOOOI MPO-
WU3BOJIbHBIA MOMEHT BPEMEHH, a KOT B S1IIMKE OTPABUTCS U MOTUOHET,
OIHAKO yYeHBIe He Y3HAIOT 00 3TOM, He OTKPHIB SIIUK. BOT mmouemy
C TOUYKU 3peHUsI KBAHTOBOM (PM3MKU BO3HUKAET CMELIEHUE, WU CYyTIep-
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MO3ULIMS, COCTOSIHUI, KOTAA KOT OMHOBPEMEHHO W XWUBOW, 1 MEPTBBIMA.
Kaxk cnenctBue, metadopa «kot IlIpénuHrepa» BhIpaxkaeT HECOBMEC-
TUMBIE BEILIM, 3aKJI04asi B cede Mmapajokc, 4YTO M MPUBJIEKIO BHUMaHUE
CMMU u Bcero nmHTepHEeT-coobI1IecTBa. B pesyabTare 3ta Mmetadopa
OBICTPO TIPeBPATUIIACH B KOHIIETITYAIBHYIO, OTpaXkast HEKYIO pa3IBOCH-
HOCTb, IBYCMBICJIEHHOCTb, aMOMBaJIEHTHOCTb.

PaccmarpuBas nonyssipHocTh oopasa kKora IlIpénuHrepa B aHII0-
SI3BIYHON MacCOBO KYJIbType, B TIEPBYIO oUepeab HEOOXOIUMO OTMe-
TUTh UHTEPHET-MEMBbI KaK COBpeMEHHYI0 (DopMy MearaanucKypca, rie
MPOUCXOAUT Pa3BUTHE BU3YAIbHBIX CPEACTB /UISI B3aUMOACHCTBUS C 1T -
pokoii aynutopueii [2]. M3o00mnume meMoB ¢ Kotom IlpénuHrepa cum-
BOJIM3UPYET MapagoKc, KOrjaa OJHOBPEMEHHO COUYETAIOTCSl B3aUMOMC-
KJIIOYAOIIMe COCTOSIHUS, IeHCTBUS U T.11. BceBo3MoXKHbBIE M300pake-
HUSI KOTOB COMPOBOXIAIOTCS CICAYIOIMUMU IOMOPUCTUICCKUMU
koMmMeHTapusimu: «I don’t always die. But when I do, I don’ts, «We
demand freedom for Schrodinger’s Cat», «To be or not to be (Shakespeare’s
Cat). Both (Schridinger’s Cat)».

[1pu 3TOM [UTS TTOTHOIEHHOTO TTOHUMAaHUST MEMOB TPeOYIOTCS OTIpe-
JelleHHble (hoHOBBIE 3HaHUSI. Hampumep, B mociienHeM cllyyae, e
MPOTUBOIIOCTABJISIIOTCS IBA TUIIA KOTOB, «KOT Illexcrmpa» u «kot Ipé-
IUHTepa», He0OXOIMMO 3HATh 3HaMeHUTHIN MoHouor ['amieTa «To be,
or not to be» B nbece Yunbsama lllekcnupa. AKTyanu3auus rjarosa
B KJIIOUEBOI1 CTPOKE MOHOJIOra fo be or not to be («ObITb WU HE ObITh»)
HaIpsSIMYIO CBSI3bIBAETCSI B MEME C BOITPOCOM «ObITUSI» WJIU «HEOBITUST»
KOTa B KOpOOKe.

Ionynspuszauns metadopsl «kKoT HIpéauHrepa» Takke mpou3oI1iia
Oiaromapsi OOIBIIOMY YMCIIy aHEeKI0TOB. Hanbonee mokazaTeIbHBIMU
B SI3bIKOBOM ILJIaHE SIBJISIIOTCSI T€, KOTOPble OCHOBAHbI Ha UTPE CJIOB.
Hwuxe paccMOTpUM Tpu TaKUX MpUMepa.

1. I asked a librarian if she had a book about Pavlov’s Dog and
Schridinger’s Cat. She said it rang a bell but wasn’t sure if it was there
or not.

B sTOM aHekno0Te OOBITPBIBACTCS UIUOMA 0 Fing a bell — «punomu-
HaTb, OBITh 3HAKOMBIM». OTHAKO eC/Iv peub uaeT o cobake I1aBiaosa, To
MPOUCXOIUT Nehpazeooru3alius v BeIpaxkeHue fo ring a bell B ipssmom
CMBICJIE TIEPEBOAUTCS KaK «3BOHUTH B KOJIOKOJIBYMK». COOTBETCTBEHHO,
PETUTNKY OMOIMOTEKapsI MOXKHO MHTEPIIPETUPOBATh MTO-Pa3HOMY: 1 TO,
YTO OHA NMPUITOMUHAET, YTO TaKasli KHUTa TAe-TO eCTh, U TO, UTO cobaka
ITaBnoBa pearupyeT Ha 3BeHSIIUI KoJOKoabuuK. KpoMe Toro, mo-
cnenHss dpaza wasn’t sure if it was there or not COIep>XUT ABYCMBbICICH-
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HOCTb, OTCBUTAOIIIYIO HaC HETTOCPENICTBEHHO K TTapagokKcy, CBI3aHHOMY
¢ kotom Ipénunrepa.

2. How do you find out if the cat is dead or alive in the Schrodinger’s cat

paradox? By thinking outside the box.

3mech TakKe HaOIomaeTcs nedpa3eosioTu3alus UANOMBI fo think
outside the box («<MbICIINTb HECTAHIAPTHO, TBOpUECKM»). C OAHOI CTO-
POHBI, OTBET Ha 3alaHHbII BOIMPOC 3aKII0YACTCS B TOM, YTOObI HAUTU
o0bsicHeHue mapanokcy IllpéauHrepa, Mcronb3yss HeCTaHIAPTHOE
MmbinuieHne. C Ipyroit CTOPOHBI, B 3TOM KOHTEKCTe (hpaza TOHUMAETCS
JIOCJIOBHO, T.€. «MBICJIUTh 3a MpeiejaMu KOpOOKU», Kyda TTOMECTUIN
KOTa, a OTBET MOKHO HATH TOJIBKO IOCJIe TOTO, KaK M3 Hee BEIOpaThCs.

3. Isaw a sign today about lost cat. Missing cat: Wanted dead and alive. If
Jound return to Schrédinger.

B aTOM cityyae oObIrphIBaeTCs yCTOMUMBOE BhIpaxkeHue wanted dead
or alive («pa3bICKUBAETCs XKUBBIM WJIM MEPTBLIM»). Ho BMecTo corosa or
HaMepeHHO YIOoTpebJIeH Cor03 and, 9TO IPUBOIUT K OKCIOMOPOHY, TT0-
CKOJIbKY MPOMAaBIIETo KOTa MpeaiaraloT BEpHYTh ero «Xo3sauHy» Lpé-
IUHTEPY KUBBIM Y MEPTBBIM OMHOBPEMEHHO.

Yro kacaetcas CMMU, metadopa «koT LpénuHrepa» HEPEAKO UC-
MOJIb3yeTCsl B OTHOLLIEHUU MOJUTUYECKUX cOObITUI. Huke mpoaHanu-
3UpyeM HECKOJIbKO MPUMEPOB U3 PA3TUIHBIX AaHIJIOSI3BIYHBIX MHTEPHET-
WU30aHUMN.

B cratbe «Are Hillary Clinton and Joe Biden both bitten by
‘Schrodinger’s cat’?» MeXIyHapOIHOIO HOBOCTHOTO u3naHust The
Christian Science Monitor pedb UIET O CBSI3U JaHHOK MeTadopshl C Ia-
pagoKcalbHOM cUTyaluell B MoJuTHKe. I3 KOMUUYECKOTo 3arojioBKa
TakKe cienyet, 4yTo KoT LlpénuHrepa — 310 HeKoe peajbHOE CYLIECTBO,
KOTOpOE MOXET KycaThCsl. KpoMe Toro, mporcXoauT paciimpeHne Me-
tacopsl: Bulle-tipesuaeHT CIIA JIxxo baiineH mpoBoaUT «KaMIaHUIO
kota LlpénuHrepa», MOCKOIbKY OH, C OJHOI CTOPOHBI, €111€ YaCTUYHO
y4JacTByeT B 60ph0e 3a IOCT npe3uaeHTa Ha Beioopax 2016, a ¢ mpyroii —
yxe BoIen u3 Hee («Biden is left running a Schrodinger’s cat campaign,
neither wholly in the race or wholly out of it») [10].

Wzpanue The London School of Economics and Political Science 1y6-
JiKyeT cratblo «Schrodinger’s cat and the paradox of Brexit», B KoTopoii
npolenypa Beixona Bennkobpurtanuu u3 EBporieiickoro coro3a cpas-
HuBaeTcd ¢ 3kcriepumenTom Ipéannrepa, a cama metagopa nepeoc-
MBICTISIeTCS: BpekcuT — 3T0 KOT, a coryalieHne o Bbixoae Beamkobpu-
TaHUM — BTO KOpoOKa, Kyjaa ero nomectusiu («Brexit is the cat and the
box is the Withdrawal Agreement agreed on Saturday by the EU and the
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UK»). O niepeocmbiciiennu MeTadophbl, a TaKXKe ee TpaHchopMaLumn
TOBOPUT 3arojioBok ctatbu «Schrodinger’s Coup», MOCBSIIEHHON Tak
HaszbiBaeMoMy nepeBoporty Llpénunrepa [4]. Paccykxnast o Heomnpene-
JICHHOCTHM KaK O HEOTheMJIEMOI YaCTU MOJUTUYECKOTO TMOBEACHMUS,
aBTOD MpeJiaraeT Ha3bIBaTh «repeBopoToM LlpénrHrepa» Te cOOBITHS,
Mpexae BCero MpoucxXosiiye B psiae appuKaHCKUX CTpaH, KOrjaa A0-
BOJIBHO CJIOXKHO TOJTYYUTh OObEKTUBHBIE TaHHBIE U 1aTh TOYHBIN OTBET
Ha BOITPOC, IEHCTBUTEIHLHO JI B CTPaHE TIPOM3OIIIE]T BOGHHBI IepeBO-
POT, ecjii 0 HeM He ObL10 oduimanbHO 3asiBieHo («Can one call it a
coup when the military haven’t declared they’ve taken over
government?»).

[Tono6HYI0 SI3BIKOBYIO UTPY B MEAMATUCKYPCE, TIe MTPOUCXOAUT 3a-
MeHa JIEKCUYECKHUX 2JIEMEHTOB OpUTMHATIBLHOI MeTadophl, MOXKHO YBU-
IeTh U B cTaThe noxa Ha3BaHueM «Poland’s Schrodinger’s election» [8].
B Heit oOcyxnaeTcst HESICHOCTb, CBSI3aHHAsI C TIPE3UASHTCKMMU BbIOO-
pamu B [Tombiie B mae 2020 r., Korna u3-3a MaHIeMUU KOPOHABUpPYyca
3a TpU JIHS 10 BBIOOPOB TOJISIKM BCE €11e HE 3HAJIM, KOTr/a U Kak OHU
OynyT BeIOMpaTh IIpe3uneHTa («Is it an election if no one votes?»).

Kak cieayeT u3 BbILIENPUBEACHHBIX TPUMEPOB, MeTadopa «KOT
LIp&nuHrepa» MOSBISIETCS B HOBOCTHBIX 3aroJIOBKax KakK CPeIcTBO
TIpUBJICYCHUS BHUMAaHUS K HEOTIPENEIEHHOCTH! B IEWCTBUSAX OTIETBHBIX
MOJIMTUKOB WJIU 1IeJIOTO MpaBUTEIbCTBA. B KaxaoM citydae 3mech mpo-
CJIEXKMBAETCS UPOHNYECKOE OTHOIIIEHNE aBTOPOB K MPOUCXOASIINM
COOBITHSIM, a CAaMO BBIpaXKEHHE TTOJTyIaeT OTPUIIATeTbHBIC KOHHOTAIIAM.
bojiee Toro, oObIrppIBaHME 3HAYEHUSI UCXOTHON MeTa(ophl 1eCTBU-
TEJILHO CBUAETENBCTBYET O €€ IIMPOKOM PaCIpOCTPaHEHUHU U MOITYJISIp-
HOCTU B MEIMITHBIX TEKCTaX.

B pesynbTare urpbl CJI0B BOZHUKAIOT HOBbIE KOHLIENTHI. Tak, B CJlO-
Bape CoBpeMeHHOro aHmuiickoro cienra Urban Dictionary, tae puk-
CUPYIOTCS Bce HeoJoru3mbl, B 2017 r. gobaBiasgeTcsl KOII0Kalus
Schridinger’s immigrant [11]. «Mmvurpant pé€auHrepa» — 3To HEKO-
peHHoli xuTtesb CLLA, KOTOpblit MOXET 3aHSTh pabodyee MECTO KOPEeH-
HOTO aMepuKaHIla, B UTOTe OCTAaBUB €ro 0e3pabO0THBIM, HO TIPU 2TOM
OIHOBPEMEHHO HMYETO He JIeIaeT M TOJIBKO TTOTb3YeTCS TOCYIapCTBEH-
HBIMU JIbTOTAMU U TTOCOOUSIMU, KUBSI HA CPEACTBA HAJIOTOILIATEb-
mukKoB. C 2Toil Touku 3peHus «ummurpant IpéauHrepa» — or-
JIEebHBI KOHIIENT, OTPaXkalolnii MHOXECTBO CMEXHBIX TTOHSITHUH,
TaKUX Kak, HallpuMep, HallMOHaJIbHAsI UAEHTUYHOCTD, COLIMAIbHOE pa-
BEHCTBO U T.I. HeynuBuTeIbHO MO3TOMY, UTO MeTahopa «<MMMUTPAHT
LIpénunarepa» B MeguaanMcKypce cTaja oNMMCaHWueM MMMUTPAHTOB
B pa3HbIX cTpaHax, He TosibKo B CIITA. Hanpumep, GputaHckast mapTust
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UKIP, Hekoraa akTUBHO BbICTYIaBIIAs 32 OPEKCUT, UMEHHO TaK Ha-
3Bajia HepaboTaronmx B bpuranum nmmurpanToB u3 EBpocorosa, xku-
Bymux Ha nmocoboust: «UKIP warns of Schrodinger’s immigrant who
‘lazes around on benefits whilst simultaneously stealing your job’» [7].
Bonee Toro, MeTadopa miepennia 1 B akaleMIIeCKIii KOHTEKCT. B xxyp-
Hane Journal of Experimental and Social Psychology onybiukoBaHa
CTaThsl, B KOTOPOI pacCMaTPUBAETCS ABOSIKOE OTHOIIIEHNE TOCyIapCcTBa
1 oOmiecTBa K TaK Ha3biBaeMbIM mMMurpantaMm lllpémmarepa:
«Schrodinger’s immigrant: The political and strategic use of
(contradictory) stereotypical traits about immigrants» [9].

Takum obpazom, metacdopa «kot IpénuHrepa» — AeUCTBUTEILHO
pacrmpocTpaHeHHOE SIBJIeHUE B COBPEMEHHOM aHIJIMIUCKOM SI3bIKE
1 MaccoBOM KynbType. biarogapst cBoeil M3BeCTHOM UCTOPUM BO3ZHUK-
HOBEHUS M CBSI3aHHOMY C Heil mapagoKCy OHa BBIIILIA 3a paMKK M3HA-
yaJIbHO Hay4yHOI cepbl yIoTpeblieH!sI U ceifuac MpenuMyllecTBEHHO
BCTpeYaeTcs B MEAUNHbBIE TEKCTAX U XYAO0XECTBEHHOU JuTepaType,
a TakKe cTayia IpeaIMeTOM JIMHTBUCTUYECKOTO IOMOpa U MHTepHET-Me-
MOB. Bce 3To TI03BoOISIET caemaTh BEIBOMA, YTO TaKasl TOITYJISIpU3allis
HayYHBIX BBIPaX€HUI — OIVH W3 BUIOB SI3bIKOBOM 3BOJIIOLIMH, B Pe-
3yJabTaTe KOTOPOM paHee CYIeCTBYIOIIME CIOBA M CJIOBOCOYETAHUS MO-
T'yT IPHOOpPETaTh He TOIBKO pa3TIMIHbIe OTTeHKU 3HAYEHMI, HO U (hop-
MHPOBATh HOBBIC MINOMEBI M KOHIICTITHI.
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SCHRODINGER’S CAT AS A LINGUISTIC
PHENOMENON IN MODERN ENGLISH-SPEAKING
CULTURE

0O.V. Koretskaya

Abstract. The paper describes how the scientific metaphor Schrédinger’s cat
is being popularised in modern English speaking culture. It is shown that
this expression is frequently used in Internet memes and also becomes the
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subject of English humor based on a play upon words. In media discourse,
the metaphor Schrédinger’s cat is a concept, reflecting any kind of paradox
in political, economic or social life. The popularity of the metaphor
manifests itself in further linguistic changes in its original meaning. The
most famous neologism is Schridinger’s immigrant, already included in
Urban Dictionary, an online dictionary of English slang. Due to its
widespread use in different types of discourse, the metaphor Schrodinger’s
cat has now become part of English vocabulary and continues to
transform, giving rise to new concepts.

Keywords: metaphor, media discourse, media language, play upon words,
Internet meme, linguistic humour.
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AKTYAJIbBHOCTb ®EHOMEHA
CTWINMCTUYECKOTO BAPBMIPOBAHMA JTEKCUKU
B «KEHTEPBEPUVICKIIX PACCKA3AX»

HKEQDPU YOCEPA IJIA ITPEIIOJABAHMA
AHITIMVICKOTO A3BIKA

M.B. O6eproxTuna

AHHOTa]_U/IH. B I[aHHOI?I CTaTbE PaCCMATPUBAKOTCA CITydan CTUINCTUYIECKOTIO
BapbNPOBAHNUA JIEKCUKHM B 3HAKOBOM IIPOM3BEONEHNN CPEIHEBEKOBOTO
aHIJIMIICKOro mosTa 1 nepesopuuka Jhx. Yocepa. [lenarorcsa npegsapu-
TE€IbHBIEC BBIBOABI O TOM, KaK MO>XHO MCIIO/Ib30BaTb MCCIE€NOBAHNA OaH-
HOro (eHOMeHa Ji/IsI IPerofaBa sl AHITINIICKOTO SI3bIKA.

KnroueBble cl1oBa: CTMMICTUYECKNIL, BapbMPOBaHME, COYETAeMOCTb, CTIO-
BaprIf/l COCTaB A3bIKa, ICKCUKA.

«KeHTtepbepuiickue paccka3bl» — 3HAKOBOE IMPOM3BEACHUE KaK ISt
tBopuecTBa JIxk. YHocepa, Tak u 1ist Beelt anoxu Boicokoro CpenHeBe-
KOBb$I, Hapsiny ¢ «boxkecTBeHHOI KoMenueil» lante. ABTOpPbI, TBOPUB-
1IM€ B TaHHBII UCTOPUYECKUIA TTEPUOJ, TPAAULIMOHHO CYMTAIOTCS aro-
JioreTaMy pa3BUTUSI HAPOAHBIX SI3bIKOB. B amoxy nozaHero CpenHeBse-
KOBbSI B AHIJIUU JJATUHCKUUI U paHILy3cKuUil (eciau OBbITh TOUHEE,
aHT10-(PaHIly3CKUI) SI3bIKU KaK SI3bIKW KYJIbTYPbl IOCTETIEHHO YCTY-
MalT MECTO aHIIMIACKOMY SI3BIKY; TO XK€, COOTBETCTBEHHO, MPOUCXOAUT
C JIaTBIHBIO U HAPOJIHBIMU SI3bIKAMU B CTpaHaX KOHTMHEHTabHOU EB-
porbl. 31eCh YMECTHO BCIIOMHUTD BbICKA3bIBAHUE UCCIIEIOBATENS CPEI-
HeBeKOoBOM aHrnuiickoit nutepatypsl JI.I. Muinepa: «Mcuezaoniue
SI3BIKM YaCTO XapaKTEPU3YIOTCS IIUPOKUM B3aUMOJEHCTBUEM C JOMU-
HUPYIOLINM $SI3bIKOM... 3aMMCTBOBAHMUS MOPOXKIAIOT HEOJOTU3MBI...»,
MOTOMY UYTO UMEHHO 3TOT Ipoliecc HaboaaeTcss B CBOE0OPa3HO BO3-
poxnarmoueMcsl aHIIMiCcKoM si3bike [3]. B To e BpeMsl oueHb BaxKHbI
SI3BIKOBBIE DKCIIEPUMEHTBI BbIIAIOIIMXCS MMUCATENEN C ACCUMWINPOBAH-
HBIMU (DpaHIly3CKMMU CIoBaMU. B AHIIMM B mepBylo oyepeab TaKue
SKCIEePUMEHTbI OCYILIECTBIISIIOTCS B IEPEBONHBIX M OPUTMHAJIBHBIX TTPO-
usBeaeHusix JIxx. Yocepa. braromgapst 5TuM IByM BaxKHbIM TEHIACHILIUSIM
no3aHero CpeJHeBEKOBbS — Pa3BUTUIO HAPOJIHbBIX SI3bIKOB U TBOpYE-
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CKMM 3KCIEPUMEHTaM BbIIAIOIINXCS ITUCATENIEN U TI09TOB — CO3MAeTCsI
COBEpILEHHO HOBBIN JIEKCUUECKUI (POH HAPOAHBIX SI3bIKOB, B HAIlIEM
cllyyae — aHIJIMICKOTO sI3bIKA.

Hcnonb3oBaHre OTPOMHOTO IUIaCTa 3aMMCTBOBAHHOM (hpaHIy3CKOM
U JJAaTUHCKOM JIEKCUKU CMOCOOCTBYET CTUIMCTUUECKOU nuddepeH-
LIMALIMU JIGKCUKW aHTJIMACKOTO SI3bIKa B 1I€JI0M; SI3bIK CAMOTO 3HaAMe-
Hurtoro TBopeHus k. Yocepa, «KeHTepOepnuiickKmx paccka3oB», IOKa-
3aTeJIeH B TOM CMBICJIE, YTO eMy IIPUCYIa IIPUMEPHO Ta XKe CTUIUCTH-
yecKasi BApbUPOBAHHOCTD CJIOBAPHOTO COCTaBa, 0COOEHHOCTU KOTOPOI
COXPAaHSIOTCS U B Hallle BpeMsl, — B HUX SIPKO BbIpaxkeHa KOHTEKCTY-
aJIbHOCTD YIOTpeOeHUs (DpaHIly3CKMX 3aMMCTBOBaHMI. B yacTHOCTH,
JIJIST «BBICOKOTO», O(PUIIMATIbHO-/IEJI0BOTO CTUJISI XapaKTepHO YIoTpeo-
JIEHUE 3aMMCTBOBAHUI U3 (PPAHLLY3CKOTO U JIATUHCKOTO $I3bIKOB.

IIpumeuarenbHoO, UTO MMEeHHO B «Pacckase IlpucraBa 1iepKOBHOIO
cyla», KOTOPBI OyAeT ucciaeaoBaThCsl B JaHHOW paboTe, HET MPSMbIX
OTCBUIOK K (DpaHIy3CKOI JUTEPAaType COOTBETCTBYIOIIETO Mepuoa.
OnHaKo 4aCTOTHOCTh ynoTpebieHus dpaHIy3CKMX 3aMMCTBOBaHUM
OYeHb BBICOKA: TTOYTH OJHO CJIOBO Ha CTpOKy. Takum oOpa3om, yro-
TpebseHue PpaHILy3CKUX CJIOB U UX CTYILEHUSI B TEKCTE HE SIBISIIOTCS
MPOCTHIM CJIEIOBAaHUEM II€PEBOAUMKA 32 OPUTMHAIOM; aBTOP IKCIEPHU-
MEHTHUPYET C CHHTAKTUKOM U IIParMaTuKoi acCCUMIIMPOBAHHBIX B aHT-
JINFICKOM $sI3bIKE 3aMMCTBOBaHUI, a TakKKe (PPaHIy3CKUX U JaTUHCKUX
¢paz. O Tom, KaKkue LeJI1 MOTYT KPBIThCS 3a TPAKTUKOM SKCIIEpUMEH-
TOB C 3aMMCTBOBaHUSIMU, TOBOPSIT MHOTHE HcclieqoBarenn. Hampumep,
J.T. Muiep yTBepxaaeT ciaeayloiiee: «ABTOPbI UCIMOJIb3YIOT 3aUM-
CTBOBaHUS 110 MHOTUM IIPUYMHAM... IPUYMHAMMU... MOTYT CTaTh TpeOO-
BaHMsI K TEKCTY: OH JOJDKEH OBITh HACHILLIEH PUTOPUIECKU, MHTEJIICK-
TyaJIbHO, IOJIKEH... YTBepKAaTh TJIaBEeHCTBYOIEE MOJ0XEHUE TPOU3-
BOJISILEro TeKCT B obiiectse» [3]. [Ipumep moaoOHOro ynorpedieHus
3aMCTBOBAHHBIX JIEKCUUECKMX €IMHNIII, BO3MOXHO, HAXOAMUM B OTHOI
U3 CTPOK paccMarpuBaeMoro «Pacckasa...»:

Excited he the peple in his prechyng
(«CcBOEI MOJIMTBOU MPU3bIBAJ JIIOACIH»).

DTa CTpOKa M3 peur aBTOpa COACPXKUT OJHOBPEMEHHO TPU 3aUM-
CTBOBaHHBIC JIEKCUYECKUE SAUMHUILIBI (T.€. UMU SIBJISIOTCSI BCE ITOJIHO-
3HAYHbBIC CJI0BA B CTPOKE), B TO BpeMsI KaK B IPEIbIIYIIX CEMH CTPOKaX
BCTpEYaeTCs IO OJHOMY-JIBYM 3aMMCTBOBAaHUSIM. MOXHO TPaKTOBAaTh
5TO KaK B U3BECTHOM CMBICIIE «<HECOOCTBEHHO MPSIMYIO PeUb», IIPUHA-
JUTeXallyro, o 3aMbIcily aBTopa, MoHaxy. TakuMm o6pa3oM, MoKa3bl-
BaeTCsI IJIaBEHCTBYIOLLIEE MOJOXEHNE MOHAXA U LIEPKOBHUKOB BOOOIIIE
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10 OTHOILIEHUIO K peple — nactBe, npuxoay. [Togo0Hy10 yHKIIMIO BbI-
MOJIHSIIOT U 3aUMCTBOBaHUSI B cTpoke Ther as divine servyce is honoured
yKe B IpsiMoil peun MoHaxa. [lanee apyrvue uccienoBaTeau yTBepxK-
JAIOT, YTO MPUYMHA YIIOTPeOIeHNS 3aMMCTBOBAHMI 1 LIeJbIX Dpa3 u3
JIIPYTOTO sI3bIKa B paMKaxX CUTYallMOHHOTO BapbUPOBAHMUS, «IIEPEKITIO-
YeHHS KOHOB», clieaytomast: «[IprmanHoi mepeKTioYeHNsI KOIOB SIBIIS -
€TCsl UBMEHEHME B CO3HAHUM TOBOPSIIIIETO OTHOIIIEHHUS K KaKO-TO 00-
IIECTBEHHON CUTYaIINU / TIOJOKEHUIO WIIH €TO OTpene/ieHus» [4]. BoT
tak Yocep onuceiBaeT rHeB MoHaxa, OCKOPOJEHHOTO MPUXOXKaHUHOM,
BKpAILIss B ABE CTPOKM €ro MPSIMOI PeuH IITh 3aMMCTBOBAaHHBIX CJIOB
(11 2TO CHOBA BCe TTOJTHO3HAYHBIEC CJIOBA B ABYX HAa3BaHHBIX CTPOKaX):
«This false blasphemour that charged me («JIxkuBblii 0CKOpPOUTENb, KOTO-
phiii 00s13a5 MeHs1») / To parte that wol nat departed be» («Pa3nenuts To,
YTO HE MOXET OBITh Pa3aeIeHO»).

TakuMm 06pa3oM, Ha OCHOBAHWH MTOTYYEHHBIX JAHHBIX MOXKHO TIpeI-
rosaratb, 4to Yocep TBOpUECKHU onepupyeT HpaHIly3CKUMU 3aMMCTBO-
BaHUSIMU C 1IEJIbIO CO3MaHMS HEOOXOIMMON TOHATBHOCTH, CTUITUCTUKHI
TEeKCTa, peYeBOI XapaKTePUCTUKH TTePCOHAKEN B ONpPeaeIEeHHBIX OT-
poiBKax «Pacckasa...», CmocoOCTBYS TeM CAMBIM €CTECTBEHHOM CTUIIUC-
TUYeCKOU nuddepeHranmm s3bika.

M3ydeHne sSI3bIKOBOTO BApbMPOBAHMS B TIPETIOAaBaHNM AHTJIMICKOTO
sI3bIKa U aKIIECHTUPOBaHWE BHUMAHUS Ha €TO CTHIMCTHYECKOM acITeKTe
JUTSL CTYIEHTOB SI3bIKOBBIX CTIEIIMATbHOCTEN MMEIOT CMBICT KaK MUHU-
MYM B IBYX CITy4asix. Bo-TiepBbIX, TTpy U3ydeHUM PO eCCUOHATEHOM
TEPMUHOJIOTUH Y TIPH TIepeBOIe Ha aHTIIMIACKIH SI3bIK HEOOXOIMMO WC-
M0JIb30BaTh T€ BAPUAHTHI I1€PEBOJIA CIIELIMATBbHOM JIEKCUKU U JIEKCUKHU
0011IeTO CIoBapsl, KOTOPBIE SIBIISIIOTCS aleKBAaTHBIMU C TOUKU 3PEHMUS
JIGKCUYECKON M rpaMMaTUUeCKO COYeTaeMOCTU €IMHMUILL CJIOBAPHOTO
COCTaBa aHIJIMACKOTO s13bIKa. MccnenoBaHus KOIOKAIMI U KOJLIATa-
L1 aHTJIMICKOrO S13bIKa B paboTtax, Hanpumep, O.B. AjnekcanapoBoit
u C.I'. Tep-MwuHacosoii [1, 2] moka3bIBaloT, YTO STUMOJIOTUS CI0Ba
4acTo BIMSIET HA MOPMOCUHTAKCUYECKYIO WU JIEKCUKO-CeMaHTUYEC-
KYI0 COYETaeMOCTb TOM WJIM MHOM JIEKCMYECKOM eTMHUIIBL. TakuM 00-
pasoM, B IIporiecce N3yIeHUST aHTITUIACKOTO SI3bIKa OHA MOXKET O0YCIIOB-
JIUBATh W OTPEAEIISITh BBIOOP yJaIlIMMUCS aleKBATHOTO COYETAHMS CJIOB
B peun. [1pu aToM cremyeT odbropapuBaTh CO CTYIEHTAMM TO, UTO C Te-
YeHUEM BPEMEHM CTIUIMCTUYECKAsT XapaKTepHUCTUKA OTIpeIelIeHHBIX
JIEKCUIECKUX eIUHUII MOXKET MEHSIThCS M, CJIEHOBATEIbHO, CTUITUCTH -
yecKasi peJIeBaHTHOCTD CJIOBOCOYETAHUI ¢ HUMU TOXE U3MEHSIeTCS.
C nmpyroif CTOPOHEBI, TIPY TIepeBOIe TEKCTOB Ha PYCCKUIA SI3BIK 00ydJa-
IOIIMMCST HEOOXOAMMO TTOA0UPAaTh afeKBaTHbIE SKBUBAJEHTHI CJIOB,
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BbICTPaMBaTh CTWJIMCTUYECKU HEUTPAJbHBIA OTBET BO BpeMS YCTHOM
YyacTy K3aMeHa IMpu Oecelie Ha TeMbl U3 TTIOBCEAHEBHOM XXU3HU, HE 10-
MmycKasi IpOCTOPEYHbBIX BHIPAXXEHUU U >KaproHU3MOB. B Haillie Bpems
CYLIECTBYET OTPOMHOE KOJMYECTBO PECYPCOB IS CAMOCTOSITEJIbBHOTO
WU3YyYEHUS SI3bIKA, KOTOPBIE, HECOMHEHHO, TTOJIE3HBI TSI PA3BUTUS Pa3-
JIMYHBIX SI3BIKOBBIX HABBIKOB 00yUatomuxcsi. OqHaKo Hy>KHO IOHUMATb,
YTO HE BCErJa JaHHbIE PECYPCHI IOMOTAIOT MOI00PATh SA3bIKOBBIE CPEI-
CTBa, COOTBETCTBYIOIIME CTUJIIO OOLLIEHUS Ha 3aHSITUSIX U/WIKN 3K3aMeHe
110 UHOCTPAHHOMY $I3bIKY, @ TAKKE YIOBJIETBOPSIIONINE LIEISIM TUChbMEH-
HOTO W YCTHOTO TepeBoja. M3yueHue JIeKCMYeCKO coueTaeMOCTU KakK
B IMaXPOHUYECKOM, TaK U B CHUHXPOHUUYECKON MEPCTIEKTUBE TPUBUBAET
00y4JaloLIMMCsl HaBbIK TOJb30BaThCsl UMEHHO TeM (byHKIIMOHATbHBIM
CTUJIEM, KOTOPBI HEOOXOAUM B KaXKI0i KOHKPETHOI CUTyalllu.

Takum oOpa3om, pa3bsiCHsISI HEKOTOPbIe TPUHLIMITBI aHATU3a 3TU-
MOJIOTMU aHTJIMHACKOM JIGKCUKU, ITparMaTUKU ee yIoTpeOIeHsl B peuH,
MpenoaaBaTesib MOXET HE TOJIBKO YIOBJIETBOPUTH MTOBCEIHEBHOE JIIO-
OOTMBITCTBO CTYJIEHTOB, HO U JaTh UM ITIOHUMaHUE TOro, KakK (pyHKIIMO-
HUpYeT Bce 00rarcTBO CJIOBAPHOTO COCTaBa aHIIMKCKOTO SI3bIKa. JTO
MOMOXKET 00yYaoIIMMCS pa3BUBaTh IOHUMAHUE SI3bIKAa KaK CUCTEMBI,
a B IPUKJIaIHOM OTHOILLIEHUU HAYYUT UX MOJb30BATLCS 3TOM CUCTEMOM
JIJISI HAyYHbBIX U TTPAKTUYECKUX LIeJIei, HarMcaHWsl COOCTBEHHBIX MUCh-
MEHHBIX pabOT 1 TEKCTOB YCTHBIX TOKJIAI0B.
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ON THE CURRENT IMPORTANCE OF THE
STYLISTIC VARIATION PHENOMENON IN
«THE CANTERBURY TALES» BY G. CHAUCER
FOR TEACHING ENGLISH

M.V. Oberyukhtina

Abstract. This paper discusses how the stylistic variation of the English
language widely used by Geoffrey Chaucer functions in The Canterbury
Tales. Some preliminary conclusions have been drawn as to how the
research into this phenomenon can be applied to teaching English.

Keywords: stylistic, combinability, vocabulary, lexis, variation.
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®UJIONTOTUYECKOE OBECITEYEHUE CBA3EN
C OBIIECTBEHHOCTbBIO B POMAHE K. BAKJ/IN
«3EJIEHBIE YEJIOBEYKW»

M.B. O6eproxTuna

AnHoTanusa. B gaHHOII cTaTbe aBTOp paccMaTpuUBaeT CIOCOObI YCTAHOB-
JIEHUS CBsI3eil C 001[eCTBEHHOCTDIO, KOTOPble MOXKHO MCCTIeioBath Gu-
JIOTIOTMYecKUMM MeTogaMu. [laeTca 0630p Teopuu JUCKypca U KOMMY-
HUKaLMU, BUJOB IMCKYPCa, OTHUM 13 KOTOPBIX ABJIAETCA NUap-AUCKypc,
U VX XapaKTePUCTUK. VI3ydaroTcs CTUIMCTIYECKIE CPELCTBA XYLOXKECT-
BEHHOI1 BBIPA3UTEIbHOCTH, KOTOPbIE IIOMOTAIT FePOI0 XY/I0>KECTBEHHOTO
NIPOM3BENEHMA B CO3JAHHOM aBTOPOM IMAP-AUCKypPCe IIPUBIeYb BHIMA-
HI€e eTO Le/IeBOJ ayJUTOPUM Y 3aCTaBUTD UX BBIIIOTHATD HEOOXOAVMbIe
JUUIS1 HETO AeViCTBUS.

KiroueBbie c710Ba: CBsI31 C 00I1[eCTBEHHOCTBIO, FUCKYPC, XY/0)KECTBEHHBIE
cpencTBa, MeTadopa, IPaKTUKY IIMapa.

IMuap — 3TO0 cCOBpeMeHHoe sIBJieHHe B OM3HeCe, TECHO CBSI3aHHOE
C peYeBBIMM MPAKTUKAMU COBPEMEHHOTO ob0111ecTBa. CylllecCTBOBAaHUE
MPUCYIIETO MUAP-IUCKYPCY UHAUBULYATBHOTO SI3BIKOBOTO CTUJIS
C ero COOCTBEHHbIMU (PUIIOJIOTUUYECKUMU METOJaMU CBsI3ei ¢ 0b11e-
CTBEHHOCTBIO aKTUBHO OOCYXXIIaeTCsI B HAyYHbIX paboTax, HaIlMcaH-
HBIX B IOCJeAHWE AecsATUIeTUs. BroaHe BeposiTHO, UTO, UCCIeays
dusosiornuecKkuMy MeTolaMU MPOM3BENECHUST PeUU O Trape pa3inyd-
HBIX CTUJIEH U XaHPOB, (PUJIOJOrY MOTJIM Obl OOHAPYKUTh CBOEOO-
Pa3HYIO COBOKYITHOCTB CPEACTB XyTOXECTBEHHON BbIPA3UTEIIbLHOCTU
¥ TUCKYPCHBIX MPAKTUK, XapPAKTEPHBIX JUIST AEITEIBHOCTH MTAAP-CIIe-
IAATIUCTOB.

MoXHO MPeAroaoKUTh, YTO, KaK U B AUCKYpCe JII000I COLIMaIbHOMN
MPAKTUKU, B JUCKYPCE MUAPA CYIIECTBYET 10 OMPENCICHHON CTETIEHU
HCCJIeIOBAaHHbIN SI3bIKOBOM U JUCKYPCUBHBIN MHCTpyMeHTapuii. O Hem
E.O. MeHnmxepuiikas FOBOPUT Tak: MOHSITHE «IUCKYPCOOOpa3yIoIIne
(hakTOopbl» MOApPa3zymMeBaeT Y4aCTHUKOB KOMMYHUKALIUW, KaHalbl
(v BUAbl) KOMMYHUKAIIMU, LIEJIU U 3a1a4l KOMMYHUKALIUU, eAUHULIBI
KOMMYHMKALIWY; B CBOIO O4YEPEb, IO «<MapKepaMiu» MOAPa3yMeBaloTCs
TUIIBl 3aIr0JIOBKOB, HeBepOaJbHbIE CPEACTBA BO3AeUCTBUS (pa3HO-
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o0pa3HbIe Visuals) B COOTHOIIEHUH C BepOaJbHBIMU, IIPUHLIMIIBI OTOOpa
U IpeACcTaBJIeHUs] MaTepuralia, aBTOPCTBO TEKCTOB, MOHOJOTMYHOCTh
WIN JMAJOr'MYHOCTh KOMMYHMKauK [1]. 3HaKOMsT 001IeCTBEHHOCTh
U IIpecCy ¢ NpUHIUIIAMU 1 LIEHHOCTSIMM OpraHu3aluu, 1Sl KOTOpoi
BBIITOJIHSIIOTCS TIMAP-YCIYTH, ITMap-CIIeINaIUCThl JOKHBI YUUTHIBATD
3T (PaKTOPHI; UM HEOOXOAMMO JOOUTHCS TOTO, YTOOKI ITyOJIMKa MHTE-
pUOPU3UPOBaJIa HEOOXOIMMBbIE IIPUHIIUIBI M IEHHOCTH, T.€. IeJiaja ux
1 CBOMMM IPUHIMIIAMU, 1, KaK CJIEICTBHE, IT0JIb30Balach yCIyraMu
JaHHOI OpraHu3allMy WIN ITIOKYyIIaJia €€ MPOIYKThI.

ITonbiTKa moka3aTh OYAHU MUAP-CHEUATUCTOB C UX JUCKYPCOM
1 KOMMYHUKALIMSIMHU C IIPECCOI U OOIIECTBEHHOCTHIO TIPEAIIPUHIMA-
eTcs Bo MHorux npousseneHusix Kpucrodepa baknm («3mech KypsT»,
«C nepBoii Jienu Tak He MOCTYIAT» ), CPeAu MPOYero — B poMaHe «3e-
JICHBIC YEJIOBEUKM».

B pomane «3enenble uenoBeuku» («Little Green Men») Kpucrodep
baknu, Kak 1 BO MHOTMX JPYTMX BBILIEYITOMSHYTBIX IPOU3BENCHUSX,
JKMBOIMMCYET peuyu Mrap-CIrelrajrucTOB U JIIOAEH CO CXOXKUMU podec-
CHMOHAJIbHBIMU (DYHKIIMSIMU, B KOTOPBIX OHU TTOJIB3YIOTCSI pa3HOOOpa3-
HBIMU SI3bIKOBBIMM CPEACTBAMM M JIMHTBUCTUYECKUMMU CTPATETUSIMU.
OOpaTtumMcs K OIHOMY 2TIM301ly U3 poMaHa «3eJieHble YEJIOBEUYKU»,
YTOOBI MPOAEMOHCTPHUPOBATh MHOTIA HESIBHOE TUIETEHNE JUCKypca M1~
apa 13 0eCKOHEYHbBIX UCTOPUYECKNX Mapajijiesieil, naeaJlbHbIX 00pa3-
110B, MeTadop, C MOMOIIbIO PA3IUYHBIX (DUIOJOTUYECKUX CPEACTB —
JIMHTBUCTUYECKMX CPEACTB U TUCKYPCHBIX CTPATETUIA.

Peub, KOTOpPYIO MBI OyeM paccMaTpUBaTh, IPOU3HOCUT TJIABHBII
repoii JaHHOTO poMaHa, BeAyILIUiA HOITYJISIPHOIO TeJIeIIOY 1 BIIOCIEI-
CTBUM — 3aBepOOBAaHHBIN TallHOM opraHmM3auueil «MamKecThuk»
Ixxon O. banunon. Crenys 3amaHnio OpraHM3ali, Ha KOTOPYIO OH IOJI-
KeH paboTaTh, baHNOH peluTeTbHO HaMepeH YOeIUTh JIIoJei B TOM,
YTO MHOIUIAHETSIHE XOTSAT UX MOPA0OTUTh, a IIPABUTEIbCTBY 10 3TOTO
HeT Aena. Ero peub — 3T0 KJ1afe3b IPUMEPOB, OTCHIJIOK, PUTOPUIECKUX
CPEJACTB SI3BIKOBBIX MPUEMOB, U3 KOTOPBIX 3a4aCTYIO CKJIAJbIBAETCS
TEKCT, IIPOU3BOAMMBIN NMUap-cHeuuainucTamu. PaccMorpuM, Kak
J>x. bBaHMOH TIpUBOIUT JTIOAEH K MBICIIM O TOM, YTO OHU JOJIKHBI CaMU
MPUHSTH BCe HEOOXOAUMBIE MEpPbI ITPOTUB HAILLIECTBUS WHOIUIAHETSIH,
He T0XUAAsICh TIOMOIIU OT TocyaapcTna [3].

B nepBylto ouepenb OH IIPOU3HOCUT Clleayiolyio ¢pasy: «My name
is John O. Banion and I am an Abductee»'.

«MeHns 30ByT [I>)koH baHuOH, 1 MeHsI MOXUILAIU UHOILJIaHEeTsIHe» (aHTJL.).
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ITocye aToit peTuIMKY CIeayeT OHA M3 TeX aBTOPCKUX peMapok, KO-
Topsle B TeKcTtax K. bakim 9acTo BocprmHUMAIOTCST KaK BHYTPEHHSSI
peyb IJIaBHBIX repoeB (Takoe BeTpeyaeTcs B peun repoeB Huka Helinopa
u boiica beiiiopa B pomaHax «3aech KypsaT» U «C repBoii Jieay Tak He
MTOCTYITAl0T» COOTBETCTBEHHO). ABTOP OTMEYaeT, YTO 3TO BBICKA3bIBA-
HHUE ceHaTop OpraHusyeT noaooHo (pase «Ich bin ein Berliner> JIxkoHa
Kennenu. «Ich bin ein Berliner» — 3T0 BbICKa3bIBaHUE, NMEIOIIEE KO-
MWYeCKMU moTeHnuak. Jeao B TOM, 4TO JeKCHIecKas eTUHHIIA
«Berliner» MoXxeT o3HayaTh «OepJUHEI», OJHAKO Ta TpaMMaThuyecKast
¢dopma, KoTopylo Ucronb3oBal KeHHenu, moapasyMmeBaeT CMbICT «S —
MMOHYNK», a BOoBce He «f Toxe OepnuHel». ['paMOTHBIE YnTaTEIN
BITOJIHE MOTYT ObITh 3HAKOMbI C 3TUM IOMOPUCTUUYECKUM MOMEHTOM,
1 OH MOXET J00aB/sTh KOMU3Ma B OTOI CUTYyallUU.

3a 3TUM IIpU3HAHUEM CJIEAyeT IpochOa WiIn TpeOOBaHUE K 3pUTE-
asim: «Don't worry your pretty little heads'» [3].

B naHHOM MOOYIMTEILHOM MPEATOKEHUN YUTATESIM, BEPOSITHO,
Oouiblle Bcero OpocaeTcs B I1a3a, a MPUCYTCTBYIOIIMX Ha BcTpeue ¢ ba-
HUOHOM pa3apaxaeT YMBIIIJICHHO M30paHHoe UM c1oBo «Pretty». I1o
JaHHBIM KoprycHbIX uccieaoBaHusx B BNC (British National Corpus)
u COCA (Corpus of Contemporary American English) [2, 4], ciioBo
«pretty» B 70% ciy4aeB mpuMeHsIeTCS K KeHIIMHAM 1 IeTSIM, KOTOPbIe
TPaAULIMOHHO CUMTAIOTCS COLIMAIbHO HE3allUILIEeHHOM, a TaKXKe He
MMEIOIIIEH Beca B OOIIECTBE YACThIO HACEICHMSI, JISTKOMBICJICHHOM U 3a-
HATOI Hecepbe3HbIMU 3a00Tamu. Kpome Toro, ¢paza «Don 't worry your
pretty little heads» — 3To KiM1Ie, peyeBOii IITaMM, TUTTMYHO CHUCXOAU-
TeJbHO UCMOJIb3YeMbIfl CUIbHBIMU MOTYIIIECTBEHHBIMU MY>XUYMHAMU
(MM My>KIMHAMU, XKeJTaIONTMMU CINTATh Ce0sT TAKOBBIMU) TT0 OTHOIIIE-
HUIO K c1a0bIM, 0€33alIUTHBIM XKEeHIIMHAM.

B cienyioniem npenyiokeHUr aBTop MPUMEHsIeT KOHLIENTYaIbHYIO
meTadopy. JanHas metagopa CTaBUT (PU3NUECKMIA, COLIMATIbHBIN OIIBIT
yeJioBeKa B COOTBETCTBUE 0oJiee aOCTPAKTHBIM MOHSTUSIM U (DeHOMEeHaM
C 11eJIbI0 OpTraHU3alUU U CTPYKTYPUPOBAHUS 3HAHUI 00 OKpysKarolemM
mupe |5] «JIKOAU — ato 'PBbI / PACTEHWSI», pazBuBas ee B pa3-
BepHyTyI0 MeTadopy. CormacHO aBTOpcKoMy 3aMbIcity baHWOH He
TOJIbKO OCKOPOJISIET JI0Aei, pUpaBHUBAsI UX K rpubaM, cHavajia He-
MaJIo YIMBUB M 3aMHTPUTOBAB MX 3TUM CPaBHEHMEM, HO U OTKPBLIBACT
1M HeJIeCTHBIC XapaKTepUCTUKH, OObeIMHSIONINE X ¢ Tpubamu: «We
are stuck in the dark and feed... a lot of shith? [3]. DTOT OTPBIBOK ¢ pa3-

«He 3acopsiite/0ecrokoiiTe Baly (TIpeaecTHbIE) TOJIOBKM» (aHTIL.).

2 Mmnl 3aCTPSIIM B TEMHOTE, U HAC KOPMSIT BCSIKMM I€pbMOM» (aHTJL.).
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BEepHYTOI MeTadopoii 3aBepIiacTcsl pUTOpUIECKUM BoripocoM. U ciry-
[IaTesIu, He JXelask HaXOMUThCS B TEMHOTe (KOHIIEITYaIbHO CBSI3aHBI
TEMHOTA n HEBEJEHUE, ITOTEPS KOHTPOJIA), Ha putopu-
YecKuii Bompoc «Are we happy being kept in the dark and fed a lot of shit 2!
OTBEYAIOT, ECTECTBEHHO, OTPHUIIATEIIHHO.

Hanee ciaenyer Lernoyka puTopuuecKux BOIPOCOB, HA KOTOPHIE CITy-
aTeJau Ha MUTUHTE OyIyT OTBeYaTh aBTOMAaTUYECKU, HE 3aAyMbIBasICh.
Bot ripuMepsI Takoii LIEIMOYKM BOIIPOCOB: «Are we not a democracy ? Are
the people not sovereign ? Will we be lied to anymore %> [3]

Peub nponoskaeTcs yepenoit mooynuTeIbHbIX MPEITOXKEHUH C TJIa-
rojamMu B popMe MOBEUTETLHOTO HAKJIOHEHUS ¢ 3T (hOPOoii (B KOTO-
poti files OyneT o3HauaTh «ceKpeTHble MaTepuaibl BenoMcTB CIIIA»):
«Open the files! Unlock the filesh* [3]

3aKIIOYUTENbHBINA CIIOCO0 B3BUHTUTD MYOIMKY, HACTPOUTH OOIIIe-
CTBEHHOCTb Ha HYXXHbIi1 BOMHCTBEHHBIN Jlall — MapajoKc: CKPbIThII
OKCIOMODOH B INpenoxXeHuu «We want hearings yesterday» — B 3Haue-
HUU «3TU CIIyLIaHUS DOJKHBI ObLIM OBl OBITH ellle Buepa» [IIepeBoi
moil. — M. O.]. OnHako, MOCKOJIbKY peub UAET O BhIpaxkeHUH ToXena-
HUsI, MOXKHO KOHCTaTUPOBaTh, YTO OHO OOBIYHO JOJXKHO OTHOCUTHCS
K HACTOSIIIIeMY WJIU OyayIlleMy BpeMeH!, HO HUKaK He K TTPOILEAIIeMY.

Takum o6pasom, B pomaHe K. bakiau npociexuBaercs MbICIb
0 TOM, UTO JIFOOOI1 UeI0BeK, CTAHOBSIIINICS CIEUATUCTOM IO TThapy,
Tpecc-ceKpeTapeM MJIM MPOCTO BHIPA3UTEIEM MOEH ONMpeneaeHHBIX
TPYTIIT OOIIECTBEHHOCTH, 2 0COOEHHO MpodecCHOHATbHBIN TTHap-CIie-
LIMAJIUCT, JOJIKEH YMETh UCIOJIb30BaTh (PUI0JIOTMUECKUE CPENCTBA IS
3((PEeKTUBHOIO OCYIIECTBICHUS CBSI3€ei ¢ 00IIeCTBEHHOCTHIO.
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PUBLIC RELATIONS IN THE FRAMEWORK
OF PHILOLOGY IN «LITTLE GREEN MEN»
BY CH. BUCKLEY

M.V. Oberyukhtina

Abstract. This article presents the ways of establishing public relations that
can be investigated by philological methods. The author gives an overview
of the theory of discourse and communication and the types of discourse,
one of which is PR discourse as well as of their characteristics. The author
studies the stylistic means in the artistic text that help the main character
of “Little Green Men” to attract the attention of his target audience and
galvanise them to the action needed.

Keywords: PR, discourse, artistic devices, metaphor, PR practices.
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THE FUNCTIONING AND TRANSLATION
OF ENGLISH TERMS OF PHYSICS IN POPULAR
SCIENCE DISCOURSE

E.S. Tyurina

Abstract. The article focuses on the English language terminology of physics
and how its units function in popular science discourse. The article aims
to determine how specialized terminology is modified to be better
understood by the general public through the use of expressive means of
language and stylistic devices. Comparative analysis of the English source
text and the Russian target text has been conducted to single out the main
issues which the translator faces while dealing with texts belonging to
popular science discourse.

Keywords: terminology of physics, popular science discourse, expressive
means of language, stylistic devices, issues of translation.

Popular science literature has been gaining popularity in the last
decades. The target audience of popular science literature calls for
significant alterations in how scientific information is presented and how
special terms are used. Moreover, the author often appeals to a
multilingual audience and, thus, translations into foreign languages are
made with regard to both the author’s style and the traditions of
academic writing in a particular country.

The material chosen for study and analysis at the level of speech
includes the book Black Holes and Time Warps: Einstein’s Outrageous
Legacy by Kip Thorne and its translation into Russian. It is a 1994 book
on the history and development of black hole theory written by physicist
Kip Thorne, a Nobel Prize laureate in physics.

Popular science literature is characterized by an extensive use of
expressive means to ensure a higher level of the accessibility of
information. Researchers highlight the unique status of the genre of
popular science as a ‘borderline case’ between academic writing and
fiction, performing both the intellective function (the function of
message) and the aesthetic function (the function of impact). The subject
and the style bring it closer to academic writing, whereas its expressivity,
the use of vivid imagery, as well as the author’s subjective evaluation
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embedded into the text, bring it closer to fiction [1: 11]. Books of this
genre appeal to a larger audience, and not exclusively to professionals,
therefore, it is expected that the degree of expressivity will be higher than
in other subgenres of academic writing. This expressivity is achieved
through the use of evaluative vocabulary, stylistically marked words,
idioms and stylistic devices (namely, metaphor and simile). Due to this
fact the terms themselves, which are normally neutral, can acquire
connotations or contextual expressivity.

The most powerful in this respect are metaphors and similes.
Metaphor and simile are very common in the texts of popular science,
since they help the reader to bridge the gap of understanding between the
realm of usual and well-known, and the realm of obscure and, very often,
highly abstract. Here, one can turn to the notion of scientific metaphor.
Scientific metaphors are regarded as a tool for inquiry and explanation,
a kind of aid for scientists in their work, as a conscious cognitive
technique aimed at conceptualizing an abstract or obscure phenomenon
or process. Metaphors We Live By, a book by George Lakoff and Mark
Johnson, provides a similar view on the nature of metaphors, namely,
the conceptual view. It is based on the assumption that human
consciousness is metaphoric throughout. Metaphor is no longer
perceived as a unit of language but rather as a unit of a conceptual system
expressed in everyday speech [4, p. 3]. So, one experiences the
extralinguistic reality in a metaphorical way and then uses metaphoric
language to describe the experience. This process is subconscious and is
made evident only in language.

Thus, when analyzing metaphors in scientific texts, particularly in
texts of popular science, we can use the framework of conceptual
metaphors. Metaphor-based terms are common in the terminology of
physics and may be classified into groups based on the conceptual
metaphor they represent.

CELESTIAL OBIJECT IS A LIVING BEING: white dwarf, parent
star, stellar lifetime, stellar death, companion star.

SPACETIME IS WATER: quantum foam, curvature ripple.

Conceptual metaphors are perceived as systemic units. These
expressions are conventional and implicit, they are not perceived as
manifestations of linguistic creativity.

Terms of physics are often included into extended metaphors in
popular science literature, and these can be also regarded as
manifestations of conceptual metaphors. What brings about new
expressiveness is the partial nature of metaphorical structuring. There are
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linguistic expressions which employ the implicit parts of a metaphor.
Such expressions are no longer ‘literal’ and belong to figurative or
imaginative language [4: 13].

When used unconventionally, conceptual metaphors no longer blend
into their language surroundings. They are revived; they stand out and
become more expressive.

CELESTIAL OBJECT IS A LIVING BEING:

Presumably, every massive star would eject enough matter into
interstellar space, as it ages or during its death throes, to reduce its mass
below 1.4 Suns and thereby enter a safe, white-dwarf grave.

Among Zwicky’s claims, the most relevant to this book is the role of
neutron stars as stellar corpses.

SPACETIME IS WATER

[...] the vacuum fluctuations are so huge that space as we know it ‘boils’
and becomes a froth of quantum foam — the same sort of quantum foam as
makes up the core of a spacetime singularity.

I am painfully aware of our lack of understanding when I contemplate
the sorry state of present estimates of the gravitational waves bathing the
Earth.

The unconventionality of these expressions creates a vivid imagery
which helps to visualize the processes happening in space, while keeping
the text rather simple and easy to understand.

The use of similes in popular science literature is also extensive and is
based on finding analogies between scientific concepts and everyday
concepts.

As this fluctuational wave sweeps around the spinning body, it behaves
like a line of ice skaters making a turn.

In Figure 13.4, the two universes are like separate islands in an ocean
and the hyperspace is like the ocean’s water.

When electric charge is dropped into such a hole, then the hole acquires
just one new feature: electric field lines, which stick out of it radially like
quills out of a hedgehog.

Thus, the role of metaphors and similes in the texts of popular science
consists in ensuring better understanding of concepts of physics through
powerful imagery and in making the scientific text reader-friendly.

Translating popular science literature is a challenging task. There are
three aspects of the translator’s work which are to be taken into account:
the pragmatic aspect, the stylistic aspect and the terminological aspect.
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Within the framework of translation, the pragmatic approach, that is,
adjusting the target text to the requirements and expectations of the target
audience, is of utmost importance: according to B. Nazemi and S. Taki,
“naturalness in translation will be achieved if there is pragmatic
adaptation” [5, p. 13]. Here, cultural and social differences of the source
and target cultures are perceived as the main source of complexity. It can
be argued, however, that a kind of pragmatic adaptation is needed in case
of popular science as well, where the knowledge barrier can hinder the
perception of the target text by the reader [2, p. 270]. Thus, the translator
of a work of popular science also performs the task of simplifying and
explaining obscure concepts to the general public.

From the point of view of the pragmatic approach to translation, two
issues can be singled out — the target audience’s lack of professional
knowledge and their lack of culture-specific knowledge. Both of these
issues are tackled by introducing additions and explanations into the
target text. The volume of added text ranges from one or two words to
whole sentences. The reasons for expansion may also vary. Consider the
following examples:

In the West, by contrast, the Haobopom, na 3anade akyenmuposanace
emphasis was on the viewpoint mouka 3peHus Habadamensi, Haxoosuje-
of the person who rides inward 20C51 HA NOBEPXHOCMU CXA0NbIBAIOULeLICs

on the imploding star’s surface, 36€30bl U 08UINCYUIE20CS BMECMeE C Hell Yepe3
through the horizon and into 20PU30HM BHYMPY, K HACMOAWENH CUHRYAAD-
the true singularity; and, HOCMU, COOMBEMCMBEHHO CO30AUUIIC
accordingly, the object thereby npu 2mom 06seKm HA3bl8AAU CKOAIANCUPO-
created was called a collapsed saesuueil 36e300l — K041ancapom.

star.

In this example, the translator provides two equivalents for the term
collapsed star: ckoanancuposasuias 36e30a and koarancap. Both of them
are used in the Russian tradition, so it can be argued that the reasons for
introducing the second equivalent are purely pragmatic. The term xos-
saancap belongs to a group of terms with similar forms denoting different
kinds of stars and astronomical objects: from nyascap/pulsar and xeazap/
quasar to more obscure maenemap/magnetar and 6aazap/blazar. This
addition, therefore, can help the reader to create associations with other
terms of physics, including those they have already encountered in the
text (e.g. pulsar and quasar).
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Landau’s greatest triumph was  Beauuaiiwum mpuymgom Jlanoay cmano eco

his masterful use of the laws of macmepckoe ucnoab308anue 3aKOHO8 KEAHMOBO

quantum mechanics to explain  mexanuxku 015 00ssCHeHUS PeHOMEHA C8ePXMeK) -

the phenomenon of yecmu (NoAHOe UCHe3HOGeHIe GHYMPEeHHe20 mpe-

superfluidity |...] HUA 6 HCUOKOM 2eaul NPU 0XAAXHCOeHUU 00 meMm-
nepamyp 66au3u abcoaromnozo Hyas) |...|

The translator chooses to provide the reader with the definition of the
term superfluidity, which is absent in the source text. This expansion is
conditioned by the target audience in two ways: on the one hand, it
compensates for the lack of knowledge in the field, expected from the
reader; on the other hand, it may be interesting for the Russian reader to
learn more about the research of L.D. Landau, one of the leading
Russian physicists of the 200 century.

From the point of view of style, it should be pointed out that the
Russian style of popular science literature tends to be more neutral than
the English one and is characterized by the extensive use of terms. The
translator tends to render words of the general language with the help of
terms in the target language:

In Moscow, Landau and his B Mockee Jlanoay u eeo koaneeu, xoms
colleagues, while believing u eepunu 6 pacuemo: Onneneetimepa
Oppenheimer and Snyder’s u Cnaiidepa, cmoaKHYAUCH C CePbe3HbIMU
calculations, had severe trouble npobaemamu, nNbIMAsCo NPUMUPUIMDL MU
reconciling these two viewpoints. dee cucmemut omcuema.

Theorists, intrigued by this prospect,  Teopemuxu, 3aunmpueogantvie nepcnex-
will go back to their simulations and ~— mueamu, éo3epawaiomes kK MoOeauposa-
search for signs of such doublet HUI0 8 NOUCKAX NPUZHAK08 MAKUX NAPHBIX
wiggles. ocuuarayui.

Terms form the core of the popular science style. They fulfill the
intellective function of the text and establish a strong link between the
genre of popular science and the genre of academic writing. That is why
translating terms is one of the main issues when it comes to translating
texts of popular science.

The study of selecting equivalents for terms has revealed that all th
main ways of selecting a translation equivalent are used for terms of
physics. When there is more than one translation equivalent, both
equivalents are used interchangeably.

angular momentum — yenoeoit momenm (calque modelling), momenm
umnynwvca (transformational translation)
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[...] and the hole’s angular

[...] u momenm umnyavca dvipor (mepuno

momentum (a precise measure of how moeo, HACK0AbKO ObICIPO OHA 8PAULACMCS)

fast it spins) must be the same as the
star’s.

dondiceH Gblmb 8 MOYHOCMU PABEH Yeao-
6OMY MOMEHMY 36e30bl.

wormhole — uepeomouuna (lexical equivalent), (kpomosas) Hopa

(transformational translation)

Now, take the energy density of the
material inside the wormhole (its energy
per cubic centimeter), as measured by a
light beam — that is, as measured by
someone who travels through the
wormbhole at (nearly) the speed of light.

Bosbmem menepb naomuocme sHepeuu
Beulecmea 6Hympu 4epeomo“unbl
(3Hepeus Ha KyOuueckuii canmumemp)
¢ MOYKU 3PeHUsl CBEMO08020 NYUKA,
m.e. ¢ MOUKU 3peHUs. NYMeUueCmeeH-
HUKA, KOMOPbLiL OBUNCEMCSL Yepe3 HOPY
€O CKOpoCmbio céema.

Most of the terms in the material under study have established
equivalents in the Russian language. There are, however, instances, when
the translator does not use the established equivalent, but opts for a

contextual equivalent instead:

1) circumference; established equivalents — daura oxpyscnocmu, okpyic-
Hocmb; contextual equivalents: paduyc, duamemp, nonepeunux, none-

PeuHbLil pazmep, pasmep.

The Schwarzschild geometry predicted
that for each star there is a critical
circumference, which depends on the
star’s mass.

[...] no force whatsoever can resist the
squeeze of gravity when an object is very
near the critical circumference.

There is a critical circumference,
Michell reasoned, for which the escape
velocity is the speed of light.

|...] he obtained a single, smooth curve
(right half of Figure 4.5; see also

Box 4.2), and the measured masses and
circumferences of Sirius B and other
known white dwarfs agreed with that
curve moderately well.

Hlsapuwunvoosckas eeomempus nped-
cKasvleaem, 4mo 0as Kaxcooi 36e30bl
cyujecmeyem Kpumueckas oKpyic-
HOCMb, 3a8UCAWASL OM MACCHL.

[...] HUKakue cuavl He cnocobHbL npomu-
B0CMOSIMb CHCAMUID 8 CAYYae, ecau
paoduyc o6sekma cmaHo8umcs 04eHs
01U30K K KPUMUHECKOMY .

B makom cayuae, paccyncdanr Mum-
yenn, Q0AdNCeH CYyuecmeosams Kpumi-
yeckuii duamemp, 045 KOMOPO20 CKO-
pOCcmb 0mpbleéa pasHa cKopocmu ceemd.

[...] noayuusace oona naasnas kpueas
(npasas wacmo puc. 4.3); usmeperHvie
maccol u nonepeunuxu Cupuyca B,

a makaice Opy2ux u3eecmuuix 0eavix
KapAuKo8 0mHOCUMENbHO XOPOULO CO-
2114C08bIBANUCH C NOAYUEHHOU KPUBOUL.
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[...] he had computed the internal [...] on paccuuman enympennioro

structure, and then from it the star’s total cmpykmypy u 3amem, 3Has ee, — N0~

mass and its circumference. HYH Maccy u nonepeyHslil pamep
36€30bl.

Rather, it is caused by gravitational time
dilation (the slowing of the flow of time)
near the critical circumference.

Ckopee 6ceeo, 0HO 00BsICHAeMCS 2pABU-
MAaYUOHHOU 8PeMEHHOI 3a0epIUCKOLL
(3ameoneHuem meveHus 8pemeru)
604U3U Kpumut1eckKoeo pamepd.

This trend is rather controversial: it creates a number of contextual
synonyms for a single term, which is undesirable, and may cause
confusion for the reader, because some of the synonyms (e.g. duamemp
u pasmep) drift quite far apart in terms of meaning. Perhaps, the
translator has chosen to introduce several contextual equivalents in order
to avoid repetitions, since the Russian language is less tolerant towards
repetitions than English.

2) bar; one of the established equivalents: 6o.16anka; contextual

equivalents: meepdomenvras anmenna, meepdomenvHolii demeKmop,

AHMEHHA.

As the waves’ tidal force oscillates, it
should first compress, then stretch, then
compress such a bar’s ends.

The most challenging aspect of Weber’s
project was to invent a sensor for
monitoring his bars’ vibrations.

First, although the bars built by Weber,
by Braginsky, and by others had
achieved far better sensitivities than
anyone had dreamed possible in the
19505 |...]

Weber would have liked to make his bar
from such a material, but these materials
were far too expensive, so he did the next
best thing |...]

[Ipunugnvie cunvl epagumMayUOHHbIX
601H OYOym CHAUAAA CHCUMAMb, NOMOM
pacmsaeueams, 3amem CHO8A CIHCUMAMb
KOHYbl MaKoll 6046aHKU.

Hauboaee croxncuoim acnexkmom npo-
exma Bebepa 6vi10 co3danue damyuka
0A151 caedceHus 3a KoAeOanusamu meep-
00MeAbHbIX AHMEHH.

Bo-nepebvix, xoms meepdomeavnote
demekmopbut, nocmpoeitvie Bebepom,
bpaeunckum u opyeumu, docmuenu eo-
paz0o ayuuleil 4y8cmeumenbHOCMu, 4em
MOXUCHO ObLa0 Dadice meumams 6 1950-x

[.]

Bebepy xomenocw 6b1 cdenrams c6oio
AHMEHHY U3 MAK020 MAmepuand, Ho
3MO0 66110 Obl CAUUKOM 00PO20, NO-
2MOMY OH cOenan ayuuiee, ymo moe |...|

In this case, the choice to introduce contextual equivalents is justified.

They help to express the full meaning of the term bar: the term bos6anka
denotes the material, of which the object consists, and conveys to the
reader the fact that it is made of metal. The terms meepdomenvHutii de-
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mekmop, meepdomenvHas aumenna and aumenna focus on the function
of the object they denote — it is a detection device. If the equivalent
boneanxa was the only one to be used, it would be hard for the reader to
fully grasp the concept.

So, the introduction of contextual equivalents in the target text has
both positive and negative effects on the perception of the text: on the
one hand, confusion can arise since readers are not able to associate
various contextual equivalents, often slightly different in meaning, with
a single term; on the other hand, repetitions can be avoided this way.
Moreover, certain terms require a number of contextual equivalents to
fully convey their meaning (e.g. the form of the object they denote, and
its function), when the full meaning cannot be deduced from the existing
equivalent.
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PELNEH3MA HA KHUTI'Y:

SARAH HART. ONCE UPON A PRIME:

THE WONDROUS CONNECTIONS BETWEEN
MATHEMATICS AND LITERATURE. FLATIRON
BOOKS, 2023. 304 P.

O.B. Kopenxasn

AHHoTanuA. B penensun ananmsupyercsa HalMCaHHAA Ha aHIIMIICKOM
A3bIKe KHNUTA JJOKTOpa MaTeMaTndeckux HayK Capbl XapT, pacKpbIBaromias
CBSI3b MaTEMATUKU C IUTePaTypoii. Llenb aBTOpa 3aK/1I04aeTCsA B TOM,
9TOOBI 0OBSICHUTD, TI0YEMY MAaTeMaTIKa SIB/IIETCS MCKYCCTBOM U KaK 9Ta
ufiesl pa3BMBAIACh HA MPOTKEHUN UCTOPUM B LIEJIOM PAZe XYHO0XKeCT-
BEHHBIX ITpoM3BeleHnit. JKaHp KHUIY MOJKHO OTHECTM K Hay4HO-IIOMY-
JISIPHOIL JIUTEpaType, Ifie aBTOP HOCTYIHBIM SA3bIKOM paccCMaTpuUBaeT
UQPOBOIT CUMBOIN3M, MaTeMaTidecKkye MeTadopsl 1 06pa3bl B 093K
u npose. MHoOIVe 13 IPUBENEHHBIX B KHUTEe CTUXOTBOPEHNII, a TAaKKe
PaccKasoB 1 POMAHOB HAIMCAHBI OPUTAHCKUMU VI AMEPUKAHCKIMIY V-
caTeNsAMI, YTO MPEeCTAB/IIET MHTepeC A PpUIoIoros-aHIucToB. Kuura
COCTOMT M3 TPeX YacTeil, IepBasd U3 KOTOPbIX MOCBAIEHA MaTeMaTHKe
U TI033WM, BTOpask — MaTeMaTI4YeCKIM a/UTI03UAM, @ TPEThsI — PO Ma-
TEMaTUKY B IJIOOATbHOM BePTUKaIbHOM KOHTEKCTe.

KirroueBble cmoBa: MaTeMaTMKa KaK UCKYCCTBO, MaTeMaTU4IeCKas aJlIiosyis,
[Tu-dunonorus, KOMOMHATOPHAS TUTEPATYPA, BEPTUKATbHBIN KOHTEKCT.

ABnsiercs 11 MaTeMaThKa UCKYCCTBOM? DTOT BOIIPOC YXKe He OJHO
CTOJIETHE BBI3BIBACT OYpHbIE CMOPBI, a UX YYACTHUKHU BPSI JU
KOTIa-I1u00 MPUAYT K eMMHOMY MHeHMI0. OIHAKO TSI aBTOpa KHUTH
Once Upon a Prime: The Wondrous Connections Between Mathematics and
Literature, noxropa maremMaTuyeckux Hayk Capbl XapT, IpernoaaBaTesist
MPECTIKHOTO Kojuiemka bupkoexk JIoHDOHCKOro yHUBEpCUTETa, OTBET
odeBHUIeH. MaTemMaTlKa — 3TO UCKYCCTBO, M CBSI3aHHBIC C MaTeMaTH-
KOW aJITI03MM MOXKHO HAalTH Kak B TUIAHE COJAEPKaHUsI, TaK U B IIJIaHe
BBIPaXKEHUS MHOTHX XYIOXKECTBEHHBIX TTIPOU3BEICHMIA.

HecMoTpst Ha TO 9TO aBTOp pelieH3UPyeMOil KHUTH — MaTeMaTHK T10
00pa3oBaHUIO, OHA MPEACTABNISIET aKTyaTbHOCTD It (DYIIOJIOTUH, TaK
Kak M3ydeHHue poJu MaTeMaTUKU B XydOXKECTBEHHOM JTUTEpaType He
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JacTo 3aCTyKMBaeT BHUMAHMS JIMHTBUCTOB 1 JINTEPATypOBEIOB, KOTO-
pble paclieHUBAIOT €€ UCKIIOYMTEIbHO KaK CTPOTyIo HayKy o Hudpax.
BceMupHO u3BeCTHBIE TUTEepaTypHbIEe MPOU3BEACHUS, MOCTYKUBIIINE
MaTepragoM KHUTH, aHAJTU3UPYIOTCS ¢ TOUKU 3PEHUS CKPBITBIX B HUX
KOHILIETNTYyaJIbHbIX MaTeMaTuuyeckKux Mmetacop [7], 4To O3BOJISIET Olle-
HUTb JAaHHOE UCCJIe0BaHUE KaK BKJIaA B pa3BUTHE JIMHIBOCTUJIUCTUKH,
JIMHTBOTIOSTUKY [4] 1 BepTUKaJIbHOro KOHTeKcTa [2]. bonee Toro, Ha-
MMcaHHas Ha aHTJIMICKOM sI3bIKe KHUTA, 0€3yCIIOBHO, OyIeT MHTepecHa
U (pusosoraM-aHIJIMCTaM, TIOCKOJIbKY aBTOP MPEeXKAe BCEro OnupaeTcs
Ha MPOU3BEACHUS OPUTAHCKUX U aMEPUKAHCKUX TTIOATOB U TIcCaTeJIe,
YTO TaeT BO3MOXHOCTH MTPOAHAIN3UPOBATh 3HAKOMBIEC TEKCTHI B HE-
CKOJIbKO MHOM KJTIOYE.

MaremaTuyeckas ajllio3us yXe 3aKoueHa B Ha3BaHUU KHUTH, TaK
YTO Y YMTaTeNIsI CO3AaeTCs BIeYaTIeHNE, 9YTO eMy TIPEICTOUT y3HATh 00
YIAUBUTENbHBIX «TTOXOXIEHUSIX MTPOCTOrO yncia». Tak, nepBasi 4yacThb
HasBaHust Once Upon a Prime co3ByuHa u3BecTHOI pase Once upon a
time there lived, c KOTOpOIi 0OBIYHO HAYMHAIOTCS cKa3Ku. Bo BTopoii
YacTHU BIUTET Wondrous, OTHOCSIIIUICS] K KHUKHOMY CTUJTIO, BbI3bIBAaeT
accollMaly ¢ HEKUMU YAUBUTEIbHBIMU MPUKIIOYEHUSIMU (B aHTJIMI -
CKOM sI3bIK€ HEpPeIKO MOXHO BCTPETUTHb KOJJIOKAILMIO wondrous
adventures). VI 1eiACTBUTEILHO, YUTATENIO TIPEJIaraeTcsi COBEPIIUTD
yBJIeKaTeJIbHOE MyTEelIeCTBUE B MUP XYIOXECTBEHHOU JTUTEepaTyphbl
1 O0HAPYKUTh TaM «YJAUBUTENIbHbIE CBI3U» (Wondrous connections) ¢ Ma-
TeMaTnKoil. YTo KacaeTcs (pUI0IOTOB, TO TTepel] HUMU OTKPBIBACTCS
MepCreKTrBa MepeOCMbICIUTL HEKOTOPbIE MPOU3BEACHUS C YYETOM Ma-
TeMaTUYECKUX 00Pa30B U Aaxke HAMETUTD [UIsl ceOs1 HOBbIC HAIIPABICHUS
JUTST TTHTBUCTUIECKMX WU JIMTEPATYPOBETISCKIX M3BICKAHUIA.

«YIUBUTETIBHBIE CBSI3U» MEXIY MaTeMaTUKOM U JIUTEPaTypoil 00b-
SICHSIFOTCSI aBTOPOM CJIEAYIOIIMM oOpa3oM. Y Hauleil BceneHHOM ecTh
CTPYKTYypa, U ee CyIIeCTBOBaHNE TTOTIMHSIETCST OMPeaeIeHHBIM 3aK0-
HOMEPHOCTSIM, a MaTeMaThKa — JyYIIWi MHCTPYMEHT JJIsl ee TIOHUMa-
HUs. BOT mouemy MaTeMaTUKy 4acTO Ha3bIBaIOT sI3bIKOM BceneHHOI
1 IToYeMy OHa TaK BaxkHa IJI HayKu. [10CKOJbKY JIOOM SIBISIIOTCS
yacTblo BcenieHHOI, BIIOJIHE €CTeCTBEHHO, YTO B IIPUCYIIIUX YETOBEKY
(bopmax TBOpPUECKOTO CaMOBBIpaXKeHMSI, B TOM YHUCIE JUTeparype,
TakXe 00HapYKMBAIOTCS BIIOJIHE OUeBUIHBIC CTPYKTYPhI, 3aKOHOMEP-
HOCTHU 1 11a0JIOHBI, KOTOpbIe 0€3 MaTeMaTUYEeCKOTO MOAX0/a K aHaIU3Y
maTepuasa He IPelCTaBIsieTCs] BO3MOXHBIM OLIEHUTH B MOJIHOK Mepe.

Kuwura HaunHaeTcs ¢ npeaucioBusi, B koropoMm Capa XapT 000CcHO-
BBIBACT CBSI3b MAaTEMATHUKM C MCKYCCTBOM B IITMPOKOM CMBICITE CJTOBa,
3HAKOMSI YMTATEIsl C HEKOTOPBhIMU 3HAYMMBIMU UCTOPUYECKUMU (haK-
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TaMU, MOKa3bIBAIOIIMMHU, KaK Ha MPOTSXKEHUU CBOETO CYLIECTBOBAHUS
MaTeMaTHKa ObIJIa YacThIO KYJIBTYPHOTO CO3HAHMS KaskIOTo 00pa30oBaH-
HOTO 4ejioBeKa. 3/1eCh MPEeUMYIIECTBEHHO MOAYePKUBAETCS, YTO elle
B CpeqHEeBEKOBbE CYIIECTBOBAJIIO CEMb CBOOOAHBIX UCKYCCTB (/iberal
arts): TPUBUYM (rpaMMatyrKa, pUTOpuKa, JJOTMKa) U KBaapuBuyM (apuc-
MeTHuKa, My3bIKa, TeOMeTpusi, acTpoHoMus1 ). OTcroa aeyaeTcsl BbIBOJ,
YTO CBOOOIHBIE NCKYCCTBA B COBOKYITHOCTH 00pa30BbIBaII OCHOBHbBIE
TYMaHHWTapHbIEe TUCIUTIIAHBI, TJe He ObLTO pa3meaeHUs MEXIy «MaTe-
MaTUKOMN» U «UCKYCCTBOM».

Kpowme Toro, B mpuMep mpuBOASITCS 3HAMEHUTBIE TTHCATE U, KOTO-
pble OMHOBPEMEHHO C JTUTEPATYPHBIM TBOPYECTBOM MHTEPECOBAINCH
¥ MateMaTukoi. dunogoraM-aHTIIMCTaM XOPOIIIO 3HAKOMO UMS «OTIa
aHrIuickoi nmo33un» Hxedbdpu Yocepa, HanmucaBllIero He TOJIbKO
«KeHTepOepuiickue pacckasbl», HO 1, IIOCKOJBKY Hocep ObLT TakKe
¢unocodom 1 acTpoHOMOM, TpakTaT 00 acTpossaoun. [IpousBeneHus
3HAMEHUTOTO aBTopa «Anuckl B CTpaHe yynec», NpodecCuoHaIbHOIO
MaTteMaTuka JIptonca Kapposuia, mocTpoeHbl Ha MaTeMaTUYECKUX 00-
pa3ax. B pacckase «3onoroii 2Kyk» Dnrapa Ilo mmoBecTByeTcst 0 KpHII-
torpadun. B pomane I'epmana Mensuiiia «Mobu JIuk» ymoMuHaoTCs
nukiounsl, a B «ITapke FOpckoro nepuoga» Marikina KpaiiToHa BcTpe-
yaloTcs pakTalibl, YTO CTAJIO OTPAXKEHUEM UX TOMYJISIPHOCTU B HayKe
B 1990-x.

KHura cocTout u3 Tpex yacteid, pa3neaeHHbIX Ha TJ1aBbl, TIe IepBast
yactb Mathematical Structure, Creativity, and Constraint mocBsiilieHa
pOJIM MaTeMaTUKU B MO33UU, a TAKKE HEKOTOPbIM MaTeMaTUYECKUM
OCOOEHHOCTSIM TTOCTPOSHMUS CIOXKeTa. ABTOP MCITOJIBb3YET CYILIECTBU-
TeNbHOE constraint He caydaitHo. OHO 06J1amaeT BEICOKOI YaCTOTHOCTHIO
B HayKe U B IJAHHOM CJIy4yae OTChLIaeT YuTaTessi K KOMOMHATOPHOM JIu-
Tepatype (constrained writing), KOTOpast CTPOUTCSI B COOTBETCTBUM C HE-
KOTOPBIMU (hOPMaIbHBIMU TIpaBWJIAMU, WX OTpaHnYeHnsIMu |1, 6].
MHbIMU clioBaMU, 3TO IUTEpaTypHbIE MPOU3BENCHUSI, T MPOUCXOIUT
KOMOMHUPOBAHME TEX WJIK MHBIX JIEMEHTOB TeKcTa (OyKB, CJIOB, (hpas,
CTPOK, ab3alleB): UX IIEPECTAHOBOK, COUETAHUI, [IOBTOPEHMIA, BbIIEIIC-
HUS WM HaMEPEeHHOTO OTCYTCTBUA. M B 3TOM CMBICTIE TaKUe MPON3Be-
JIeHUSI CBS3aHbl C MaTEeMAaTUKOM, MOCKOJbKY MOAYUHSIIOTCS KOH-
KPETHBIM 3aKOHOMEPHOCTSIM.

B xavecTBe MIUTIOCTpAIIK TIPUBOISITCS MHTEPECHBIEC TIPUMEPHI 0CO-
0oro Buaa MoO33UH, TAe KOJIUYECTBO OYKB B CTPOKE UTpaeT OINpeaesi-
Io111y10 posib. Tak, aMepukaHCKUii MaTeMaTuK Maiik Kut npencraBui
Bapualuio cTuxotrBopeHusi « Near a Raven» Ha Temy «BopoHa» Darapa
[To nyist 3anmomMuHaHust yucia [u: aMHa Kaxaoro cjioBa B OyKBax Mpe-
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crapisieT coboii ugpy. [To-aHIMACKM TaKoe CTUXOTBOPEHNE 0003Ha-
JaeTcsl TepPMUHOM piem, 00pa30BaHHBIM METOIOM CIIOBOCITHUSHUS pi
u poem. [1pu 3TOM B (prtojorum naxe CyuecTBYeT LieJi0e HarpaBieHUeE,
nosyuuBliee Ha3BaHue I1u-dunonoruu (piphilology), koTopasi 3aHMMa-
eTCs CO3MaHWeM M MCTIOIb30BaHNEM MHEMOHMYECKUX TIPUEMOB IS
3arOMUHaHUS TU(pp MaTeMaTuyecKoit KoHcTaHThl [1u [9].

B ctuxorBopenun «Near a Raven» 3aKonupoBaHbl TiepBbie 740 ne-
CATMYHBIX 3HAaKOB [11 1Mo ciemyromeMy puHIuITy. KoamdyecTBo 6yKB
B OOJIBIIMHCTBE cJ10B 0603HauaeT uudpy [Mu. Cnosa, cogepxaiiue
10 oykB, o603HayarT Hoib. CrioBa, conepxaiue 6osee 10 OykB, 000-
3HAYaloT IBe mocaenoBareabHble TUdpsl [Tu (Hanmpumep, 12-0ykBeH-
HOE CJIOBO MpeNCcTaBIsieT co00il Ludpy «1», 3a KOTOPOit cleayeT «2»).
DTO cOoCTaBJIsIeT TaK Ha3bIBaeMblii I3bIK 11 (pilish) — aneMeHT KOMOu-
HATOPHOM JINTEPATYPHI, B KOTOPOM JUTMHA TTOCIIEIOBATEILHBIX CIIOB WIIH
MpeUTIOKEeHW coOTBeTCTBYET LdpaM yucia [Tu.

Huxe npencraBieHbl Ha3BaHKE, aBTOP U TepBast cTpoda CTUXOTBO-
penus Kura, rae «Poe» coorBercTByeT udpe 3, «E» — 1, «Near» — 4,
«A» — 1, «<Raven» — SuT.1.

Poe, E. Near A Raven

Midnights so dreary, tired and weary.

Silently pondering volumes extolling all by-now obsolete lore.
During my rather long nap — the weirdest tap!

An ominous vibrating sound disturbing my chamber’s antedoor.
«This», I whispered quietly, «I ignore».

Hanee Capa XapT IIpogo/nKaeT paccykaaTh 00 3J1eMeHTaxX MaTeMa-
TUYECKOTO MTOCTPOEHUsI CTUXOTBOPEHUIA, TPUBO/ISI BbICKAa3bIBAHUE, KO-
TOpOE OOBIYHO MPUITHUCHIBAIOT DUHILITEHHY, O TOM, UYTO MaTeMaTuka —
3TO TT033UST JIOTUYECKOTO MBIIIIIeHNs. Kak B MaTeMaTHIeCcKOM JoKa3a-
TEJbCTBE, TAK U B MO23UU BaXKHO KaxXJ0€ CI0BO, U LIeJb B 000UX
CJIy4asix COCTOUT B TOM, UTOOBI BbIPA3UTh BCIO UIEI0 B TAKOHUYHOM,
OOBIYHO AOCTATOYHO KPATKOIl 1 CTPYKTYpUPOBAHHOMU (hOopMe.

OaHUM U3 TPUMEPOB MaTeMaTUUYECKOTO MOCTPOEHUSI CTUXOTBO-
pPEHUS SIBJISIETCSI CEKCTUHA, MTPEACTaBIeHHAs IECThIO UTEpallSIMU KO-
HEYHBIX CJIOB, Tie Kaxkmasi HoBasl CTpoda IMOBTOPSIET MOCIeHNE CIOBA
MpenpIayIieii cTpodsl B ociaenoBaTelbHOCTH 6—1—5—2—4—3. [1pu
5TOM cJioBa B (DMHaNbHOI cTpode aHaJOTMYHbI CJIOBaM B MepBOit
cTpode 1 3aBeplIaloT TaKUM 00pa30M LIMKINYECKYIO CTPYKTYpPY UTepa-
L.
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DTO MpeKpacHO NIeMOHCTPUPYET cTuxoTBopeHue « 7o the Indifferent
Women» amepukaHckoil (heMUHUCTKU U nucaTeabHUIbI [lapaoTTh
[Tepkunc 'mamaH. B mepBbix ABYX cTpodax, mMpuBeACHHBIX HUXE, MPO-
HMCXOIUT YepeloBaHUeE 1IECTU CYILIECTBUTEIbHBIX homes, peace, life, love,
care, world:

To the Indifferent Women

A Sestina

You who are happy in a thousand homes,

Or overworked therein, to a dumb peace;
Whose souls are wholly centered in the life
Of that small group you personally love—
Who told you that you need not know or care
About the sin and sorrow of the world?

Do you believe the sorrow of the world
Does not concern you in your little homes?
That you are licensed to avoid the care
And toil for human progress, human peace,
And the enlargement of our power of love
Until it covers every field of life?...

HameTuB cBsI3b 1T033UM 1 MaTeMaTUKH, aBTOP Jayiee oOpaliaeTcs
K TeOMETPUUYECKOMY MOCTPOEHUIO CIOXKeTa, pa3drpas MaTeMaTu4yecKue
rpacpuku amepukaHckoro nucatenst Kypra BonHeryra, oTpaxaroiine
pa3BUTHE TPAIUIIMOHHBIX TUTepaTYpHBIX cloXeToB. Ha rpacdukax Bon-
HeryTa BepTHUKaJIbHasl OCh ITOKA3bIBAeT «CYACThE» U «HECYACThe», a I'o-
pPU30OHTaAJIbHAsI — TeUeHUE BPEMEHU: BOCXOMIAsl KpUBas O3HAvYaeT
VIAydIlIeHUe CUTYallMK, a HUCXOISIIAsI — ee yxymaieHue. ['padnku mom-
pasnesisioTCsl Ha TpU KaTeropuu.

Iepsriii rpaduk «Boy Meets Girl> («ManbuuK BCTpeyaeT I1€BOYKY»)
TTOKa3bIBAET CIOXKET OOJIBITMHCTBA KJIACCUIECKHX POMAHOB, TIe I0HOIIIA
BCTpeyaeT JIeBYIIKY, IOHOIIa TepsieT AeBYIIKY U ITOTOM, B KOHIIE KOH-
1I0B, IOHOIIIA 0OpeTaeT AeBYIIKY. B KauecTBe npumMepa NpuBOAUTCS UC-
topus JIxxeitH benHer u mucrepa bunriu u3 pomana JIxeitn OcTuH
«[opmocts m mpenyobexnenue». Hagano rpaduka moxkaswiBaeT
«cyacTbe». JIXKeitH 1 BUHIMIM BeTpevaroTest U BAOOISIIOTCSI, HO TOTOM
MX pa3ayvaroT KO3HM roproro muctepa Jdapcu. HaunHatotcs ctpana-
Hus1. B utorn Jlapcu oco3HaeT CBOIO OIMMOKY M TTPU3HAETCS BO BCEM
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BuHran, KOoTOphIi TYT Xe BO3BpalllaeTcs 3a cBoell aeByiikoil. M Bce
OHM T10CJIe 3TOTO XMBYT JOJITO U CYACTIMBO, a TpauK ycTpemiisieTcs
BBEpX K OECKOHEYHOCTH.

Ha cnenytomem rpaduxe «Cinderella» («301y1Ka»), HalmpoTUB, OT-
MPABHOM TOYKOI SIBJISIETCS «HECUACThE», HAUMHAIOIIEeCs C OTPULIATEIb-
HbIX 3HaueHMii. begHast 3oiylika CUT B 30Ji¢ OT KAMUHA U LIEJIbIMU
THSIMM paboTaeT Ha CBOMX Y>KaCHBIX CBOAHBIX cectep. Ho moTom cu-
Tyaums HajxaxuBaeTcs. OHa OTIpaBiIsieTCs Ha 6al, TIe BCTpevaeT Ipe -
KpacHoro npuHua. IlpaBaa, 3ateM ciaeayeT KaTacTpoda: HacTynaer
MOJTHOYb, U KAXKETCs, YTO CUACThe MOTepsiHO. OMHAKO OHA 0Ka3bIBaeTCs
eIMHCTBEHHOM JEeBYIIKON B KOPOJEBCTBE, KOTOPAsh MOXET BJIE3Th
B XpYyCTaJIbHYIO Ty(eJbKY, OCTaBJIEHHYIO IMPU OercTBe. 30J1y1IKa BbIXO-
JINT 3aMy>K 3a TIPUHIIA, U €€ CYaCThe CTAHOBUTCSI 0ECKOHEUHBIM.

Tperuii rpacduk, «Metamorphosis» («I1peBpaiieHne»), HaUMHAETCS
1 3aKaHUMBAETCSl «HECYACTbeM», OTChLIasi HAC K MpavyHOU MOBECTU
®panua Kadpxku. Ito ucropus o I'perope 3aM3e, KOTOPbIA OJHAXKIBI
YTPOM TIPOCHITIAETCS 1 OOHAPYKMBAET, YTO 32 HOUb ITPEBPATUIICS B T -
TaHTCKOTO «ITapa3uTa» (0OBIYHO eTo TIPUHUMAIOT 3a TapaKaHa). 3a 5TUM
CJIEIYIOT CTpaJaHMsI U CMEPTh, YTO TTIOKA3aHO Ha rpaduke JUHUEH BHU3
€O 3HAaKOM OECKOHEYHOCTH.

ITocne rpapukoB Capa XapT nepexoauT K 00CYXIAEHUIO CBSI3U
sI3bIKA C reoMeTpueii. SI3bIK KaK TaKOBOI MOCTPOEH M3 COCTaBHBIX Yac-
Teil, OYKB, CJIOB, NPEIIOXKEHUI, a03alleB, YTO aHAJOTMYHO UepapXuu
B TEOMETPHUH, CYIIECTBYIOIIEH MeXITy TOUKaMU, TMHUSIMHU U TUIOCKOC-
TSIMU. 371eCh BO3HUKAET BOMPOC O MPUMEHUMOCTU aKCUOMATUYECKOTO
MoAXoa K MOCTPOEHMIO s13bIKa. Tak, B 1976 1. hpaHIy3CKUii ITHUcaTeb
Paiimon Keno omy61mKoBa HEOOJIBIIYIO CTaThio o1 Ha3BaHueM «Oc-
HOBaHUsI JUTEpaTypbl» MO aHaJoruu ¢ «OCHOBAaHUSMU reOMETPUN»
Hasuna I'mns6epra. B «OcHoBaHuMsX uTepatypbl» KeHo npeanosaraer,
YTO JINTEPATypHBIE TEKCTHI MOTYT CO3AaBaThCSl B COOTBETCTBUM C OTIPE-
JIeJIEHHBIMU JINTePAaTypHIMU aKCUOMaMMU, TJIe BMECTO TOUYEK U JTMHUIA
BBICTYTIAIOT CJIOBA U MpeyioxXeHus. [IBe reoMeTpruyeckue akCHuOMbI
I'mnbOepra B JaHHOM Cilydae MOXHO ObLI0 IpeoOpa30BaTh CASAYIOINM
00pa3oM.

1. Eciau B TeKcTe naHbl ABa pa3IMYHbIX CJIOBA, B HEM BCET/la €CTh Mpe-
JIOKeHUe, coaepkailiee 3Ty aBa ciaona (y I'mibbepra: «Eciu naHbl
JIBE pa3IMIHBIe TOYKH, BCETa CYIIECTBYET MpsiMasi, comepKarast
9TU TOUYKU»).

2. Eciu B TeKCcTe naHO MpeuioXeHue, JIIoObIe ABa CJIoBa B HEM OJIHO-
3HAYHO OTIPEIEIISIOT 3To IpemioxkeHne (y ['masoepra: «Ecimm mana
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TIpsiMast, JTIOObIe TBE TOUKHU Ha TIPSIMOI OMHO3HAYHO OMNPEAETISIOT 3Ty

MIPSIMYIO» ).

3arparuBasi Borpoc 06 akcuomax, Capa XapT CTpeMHUTCS TTOKa3aTh,
KaK 9TO Hay4YHOE TIOHSITHE CBI3aHO C JTUTepaTrypoil. B KauecTBe mpu-
Mepa B TaHHOM cJIyJae TIPUBOIUTCS JTUTTOTpaMMa — TEKCT, COCTaBJICH-
HBIA 0e3 ynoTpeOieHnsT OJHOM MIM HECKOJIbKMX OYKB [8]. CaMbIM 13-
BECTHBIM JIMTIOTpAaMMaTUYECKUM pOMaHOM sBJsieTcs «Mcuesanue»
(panirysckoro nucarens ZKopxka [Tepeka. Poman ynoBieTBopsieT eavH-
CTBEHHOI1 aKcHoMe: HarboJiee pacpoCTpaHEHHAs! B €BPOIECKUX SI3bl-
Kax OykBa e uckitoueHa. Bo (paHiry3cKoM si3bIke OyKBa e BCTpevaeTcs
ropaso yare, YeM B aHTJINIICKoM. OKa3bIBaeTCs, «JINTTOrpaMMaTIecC-
KYI0 CIIOXHOCTb» (lipogrammatic difficulty) MOXXHO BBIYMCIUTD MaTeMa-
tiyecku. [Tomydaercs, 4yTo «IMnmorpaMMaTuyeckasi CJIoKHOCTb» pOMaHa
13 BOCBMUACCITH THICSY CJIOB Ha (hpaHITy3CKOM, TaKOTo Kak «Mcuesa-
HUe», paBHsieTcs 13373, YpoBeHb CI0XXKHOCTH COCTOSIIIETO M3 BOCHMU-
JIECSITU THICSIY CJIOB MepeBoAa Ha aHIIMHACKHUIA 6e3 OYKBBI e COCTABIISIET
10162, 4TO HEMHOTO MEHBbIIIE, YEM BO (PPAHIIY3CKOM.

[Tponomkas paccyxaaTh O CBSI3U JIUTepaTyphbl ¢ reomeTpueii, Capa
Xapt oOpalaercst K Tak Ha3biBaeMOMY 0OpaTHOMY CTUXOTBOPEHMIO
(reverse poem). C reoOMeTpUYECKOI TOYKHU 3PEHUST OOPAaTHOE CTUXOTBO-
peHne — 3T0 oToOpaXkeHre Ha cebsl, B pe3yJibTaTe YeT0 BO3HUKAET T1a-
JuHapoM [10]. BHauane cTpoku yuTatoTCss OOBIMHBIM CIIOCOOOM, CBEPXY
BHU3, HO 3aTeM, MOCJe MOCAeIHEe CTPOKU, CTUXOTBOPEHUE YUTACTCS
B 00paTHOM TIOpsIIKe, CHU3Y BBepX. Kak mpaBmio, n3HavaIbHBIN Bapy-
aHT MECCUMUCTUYEH, a BTOPO, HAITPOTUB, CTAHOBUTCSI ONTUMUCTHY -
HBIM, YTO, HAaIIpUMep, IEMOHCTPUPYET 0OpaTHOE CTUXOTBOpeHue JIKo-
HaTtaHa Puna «ITorepsiHHOe nmokojieHue». BoT ero nepasi crpoda:

I am part of a lost generation
And I refuse to believe that
I can change the world.

Bo BTOpoOIit yacte kHUTU «Algebraic Allusions» pedb uaet od anreod-
panyecKuXx auTo3usax 1 nudpoBoM cuMBoinidMe. Heckonbko yncen: 3,
7, 12 u 40, kaxyTcss 0COOEHHO 3HAUYMMBIMHU, TaK KaK BCTPEUYAIOTCS
BCIOY: OT PEJUTUO3HBIX TEKCTOB 10 CKA30K, MOCIOBUIL U JAETCKUX
CTUIIKOB. JlocTaTOYHO BCIIOMHUTH TpeX BeabM U3 «MakbeTa», ceMb
THOMOB M3 «beToCcHeXK1», ceMb CMEPTHBIX TPEXO0B, TBEHANIATh aIlloC-
TOJIOB, IBEHAILIaTh KoJIeH M3paunsieBbiX, COpOK JHei u Houelr Becemup-
HOTO ToTOTA.

Oco0oro BHUMaHMs 3acayKuBaeT 1udpa 3. ABTOp HAUMHAET C TIpU-
MEPOB UAMOM B aHIJIMHACKOM $I3bIKE, COCTOSIIIIUX U3 TPeX CJIOB. DTO (hu-
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TYPHI peur, KOTOPhIe MHOTAA 0003HAYACTCSI TEPMUHOM «T€HIMATPHUCH
(hendiatris): hook, line, and sinker; lock, stock, and barrel; wine, women,
and song |3]. Janee ynmoMuHaroTcs aMpaTnieckrie KOHCTPYKLIMU, TaKK1e
Kax the truth, the whole truth, and nothing but the truth. B ckazkax 4acto
pedb MIET O TPeX MepCoHaXKax: TpH MOPOCEHKA, TPU T0OpHIe dher, TpH
MenBeas. B aHeknoTax Takke HEPEeIKO y4acTBYIOT TPHY NepCOHaXxa, Ha-
MpUMep MUHUCTP, CBAIICHHUK Y PaBBUH WM Xe (UMK, UHXKEHED
W MaTeMaTuK.

Elie onuH npumevaTebHbII aclekT yucia 3 — 3TO TPUXOTOMMUSI.
Ecnu npeacTaBuTh BCIO YUCIOBYIO MIPSIMYIO M YCJIOBHO BOTKHYTH B Hee
OyJIaBKy B TOYKE X, TO Y JIIOOOTO IPYTOTO Yrciia OyIeT pOBHO TPU BapH-
aHTAa IO OTHOILLIEHUIO K X: MEHbIIIe X, pABHO X WK 6osbliie x. [TogooHast
TPUXOTOMMUS BCTpEYaeTCsl B MaTeMaTrke moBceMecTHo. Kaxpiil yron
ObIBaeT ocTpbiM (MeHee 90 rpamycoB), psIMbIM (paBHBIM 90 rpamycam)
wim TynbM (6osee 90 rpamycos). CyllecTBYIOT OTpULIATEIbHEIE, ITOJIO-
SKUTEJIbHbIE WJIM HYJIEBbIE YHCIA.

I'oBOpPST O TPUXOTOMUU B A3BIKE, MBI IMEEM B BUIY COBOKYITHOCTH
TpexX 3HaYeHUI, KOTOPBIE MOIyJaloTCSd M3 ABYX KPAaHOCTE! U CPETHETO.
Haumenbliiee, HauboJblee U Bce, UYTo nocepeanHe. Bocxon, nHeBHOE
BpeMsl, 3aKaT. PoxaeHue, xu3Hb, cMepTh. [Ipoiiioe, HacTosIee u Oy-
nymiee. [TomoOHass TpUXOTOMMS BCTPEUAETCsT PETYIISIPHO, KaK B SI3bIKE,
TaK U B CTPYKType MmoBecTBoBaHUs. Hampumep, B cka3kax, rjie B OIu-
CaHMM pacIpoCcTpaHeHbl TPU CTETIEHU CPaBHEHUSI TTpuIaraTebHbIX, U3
Tpex OpaThbeB MJIAIIINI — caMbIid YMHBIN M paOOTSIIINIA, a U3 TPEX Cec-
Tep MiIajlas — camasl Kpacuasi. Jlajiee paccMaTpuBarOTCs MaTeMaTh-
yeckre MeTadophl B XyI0XKECTBEHHBIX Tpou3BeacHusIX. [lpumep us
poMaHa «MumIMapd» aHTIMICKON mucaTeabHUIBI JIKopmKk Danor,
KOTOpasi u3yuyajia MaTeMaTHUKYy U CIlelIabHO TTocellana Kype JeKIui
10 TeOMETPUU, OCOOEHHO MHTEepeceH (uojoram-aHranucrtaM. Tak,
B OAHOM 3MU30/¢ (PUIAHTPON ONPEAEISIETCS KaK YEI0BEK, UYbE MUIIO-
cepaue yBeJMYMBaeTCsl MpsMO MPOMOPILMOHAIbHO KBajapaTy pac-
crogHug: «We all know the wag’s definition of a philanthropist: a man
whose charity increases directly as the square of the distance». B npyrom
3IIM30/Ie TTIOBeICHNE IIIaBHOM reponHU J10opoTen cpaBHUBAETCS C 3aia-
Yyeid, Mo CJIOKHOCTU He YCTYIalIIei BpallleHUIO HEMTPaBUJIbHOTO TBEpP-
noro Tena: «In short, woman was a problem which ... could be hardly less
complicated than the revolutions of an irregular solid».

B 3aBepiuaroleii yactu KHUru «Mathematics Becomes a Story» ne-
TaJIbHO paccMaTpyBaeTCs POJIb MAaTEMAaTUKU B PA3BUTUM XyIOKECTBEH -
HOTO CIOXeTa U ee BIMSHIE Ha OOIINiA CMBICT TTpon3BencHUsI. C TOUKH
3peHust GUIOJOTUU MaTeMaTUYeCcKe 00pa3bl BXOJSIT B BEPTUKAIbHbBII
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KOHTEKCT, 6€3 TOHMMAaHUS KOTOPOTO CJIOKHO B ITOJTHON Mepe TTOCTHYb
aBTOpcKuii 3ambicel1. 3nech Capa XapT oOpalaeTcst K HaydHo-(aHTac-
TUYECKOMY poMaHy DiBrHa D000T1Ta «PnaTiaHausi», B KOTOPOM C MO-
MOIIIBIO TIOHATHI TTPOCTPAHCTBEHHBIX U3MEPEHUI PUCYETCS CAaTUPH -
YyecKasl KapTUHA COITMAIBHON MepapXui 1 IIEHHOCTE BUKTOPHUAHCKOTO
ob1iectBa. Hanpumep, B epBoii YaCTU KHUTU BCe MY>KUYMHBI, BKJTIOUast
raaBHoro repost KBagpara, — MHOTOYTOJBHUKM, B TO BPeMs KaK >KeH-
IIUHBI — JuHUU. [locaenane — ogHOMEpHBIE CYIIEeCTBa B IByMEPHOM
MMpE, He CITOCOOHBIE IO CaMOii CBOEI MPUPOJIE K KAKOMY-JIMOO paBeH-
CTBY C MMPEACTaBUTEISIMU MYKCKOTO TT0J1a.

Hanee Capa XapT moapoOHO OCTaHABIMBAETCS Ha CUMBOJIM3ME
yucnaa [1u B pomane AnHa Maptens «2Kusznb [1u». [1po3Bullie rimaBHOTro
repos Ilu (cokpaiieHue oT moJaHOro uMeHu IlucuH) He ciydyailHO
M CBSI3aHO C MpPAITMOHAIBHBIM XapaKTepOM OTHOMMEHHOM KOHCTAHTHI.
«I am a person who believes in form, in harmony of order\. ... I'll tell
you, that’s one thing I hate about my nickname, the way that number
runs on forever», — rosopur I1u.

Wnest uppaumoHaibHocTH ynciia [Tn B HEKOTOPOM CMBICIIE SIBJISIETCS
KJII0YEBOI TeMOI poMaHa: Mbl HE MOXeM OBbITh YBEPEHbBI, HACKOJIbKO
CKa30YHBIH OITBIT IJTABHOTO TepOsI ObLT peaTbHbIM, a HACKOJIbKO — BbI-
MblLIJIEHHBIM. Kaxy1iasicst ciydaitHoit nociienoBaTesibHOCTh LM [Tu
B KHUTE TIEPEKIMKAETCS C HEMPEeACKa3yeMbIMU MOPCKUMU TEUCHUSIMU,
koraa Ilu u Turp Puuapn ITapkep mibIiByT mo OeckpailHEMy OKeaHy.
OHU IIPOBOISIT B OTKPBHITOM Mope 227 THEM, M 3TO TOXKE 0CO00e YHCIIO.
Ecnu pasnenuts 22 Ha 7, TO B UTOre MojyyuM yucio [Tu. MHaeimMu cio-
Bamu, unciio [Ty MoKHO 3amucaTh B BUAE IMPOCTOM Apodu 22/7, 4To Kak
Obl MOKa3bIBAET €T0 «pallMOHAILHOCTb». M 5TO B KOHTEKCTE BCETO pO-
MaHa He Tripoctoe coBnaaeHue. [1o cioBam SIHHa MapTesisi, oH BbIOpas
uMms [1Tu, MOTOMy UTO yueHbIe UCTIOJIB3YIOT 3TO MPPALIMOHATBHOE YUCIIO,
YTOOBI IPUITH K «pallMOHAILHOMY» OHUMaHu10 Beenennoii. To, uro
Mapreb UCKyCcHO cBsi3ajl 1poOb 22/7 ¢ 227-1HEBHBIM MyTEIIECTBUEM,
KaxKeTcsl, CKPbIBAET OCOObIN CUMBOJIM3M: 9TO Kak OyATO Obl AeyiaeT
gucao [ palimoHaabHBIM M BHOCUT TIOPSIIOK M TAPMOHUIO B XKU3Hb
r1aBHoro reposi [1u, K KOTOpbIM OH TaK CTPEMUTCSI.

M KoHeuHo, 6e3 BHUMaHUSI HE OCTAeTCsl CaMOe M3BECTHOE XYI0XKe-
CTBEHHOE TIPOU3BENEHNE, HAITMCAHHOE MaTeMaTUKOM. D1o «[1pukio-
yeHus Anucel B Ctpane uynec» JIbionca Kapposuia u ero mponookeHue
«Anuca B 3azepKanibe». UMEHHO LIeJIbli psii MATeMaTUUeCKUX OTChLTOK
YCUJIMBAIOT CIOPPEATTUCTUYHOCTD M CKA30YHOCTh BOOOPaKaeMbIX MUPOB
AJMCHI, co3maBasi TaKUM 00pa30M OIMH M3 JTYJIINX 00pa3IioB JIUTepa-
TYpHI B XkKaHpe abcypaa.
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ITpousBenenus JIntonca KappoJia, moxanyii, OMHM U3 HEMHOTHUX,
KOTOpbI€ TOCKOHAJILHO pa30dMpainch C TOUYKU 3peHUsI MaTeMaTuku [4].
OpnHako Capa XapT BbIAC/ISIET MEHee U3BECTHbBIE IM(POBbIE CUMBOJIBI.
Peus unet o yucne 42, umeroiieM ocodoe 3HaueHue s JIptorca Kap-
poina. OHO TIepuOIMYECKN BeTpedaeTcs B ero paborax. Tak, B «[1pu-
kimouyeHussX Anmcel B CtpaHe uynec» 42 wnnoctpanyu. Yto kacaetcs
croxeTa, To YepBOHHBIN KOPOJIb, B3OCIIEHHBIN TEM, UTO OBICTPO pac-
TymIas Ajvca BMEIITMBAETCS B CyIeOHOe pa3onpaTeIbeTBO, IPUMEHSIET
npaBuiio 42: «Rule Forty-two. All persons more than a mile high to leave
the court». Korma Anuca cnenyet 3a bensiM Kposmkom B ero Hopy, oHa
MajgaeT B OYeHb TITYOOKMI KOJIOeIl M 3a/1aeTCsT BOIIPOCOM, He TIpOBa-
JINTCS I OHA MPSIMO CKBO3b 3eMJT10. JIFOOOMBITHBIN MaTeMaTUUeCKUi
(hakT 3aKiI0UaeTCS B TOM, UTO MaJeHUE M0 TYHHEJI0, COeAUHSIONIEMY
JIOOBIC IBE TOYKH Ha MTOBEPXHOCTH 3eMJIM, 3aHUMAET ITOCTOSTHHOE KO-
JINYECTBO BpeMeHU. YTOObI MPOBAIMTHCSI CKBO3b 3eMJII0 Ha JPYTYIO
CTOpPOHY, Aytrce OTpPedoBaIOCh OBl POBHO 42 MUHYTHI.

B «Anuce B 3azepKaibe» TOXe €CTb OTChUIKM K unciy 42. Bo Bpems
OJTHOTO 13 Pa3roBOpoB Ajrca coodliiaeT besoii koposeBe, UTo eif pOBHO
7 ¢ TIOJIOBUHOIA JIET, 4TO 3HAYUT 7 JIeT U 6 MecsiteB. YMHoXast 7 Ha 6,
nosiyyaem 42. TIpeanoaoXxuTeabHo, Yuciao 42 MOXeT ObITb KOCBEHHO
CBSI3aHO C BaXXHBIM PEJUTUO3HBIM JOKYMEHTOM — H3HayaJlbHBIMU
42 cratbaMmu nunpepa aHriamiickoii Pedpopmanuu Tomaca Kpanmepa,
B KOTOPBIX U3JI0XKEHBI IOKTPUHbBI aHIJIMKaHCKOM 1IepKBU. [To3aHee aTu
cTaTbU ObUIM coKpallieHbl 10 39. bynyuu cBsitieHHUKOM, JIbtonc Kap-
pPOJUT HaBepHsIKa ObLI 3HAKOM € 3TUM JoKymMeHToM. [IpumMeuarenbHo,
YTO MoceqHsIs, 42-51 CTaThs, M03Ke He BKIIOUEHHAs B CITUCOK, TIACUT:
«All Men shall not be saved at the length». OnHako Bompoc, aeicTBu-
TeJbHO Jiu JIbtouc Kapposin xoTea 4To-To cKa3aTh, OPUEHTUPYSICh Ha
conepkaHue TOM CTaTbH, ITOKA OCTACTCS OTKPBITHIM.

B utore y Capnl XapT B 11eJI0M ITOJTYyYMIICs (DyHIaMEeHTaIbHBIN TPy,
B KOTOPOM OHa MOAPOOHO paCKPbIBAET POJb MATEMATUKU B JIUTEpaType,
Kak B M033UU, TaK U B MPO3e, I1e HEPEIKO UMPOBOI CUMBOJIU3M Jie-
JKAT B OCHOBE BCETO XyIOXXECTBEHHOTO Mpou3BencHus. HecMoTps Ha
TO YTO HE BCE MaTeMaTUYeCKUe ajUIl03MU cpa3y MOHSITHBI T'yMaHUTa-
pUsIM, TeM He MeHee, KHUTY MOXKHO PEKOMEHIOBATh IIIMPOKOMY KPYTY
yuTaTeNeil, MOCKOJIbKY aBTOP BeIEeT IMTOBECTBOBAHKME B HAYYHO-TIOMY-
JISPHOM CTUJIE, CTapasiCh He Meperpyarb TeKCT CJIOKHBIMU MaTeMaTU-
YeCKMMM BbIKJIagKaMu. Takke HECOMHEHHBIM JOCTOMHCTBOM KHUTHU
sBisieTcs To, uto Cape XapT yaajoch 00beAMHUTD HEKOTOPbIE YK 13-
BeCTHBIC (haKThI M3 00JIACTH JTUTEPATYPHl I MATEMATUKH M JIOTUIECKH
HX CBS3aTh, 100aBUB HOBYIO, CYIIIECTBEHHO 3HAUMMYIO MH(MOPpMALIUIO.
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OTaenbHO CTOUT OTMETUTD MIPEACTABICHHBIN B KOHIIE KHUTYU UCUYEPIIbI-
BAIOIIMI CIIMCOK XyI0XECTBEHHBIX IIPOU3BEACHNI, BKIIIOYAIOIINX BJIe-
MEHTBI MaTeMaTUKU. BOIBIIMHCTBO N3 HUX — pabOThI AaHIJIOTOBOPSIIIINX
aBTOPOB, KOTOPBIE MOT'YT ObITh B AaJbHEMIIIEM UCIIOIb30BaHbI KaK NH-
TEepeCHBIN MaTepua ISl TMHIBUCTUYECKOTO U JIMTEPATypOBEIUYECKOTO
aHaim3a puiosoraMu-aHmmctaMu. M xora B tean Capbl XapT He BXO-
JIIUJIO co3JaHre padoThl (PUIOJTOTMYECKOro Mpoduiisi, TeM He MEHee,
OHAa MOXET MOCIYKUThb OTIIPABHOI TOYKOI [IJIsI HOBOTO M IIEPCIIEKTUB-
HOT'O HaIIpaBJICHUSI, U3YYalOLIEeTO CBI3b MEXIy MaTeMaTUKOM, JTUHT -
BUCTUKOM 1 JIMTEPATYpPOIi.
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PhD in Mathematics. The author’s goal is to explain why mathematics can
be considered as a type of art and how this idea has developed throughout
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professional language. Many of the poems, as well as short stories and
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